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ANDREW CARNEGIE 


PRESIDENT O HE New York PHILHARMONIC SocIeTY 








THE MUSICAL COURIER. 











New York. 


Mrs RATCLIFFE CAPERTON, 


Representative and assistant of LAMPERTI. 
New York, 138 Fifth Avenue; Philadel 
South 18th Street. Summer residence, 
Germany. 
“Mrs, 





me to be prepared by her sAMPERTI. 


Dresden, Sedanstrasse 17 


Miss VIRGINIA BAILIE., 
Pianist and Teacher. 
LESCHETIZKY METHOD 
Studio: 1202 Carnegie Hall. _New York 


HENRY T. FLECK, 

Conductor Haarlem 
City of New York. 

New York 








Address: Normal College, 





LOUIS KOEMMENICH, 


CONDUCTOR 


phia, 408 
Bosséen, 


Ratcliffe Caperton is my only representa 
tive, and I advise all pupils desiring to study with 
Se 3 


Philharmonic Society of the 


of Brooklyn Saengerbund, Brooklyn, New York, 
ind Junger Maennerchor, Philadelphia 
Studio: 478 Second Street, Brooklyn, N. Y 





MAX KNITEL-TREUMANN, 
BARITONE. 
Voice Culture—Art of Singing. 
Carnegie Hall, Room 837. 
15 Washington 


GREENE, 


Artistic Singing. 


Mail address: Terrace, 
GEORGE M 
Voice Culture and 
Oratorio, Church, Concert, Opera. 


Mr. C. WHITNEY COOMBS. 


(Church of the Holy Communion). Organ les 


instruments, 
church music and the training of boys’ voices. 


Address: 49 West 2oth Street, New York. 


TOM KARL, 
Head of Vocal! Department “The 
Institute of Applied Music,”’ 212 West 
ninth Street, New York. Permanent 
Also CONCERTS and RECITALS. 


Miss MARY FIDELIA BURT, 


Author and sole exponent of 
New Meruop oF Sicur SINGING For Starr, E 
TRAINING AND Musicat STENOGRAPHY. 
Musical Comprehension, 
and Singing for Kindergarten. 
All charts, maps, &c., copyrighted, 1899-1901, 
Mary Fidélia Burt. All rights reserved, 
iss Burt has no authorized representative in 
Greater New York. 
NEW YORK: BROOKLYN: 
1202 Carnegie Hall, 48 Lefferts Place. 
Wednesdays and Saturdays. 
Send for descriptive pamphlet. 





AR 


by 





LOCKHART, 


Bass- Baritone. 


yen 121 East Twenty-third Street, New 
York. Voices quickly placed and developed, Spe 
cial work given for breath control. The Art of 


Singing taught by method used in the old Italian 
schools. Oratorio, Church, Concert, Opera. 


DUDLEY BUCK, Jr., 
VOCAL INSTRUCTION, 
Concerts, Recitals, 
8:10 Carnegie Hall, 


Oratorio. 
New York City. 


HOWARD BROCKWAY, 
COM POSER-PIANIST. 
Pupils received in Composition, Harmony, Piano 
and Song Interpretation. 
817-418 Carnegie Hall, New York 





WALTER HENRY HALL, 


Conductor Oratorio Society, Brooklyn, N. Y. 


Organist and Choirmaster St. James’ Church, 
New York. 
For terms for conducting, address St. James’ 


Church, Madison Ave. New York. 
MME. LOUISE FINKEL, 
SCHOOL OF VOCAL MUSIC, 


251 Fifth New York. 


MORRIS rs —  e HK rT OL, 
est 8ist Street, New York. 
LUCILLE SMI T a MORRIS, concert pianist 
and teacher of piano and theory, director. Pupil 
of Wm, Sherwood and Mrs. A. M. Virgil; certified 
teacher of the Virgil Clavier Method of Technic. 
Private and daily class instruction. 


RICHARD ARNOLD, 
Concertmaster Philharmonic Society. 

INSTRUCTION, 

208 East 61st Street, 


and 71st St., 





Aven enue, 





New York. 





Mr. FRANCIS STUART, 
TEACHER OF SINGING. 

Second season in New York. Ten years in) San 
Francisco. Pupil of Lamperti, the elder. 

“Being in full possession of my method of sing- 
ing, he has the ability to form great artists.” 
Francesco LAMPERTI. 

Voices tested. Tuesdays and 
raoe Carnegie Hall. Home Studio: 
video,” 7th Avenue, near 54th Street. 


LILLIE D’ANGELO BERGH 


SCHOOL OF SINGING. 

Operatic course. Teachers’ special 
departments. ‘amous specialists. 

The Albany. Broadway and sad Street, 


Fridays, 2 to 3, 
“The Monte- 





course, all 
Prospectus. 
New York 


New York 


Studio: 489 Fifth Ave., Mondays and Thursdays. 
Residence and address: 
424 West 23d Street, New York. 


sons and practice given on one of Roosevelt's finest 
Special advantages for the study of 


American | 
Fifty- 
Studio. 


Rhythmical Development | 


NEW YORK SCHOOL OF 


Piano—Sight Reading a Specialt 
W. MEYN, Tenor. 
Carnegie Hall: 


H. 


ACCOMPANYING 


ROSETTA WEINER. 
Studio 3o1-2. 





Mr. CHARLES LEE TRACY, 
PIANOFORTE INSTRUCTION. 


| Certificated Teacher of the Lescnetizky Metuop. 


VOICE CULTURE, SKILL OF SINGING. 


“The Gosford,” 236 West 55th Street, 
Broadway, 


New York 


near 


| Mae. LUISA CAPPIANI, 
| 





RICHARD T. PERCY, 


Tel. 


1351 Columbus Room 1201, 


Carnegie Hall 








Studio: Carnegie Hall, New York City 
| Mrs. HENRY SMOCK BOICE, 


VOICE CULTURE. 
Musical Art Department of Adelphi College. 

Residence-Studio: 127 McDonough St., 
Pupils prepared for Church, Concert, 


Oratorio. 
8 East Twenty-third Street, New York, 


B’klyn,N.Y 





| PAUL TIDDEN, 
PIANIST. 
314 East 1sth Street, New York. 





| 

| Monday, Wednesday, Thursdav and Saturdav 

| Will accept a ‘limited number oi pupils. 

pain Te aN TS 

| GUSTAV L. BECKER, 

| CONCERT PLAnter and TEACHER of 

iANO and COMPOSITION. 

Address: 1 W bs, togth Street, New York. 


F ILOTEO G RECO, 
Art oF SINGING. 
New York. 


SIGNOR 
THe 


Studio: 5: West 3sth Street, 





MME. 


Voice Culture 


EMMA WIZJAK, 
and Art of Singing. 
Italian Method. 


No. 170 West 47th Street. 


PERRY AVERILL—BariTONE, 
OPERA—ORATORIO—CONCERT 
AND VOCAL INSTRUCTION. 
220 Central Park South, New York. 


J. ARMOUR GALLOWAY, 

Voice Culture and the Art of Singing. 
Rooms 43 and 44 Y. M. C. A. 
318 West 57th Street, New York. 





Studio: 


New York. 


Building, 





MARIE SEYMOUR BISSELL, 
VOCAL INSTRUCTION, 
Pupils prepared for 
Church, Concert and Oratorio. 


Studio: 19 West Thirty-eighth Street, New York. 





HISSEM De MOSS, 


SOPRANO, 
106 West goth Street, 
New York City. 


Mrs. MARY 





MOYLE, 
CANTANTE. 


Musicales, 


SAMUEL B 
BASSO 
Oratorio, Concert, 
Italian Method. 
Specialty. Studio: 


GEORGE SWEET, 
| OPERA, ORATORIO, 
304 West 72d Street, 


136 Fifth Avenue, New York 





CONCERT. 
New York. 


Tone Placing and Reparation a 





J. HARRY WHEELER, 
Voice Production and the Art of Sin 
Voices educated strictly in the Italian § 

Studio: 81 Fifth Ave., corner 16th St., 


ing. 
chool. 





ELIZABETH WELLER, 
ACCOMPANIST. 
Address: The Winchester, 
400 West Fifty-seventh Street, 


New York. 





NATIONAL INSTITUTE OF MUSIC, 
179 East 64th Street, New York. 
Wa. M. Semnacuer, Director. 


“I regard Mr. Semnacher as the greatest teacher 
of piano in this country.” 
Henry T. Fleck, Director of Music, 
Normal Coliege, New York City. 


Voice Culture— | 


New York. | 


| Miss MARGARET GOETZ, 
CONTRALTO (mezzo range). 
Concerts, Song Recitals, Vocal Instruction. 


Address: “The Artists’ Exchange, 
8 East 23d St.. New York. ‘Phone 5541 18th St 


| THE ARENS VOCAL STUDIO 
(affiliated with the American School of Opera). 
Coaching a specialty. 
Normal courses for Voice Teachers 
201 West Fifty-fourth Street, New York. 
Reception hour, 2 p. m., Wednesdays excepted. 


HENRY HOLDEN HUSS, 

Theory of Music 
Steinway Hall. 
New York 








Instruction in Piano and 

Studio for non-resident pupils: 

Versonal address: 318 East 150th Street, 
FRANCIS FISCHER 

VOICE CULTURE anp THe 
ART OF SINGING 

Carnegie Hall, 





POWERS, 


Studio (and invariable address): 


New York yew ork season, 
1: Kansas City, Mo., season, Pepper Building, 
May 15 to Auguct 1: Los Angeles, Cal., season, 


August 10 to October 10. 


HADDEN- AL EXANDER, 
PIANIST. 


Carnegie Hall, 


Westminster Hotel, 


MRS. 





New 


York 


CHARLES RUSSELL, 
‘CELLIST. 
Pupils and Concerts. 
112 Carnegie Hall, New York 








Studio 


HENRY SCHRADIECK’S 
VIOLIN SCHOOL. 


and Ensemble Playing 





Violin, Piano, Theory 
Residence and Studio: 





535 Washington Ave., Brooklyn, N. Y. 
LEO LIEBERMAN, 
TENOR. 
Opera, Oratorio, Concert 
Wolfsohn Musical Bureau, or 
57 Fast 117 th Street, _New York. 





CHAS. KONE DSKI- DAVIS, 
Violin Virtueso 
Pupils, Engagements. 
11g West 8th St., New York 
Telephone, 2886B Riverside. 


F. W. RIESBERG, 


ACCOMPANIST 


Instruction— Piano, Organ, Harmony 
| With THe Musicat Courier. 
Organist Roseville Avenue Presbyterian Church, 
Newark 
Secretary New York State M. T. A 
Residence Studio: 
954 8th Ave . corner 56th Street, New York. 
. BE NNET T, 
Instructor in Voice Building and the Art of 
Singing 
Teacher of Mme. Genevra Johnstone-Bishop and 


many other ta lented vocalists 
Studio: 836 Carnegie Hall, New York. 


Mute. EMMA RODERICK, 


Rapid Development Education of 
New York. 


and Complete 


ri8 West g4th Street, 


the Voice 





ENRICO DUZENSI, 
OPERA TENOR. 
Will accept pupils for Voice Culture; 


cultivated per contract; Italian method. 
145 East 83d Street, near Lexington Ave. 


good voice 





. . ’ “> 
CARL C. MULLER, 

“Sechter’s Fundamental Harmonies.” 
“Tables for Harmonic Exercises.” 
Piano, Harmony, Counterpoint and 
1291 Lexington Ave., New York. 


MME. HELENE MAIGILLE, 
VOCAL INSTRUCTION, REPERTOIRE. 

Studio and residence: 1211-15 Carnegie Hall, 

_New York. — 


Translator of 
Author of 
Teacher of 

Composition. 








Summer course 


AR THUR CLAASSEN, 
CONDUCTOR ARION SOCIETY. 
341 Jefferson Avenue, 
| Brooklyn, N. Y. 


/WALTER JOHN HALL, 
VOCAL INSTRUCTION. 
| Studio: 40: Carnegie Hall, 








New York. 


| J. WARREN ANDREWS, 
CONCERT ORGANIST and TEACHER. 
Send for list of Pupils holding positions. 
Address: Church of the Divine Paternit 
76th St. and Eighth Ave., New ork City. 








| THE NEW YORK INSTITUTE FOR VIOLIN PLAYING 
AND SCHOOL FOR PIANO AND VOCAL CULTURE. 
230 East 62d Street 

Complete musical education given to students 


from the beginning to the highest verfection. 
F. & H. CA . Directors. 





Mrs. GRENVILLE SNELLING, 
SOPRANO. 
Concerts, Recitals, Musicals, Oratorio. 


Address: Avenue, New York. 


H. 


tu Fifth 


W. GREENE, 
VOCAL, INSTRUCTION, 
489 Fifth Avenue, New York 


CLAUDE MAITL ANDG RIFFETH. 


Virgil Method. Pupils in Piano and Harmony 
Six years instructor at the Virgil Piano School. 
Pupil of Heinrich Barth and Moritz Moszkowski. 
Classes in Sight Reading. Ear Training and Time 


City. 


Keeping. Studio: 132-133 Carnegie Hall, 





| SERRANO VOCAL INSTITUTE, 


323 East 14th Street, New York. 


Conducted by EMILIA BENIC 

and CARLOS A. DE SERRANO 

Teachers oc? Charlotte a Mrs. 
Hardy and Joseph Maerz. 


C. Mihr 
KATHERINE RUTH HEYMAN, 
CONCERT PIANISTE, 

145 East 23d Street, New York 








ADELAIDE C. OKELL, 


PIANO INSTRUCTION. 
Certificated pupil of Teresa Carrefio. 
Studio: 57 West Eighty-fourth Street, New York. 


JOSEPH PIZZARELI.O, 
VOCAL INSTRUCTOR. 








Voice Developed—Sty le--Opera. 


851-852 Carnegie Hall, City. 





October 20 to May 


DE SERRANO | 


| teachers. 


| Instruction in Harmony, 


GARRIGUE MOTT, 
VOCAL CULTURE. 

172 | West _79th Street, Nev New 
THEO. J. TOEDT, 
INSTRUCTION 
New York. 


ALICE 


York 





Mr. AND Mrs. 


VOCAL 
151 East 62d Street, 
LENA DORIA DEVINE. 
VOCAL INSTRUCTION 
Representative Teacher 
of the mcthods of the Snene master, 


FRANCESCO LAMPE 





Home Studio: 













































































































136 Fifth Avenue, New York. 
Miss FANNIE HIRSCH, 
CONCERT AND ORATORIO. 


SOPRANO Steinway Hall, 
7:1 East 87th St., New 


or 
York. 


DRAMATIC 
“Niagara,” 
Telephone 46) 7oth. 


Miss EMMA HOWSON, 
PRIMA DONNA 
Royal Italian and English Opera Company. 








Lamperti Method Absolutely Tau it. 
Tuesdays and Fridays, 96 Fifth Ave, Ne ew York 


MISS EMMA THURSBY, 
SOPRANO, 
Will receive a limited number of 
Studio: 
605 Carnegie Hall 


pupile 
esidence 
34 Gramercy Peet 
ew York City 


ISIDORE L U C KSTONE, 

VOCAL CULTURE, TONE EMISSION, 
VOICE web STYLE, 
REPERTOIRE, FINISE 
address Musicat Courigs 


128 Fast _S64th St. or 


ARTHU R VOORHIS, 


CONCERT PLANIST—INSTRUCTION. 
80 Washington Sauare East, New York 





‘LEWI NG, 
PIANIST 





ADE L E 
CONCERT 
Teacher of the Leschetizky 

Recitals. Musicales, 
Steinway Hall, 


MME. 


Authorized 

Concerts, 
Address: Care 
Street, New York 


Miss G ENEVIEVE 
INSTRU CTION 
Method 


Method 
East 79¢ 


or 127 


BISBEE, 


PIANO 
Leschetizky 
Studios _1109 1110 ¢ arnegie Hall, New York City 


KATH. \RINE PELTON, 
Mezzo Soprano 

60 West Thirty-ninth Street 

2058 38th 





Studio: 
Private ‘phone: 


S. ARCHER GIBSON, 


New York 





SOLO ORGANIST 
Organist-choirmaster of Brick Church and Beth El 
lemple, Fifth Avenue 
Address The Iowa, 135 West 104th Street, 
Telephone: 1108 Riverside New York. 
SIGNOR CARBONE, 
Member never “ years Metropolitan Grand 
a Company 
VOICE CULTURE IN ALL BRANCHES 
Studio: 20 Fifth Ave., New York 

CONSERVATORY OF MUSI(¢ 

Mrs. M. Price, Director, 2105 Seventh Ave., 
corner 125th St. Special daily class. The only 


one in New York where the pupil has a lesson and 
practice every day under the care of competent 
Terms reasonable. Virgil Clavier used. 


HARRIETTE BROWER, 
PIANIST. 
Concerts, Recitals, Instruction 
Studios: 133 East Sixteenth Street, 
and Steinway Hall, New York 





.A PRINCE STOCKER, 
COM POSER-DIRECTOR. 

Illustrated Lectures on Music 
instruction. ( lasses In music- study. 

17 West 103d Street, New York, 


STELI 


Private 
Residence-studio: 


Miss INGA HOEGSBRO, 
PIANISTE AND TEACHER. 
Graduate of Copenhagen Conservatoire. 
Mason Virgil Synthetic Methods. 
Studio: 603-604 Carnegie Hall, 
Tuesdays and Fridays from 1 to 6 p. 








ADOLF GLOSE, 

Accompanist and Musical Director, 
‘iano Instruction 

347 West 23d Street, 


Pianist, 
Address: New Yor rk 
HUGO TROETSCHEL, 
Organist Schermerhorn St. Evangelical Church. 
Instruction: Piano—Organ—Theory. 
Organ Lessons given on large three-manua)! 
Roosevelt Organ 
384 Bainbridge St., Brooklyn, N. Y¥ 


BOGERT, 

Song Recitals, Conducting. 

Counterpoint and Song 
Interpretation. 

72 Lawrence St., Flushing, New York City. 


MAX RENDHEIM, v: 


Studio: 332 West Fifty-sixth Street. 
Combines the bel canto of the old Italian school 
with the declamatory style of the modern German. 
Particular attention paid to Breathing and Enun 
ciation. At Asbury Park, N. J., July 1 to Sept 
15. Send for circular and terms. 


Mr. & Mrs. WALTER H. ROBINSON, 
TENOK AND CONTRALIO. 


Oratoriv, Concerts and Musicales. 
Voice Production and Répertotre., 
a5 Carnegie Hall, New York. 


Residence: 


WALTER L. 


Musical 





Lectures, 





cal Instruction 
















Studiv- 








THE MUSICAL COURIER. 











NEW YORK. 


EVA B. DEMING 


School of Sight Singing, Ear Training and Choral 
Music. European and originai methods. 
402-3 Carnegie Hall, New York. 


MME. EUGENIE PAPPENHEIM, 
The Celebrated Prima Donna. 
Vocal Instruction—Opera, Concert and Oratorio. 


The Rutland, 
260 West s7th Street, New York. 


Miss FANNY M. SPENCER, 


SOLO ORGANIST. 
Soloist Pan-American Exposition. 
Instruction: Piano, Organ, Theory. 
145 East a3d Street, New York. 


WIRTZ PIANO SCHOOL. 


Private Lessons Supplemented by Class Work. 
120 West 124th St. 

















Lectures and Recitals, 


VOCAL AND OPERATIC SCHOOL. 


Director: 
MME, MARIE CROSS-NEWHAUS. 
Voice Building, Tradition and Diction. 
Absolute authority on French Diction. 
St. Marc Building, 434 Fifth Ave., New York. 


A. J. GOODRICH, 


Personal or Correspondence Lessons in 
Harmony, Counterpoint, Composition, Or- 
chestration and Practical Musicianship. 

Author of “Analytical Harmony,” “Theory of 
Interpretation,” “Complete Music Analysis,” “Syn- 
thetic Counterpoint,” “New Method of Memoriz- 
ing. Carvel Court,” 114th Street and 
St. Nicholas Avenue, New York. 











WILLIAM A. 


Ween 


TENOR. 


Concert and Oratorio 
Vocal lastruction. 
e 


800 Carnegie Hall, 


New York. 








Mrs. W. E. BEARDSLEY, 


INSTRUCTION—PIANO. 
Studio: Pouch Gallery, Brooklyn, New York. 


O. HEYWOOD WINTERS, 


Vocal Teacher, Choir Director. 
Baritone Soloist. Pupils placed in paid choir. 
Musicales and Recitals Monthly. 

8 East 23d Street, New York. 
Rooms 5, 6 and 7. 


S.G.PRATT) 


Principal West End Private School of Music. 
176 West 86th Street, New York. 


Accepts poy for Chopin Analytical 
Recitals and the famous Concert-Lecture, 
“THE SOUL OF A SONG.” 





Studios: 





BOSTON. 


PENNSYLVANIA. 





CLARA E. MUNGER, 
TEACHER OF SINGING, 
2a Park Street, Boston. 


LUIGI von KUNITS, 
VIOLINIST. 


Concertmaster Piabeng Coches, 
ittsburg, Pa. 





Mme. EDWARDS, 


VOICE CULTURE. 
Steinert Hall, Boston. 


PRISCILLA WHITE, 
VOCAL TEACHER. 
Pierce Building, Copley Square, Boston, Mass. 


Mrs. Charles R. Adams, 
TEACHER OF SINGING. 
372 Boylston Street, Boston, Mass. 
JOHN JEWETT TURNER, 
Teacher of Singing. 


Boston, Mass. 











Baritone. 
372 Boylston St., 
MRS. AAGOT LUNDE WRIGHT, 
Vocal Instruction, 
Trinity Court, Boston, Mass. 








ARTHUR J. HUBBARD, 
VOCAL TEACHER, 


159 Tremont Street, 
Boston, Mass. 





CAROLINE SHEPARD, 


Soprano. Concert. Oratorio. 
Direction: Henry Wolfsohn, New York. 
Boston address: 38 Steinert Hall. 








Mme. GERTRUDE FRANKLIN, 
VOCAL INSTRUCTION. 
149a Tremont Street, Boston. 
Mme. SARGENT GOODELLE, 
TEACHER OF SINGING. 
305 Huntington Chambers, 


Huntington Avenue, Boston. 


ARTHUR BERESFORD, 


Bass-BARITONE. 
Oratorio, Concerts and Recitals Vocal Instruc- 
tion, Coaching in Oratorio a specialty. 
Huntingt n Chambers, Boston. 








Mr. EVERETT E. TRUETTE, 
ORGAN, HARMONY AND PIANO 


Large three-manual organ in studio. 
218 Tremont Street, Boston 





Faelten Pianoforte School, 
Cari Paeiten, Director 
30 Huntington Ave., Bosto 
Private and Class hasGrastion. * Club 
mae Recitals and Piaying Tests. 
Children’s Department. Advanced De- 
partment. Professional De partment. 
* A Complete Alusioa: Kducation. 


H. J. STEWART, 


TEACHER OF SINGING. 
Stenetects Organ. Harmony and Composition. 
Studio: Steinert Hall, Boston, Mass. 








ROBERT J. WINTERBOTTOM, 


Organist at Great Organ, 
rinity Church, Broadway. 
PIANO AND ORGAN RECITALS 
AND INSTRUCTION. 
434 Fifth Avenue, near 39th Street, New York. 


ee HOFFMANN, Soprano. 


Oratorio, Concerts, Festivals. 


498 3d Street, 
BROOKLYN, NEW YORK. 





PAUL DUFAULT, 
TENOR. 
Oratorio and Concert. 


339 West 23d St., New York. 


HEINRICH SCHUECKER, 
HARPIST. 


Boston Symphony Orchestra. 
Symphony Hall, Boston, Mass. 


CHARLES ALBION CLARK, 


Teacher of Piano, Organ and Harmony. 
1494 Tremont Street, Boston. 








Miss ADAH CAMPBELL HUSSEY, 


Contralto. 
Oratorio, Concert. 
Address care Oliver Ditson Co., 


Mr. FRANK MORSE 
and Assisting Teachers. 
Vocal Training for Soloists and Teachers. 


go and 32 Steinert Hall. 
162 Boylston Street, Boston, Mass. 


Boston, Mass. 








STOLEN CORRESPONDENCE | 


Between Musical Celebrities, by 


B. A. SHARP, 


American News Co., 41 Chambers 8t., New York, 





HOMER NORRIS, 
Harmony, Counterpoint and Composition. 
Pierce Building, Boston. 





Luckhardt & Belder, 10 East 17th Ste, New York. | Me and Mrs. H. CARLETON SLACK, 


50O Cents. 





Lyric Soprano. Bass-Baritone. 
Recktalo Chamber Concerts—Society Musicales. 
Studio: 13: Tremont Stre.*, Boston. 


FREDERICK MAXSON, . 
13 North 17th Street, Philadelphia, Pa. 
Specialty: Instruction in Organ Playing for 
Church and Concert. 


KATHRYN C. McGUCKIN, 


CONTRALTO. 
Wrightman pameny 
1524 Chestnut Street, Philadelphia, Pa. 


CALIFORNIA. 


ROSCOE WARREN LUCY, 
PIANIST. 


Hotel Beresford, 
San Francisco, Cal. 





Studio: 





H. B. PASMORE, 
Teacher of Singing 
Thursdays, 573 Fifteenth Street, Oakland. 
Private Studio: 
1424 Washington Street, San Francisco, Cal. 





CALIFORNIA 


Conservatory of Music, 


OTTO BENDIX, DirecrTor. 


1416 CALIFORNIA STREET, 
San Francisco, CAL 


CARLO KOHRSSEN, 


PIANIST 
Concerts, Recitals, Pupils 
Residence-Studio: 450 Manhattan Ave., 


W. A. HOWLAND, 
BARITONE. 
University School of Music, 
Ann Arbor, Mich. 


JULIA C. ALLEN, 
VIOLINIST. 
INSTRUCTION. 
Carnegie Hall, New York. 


CAROLINE MIHR HARDY, 


Dramatic Soprano. 


N. Y. City. 


Address: 


81a Keap St., Brooklyn, N. Y. 


CARL HAUSER, 


VIOLINIST—INSTRUCTION. 


ENSEMBLE PLAYING 
1364 Lexington Avenue, New York. 


McCALL LANHAM 


BARITONE. 

OPEN FOR ENGAGEMENTS. 
Opera, Concerts and Oratorio. 
VOCAL INSTRUCTION, 

Care AMERICAN INSTITUTE OF APPLIED MUSIC, 
212 West 59th Street, New York. 


EDWARD BROMBERG, 
BASSO-CANTANTE. 

SOLOIST OF THE BRICK CHURCH, 
(87th St. and Fifth Ave.) 
ORATORIO, CONCERTS, SONG RECITALS, 
VOCAL INSTRUCTION. 


Residence-Studio: 138 West 9/st Street. 














NEW YORK. 


GEORGE ENSWORTH, 


Baritone, 
sueutnnes 24 West 72d St., NEW YORK. 





V ICTOR BAILLARD, 
BASSO-BARITONE, 
Oratorio and Song Recital. 


Address: 141-143 Fifth Avenue, New York. 





THOMAS SINCLAIR GORE, 
BARITONE—SOLOIST. 


Concert—Church—Opera. 
390 West Twenty-sixth Street, New York. 





Mrs. IRENE AMSEL, 


Through her unique and special method, un- 
dertakes the perfect placing and finishing of the 
voice for amateurs as well as artists. 

AMSEL OPERA SCHOOL, 
632 Lexington Avenue, New York. 





WADE R. BROWN, 


Organist, Accompanist and Choral Conductor. 


Instruction Piano, Organ, Theory, 
Song Interpretation. 


19 West 1rogd Street, New York. 





HARRIETTE 


‘CADY 


Concert Pianist. 
ADDRESS. 
STEINWAY HALL 


or, care, Musical COURIER. 








MISSES REYNOLDS. 
VIOLIN AND ‘CELLO. 
Concerts and Instruction. 

60 West Tenth Street, 


THE 


New York. 





Miss ADELE MARGULIES, 
PIANO INSTRUCTION. 


Studios: Nos. yos Carnegie Hall, New York 


J. W. PARSON PRICE. 
VOICE CULTURE AND ART OF SINGING 
10 East Seventeenth Street, New York. 





“TI can confidently state that Mr. Parson Price's 
knowledge of the voice, both male and female, 
and his style of singi ing, entitle him toa high rank 
among teachers.” —MANUEL GARCIA. 


Mr. BRUNO HUHN. 


The Sherwood, 58 West s7th St.. New York. 
Piano Lessons ard the Art of Accompanying. 
To Vocalists— Repertoire, Style and Finish 


Dr. FRANKLIN LAWSON, 
TENOR. 
2611 11 Broadway, New York. 





972 Riverside. 


Tel.: 
SCHMIDT, 


CARL G. 
PIANIST—ORGANIST. 
Illustrated —— lectures. Organ recitals. 
Organist and Choirmaster 
St. Paul’s Methodist Episcopal 
276 West oath Street, or Steinway Hall. 


W. A. WHITE, 


Ear Training and , Fegttive Pitch 
Authorized te acher of drich’s “Ana- 
lytical = yny” and ‘ Srathotic ‘Count erpoint.” 
Certificate Teacher AK, vee of Clavier Piano 








Harmony and Counterpoint by Correspondence. 
Clavier Piano School, 11 West 2ad St. 





Clavier Piano School «= School » Public Performance, 





CLAVIER HALL, Il West 22d Street. 


A. K. VIRGIL, Directeur. 
S. M. Fabian, Teacher of Interpretation. 


SPRING TERM BEGINS MARCH 3i. 
Examination and Registration, March 29. 
WRITE FOR WEEKLY RECITAL TICKETS. 


For further particulars address 


MANAGER CLAVIER PIANO SCHOOL, 
11 West 224 Street, 





NEW YORK. 








8end for Circular, 





Virgil Piano School. 
Spring Term March 22, 1902. 


Special Free Advantages and Special Low Prices. 
2O WEST 15th STREET, NEW YORK CITY. 
Mrs. A. M. VIRGIL, Director. 











Peabody Conservatory of Music of Baltimore. 





Joha E. Barkworth, Cecilia Gaul, 
Otis B. Boise, 
Edwin Farmer, 


HAROLD RANDOLPH, Director. 


The Great Musical Centre of the South. 


Staff of thirty eminent European and American 


asters, including 


Ernest Hutchesea, 
W. Ed. Heimendahl, Pietro Miaetti, 
J.C. Van Hulsteya, Emmanuel Wed. 


CIRCULARS MAILED ON APPLICATION. 
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C= Productions of the present year are 

the finest we have ever offered, and = / ! 
represent both in exterior finish and J 
quality of tone the highest excellence / 


J 


in Piano Manufacture. We VA 
solicit for them the critical ex- da 
amination of the musical 

profession and the public. 







4 CHICKERING 
& SONS, 


791 Tremont Street, 
BOSTON. 


STERLING Pans 


High Standard of Construction. 
<=—_DERBY, CONN. 


OTTO WISSNER, 


AMrtistic Pianos, 


BROOKLYN, N. Y. 


yy 























New Yerk, Newark, Jersey City, New Haven. 











BREITKOPF EDITION. 


An edition containing the works of all classical masters, and revised, 
fingered or arranged by the following celebrated musicians: 
[+ BULOW, BUSONI, DAVID, GOLDSCHMIDT, GRUTZMACHER, HENNES, 
bi JADASSOHN, KOEHLER, KRAUSE, KUHNER, LISZ2T, 
REINECKE, CLARA SCHUMANN, Fte. 
Instrumental Music in 4to. Vocal Music in 8vo. (Exceptions mentioned.) 
G2 CATALOGUES WILL BE SENT ON APPLICATION. 


BREITKOPF & HARTEL, 


i! East Sixteenth Street, NEW YORK. 






~~? 











EMERSON PIANO. 


NO BOYLSTON STREET, BOSTORK. 
A Plane adapted for Musicians, Teachers, Singers, Studies and Halls, “"si0""° 











: WEBER PIANOS 

i} * 
That which gives the Weber Pianoits charm, its real worth, apart from the quality 
of the materials which enter into its construction and the artistic beauty of its ex- 
terior, is that PURE, RICH AND SYMPATHETIC TONE, in the possession of which it 


stands alone. 














WEBER WAREROOMS :: 398 fifth Avenue, NEW YORK. 
Upright and Grand 


STEINER TONE ri 


THE STEINERTONE Co. 


WAREROOMS: The Steinertone Building, 
= 87 & 89 Fifth Avenue, NEW YORK, 


Masons Hamlin 
PIANOS. 


Boston and New York. 


Hobart M. Cable Co. 


MAKES PIANOS FOR MUSICIANS. 
Adapted for Solo Playing and Accompanying. 














ADDRESS 


STEINWAY HALL, 
CHICAGO, ILL. 


Dr. HENRY 6. HANCHETT, “srs: 


Recitals, Analysis, laterpretation, Technique, Classes, Lessons. 
Address at Studio: No. 136 FIFTH AVENUE, NEW YORK CITY. 


HUGO KAUN, 


HARMONY, COUNTERPOINT, FUGUE, FREE COMPOSITION AND ORCHESTRATION. 


From June 1: BERLIN, W., Gleditsch Strasse, 49. 
Now: MILWAUKEE, 5238 Milwaukee Street. 














Established 1862. 


Chas, F, Albert, 


Philade!phia’s Old Reliable Violin House. 


Mesdemoiselles YERSIN, 
Authors of the 


PHONO RHYTHMIC FRENCH METHOD. 


Winter address: 
465 Lexington Avenue, NEW YORK. 


Summer address : 


Newport House, BAR HARBOR, ME. Manufacturer and Importer of 














| Amy Murray's | (te 
«ome GERARD-THIERS 


With CHARLES EDMUND WARK 
at the Piano, VOCAL STUDIO, 


29 West 20th . 
+t 820-830 Carnegie Hall, NEW YORK. 





Have You SEEN THE NEW SONG, 
“BUBB LES.’’ 
Published by BERENICE THOMPSON, 
128 Maryland Avenue S. W., Washington, D.C. 
Singers, inciose stamp and program for sample copy. 


W. R. HEDDEN, Mus. Bac., 
SOLO ORGANIST—RECITALS. 


Choir training, boys or mixed voices. Song 
coaching. Organ, piano and harmony lessons. The Chas. P. 
25 East 35th St.. New York. G 


VIOLINS ==2 STRINGS, 


205 South Ninth St. 205 
PHILADELPHIA, PA. 


Albert Patented Triple Covered Violin 
and 'Cello G and C Strings. 
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HOTEL CECIL, LONDON, ( 


; Marcu 
1E inadvy 


man’ 
probably forms the text for 





isability of giving “one 


countless sermor 














during every year, but it is to be observed that 
composers, with that bigoted disregard for 
Cc cs’ advice that so often characterizes them 
persist in their evil courss d display not the s est 
inclination to learn wisdom. ‘lhe Baron Frédéric d’] 
langer afforded an example on Saturday last of the un 
wisdom of a compose epending entirely upon his own 
works for his program, though he a writer who is by 
no means devoid of meri He writes with a facile and 
ingenious pen; he has the power of inventing good me 
dies, and his construction is excelle With all this, how 
ever, his power and individ y are not sufficient to stand 
he ordeal, and though his | juinte 1 C minor, his 
e Symphonique” tor 4 1 ‘ce und various 
n r pieces which went 1 e up the prog 
nore than pass mt ter t \ ( Ss, whe 
together thei detects be er? t »DV is The 
actual performances were excellent throughout. Wit 
string quartet composes livadar Nachez, Barré Squire 
Emil Kreuz and W. H. S yr, and the « poser ‘ 
playing the piano part per c 
quintet was, of course re while that very excellent 
l do more tl 
M seat La 
©'’Mara were t 
ry b i y g 
( piano s S 
e Popular ( ce 
e of or doxy ‘ 


pia 


and Ondricek 








one was glad to hear e vete! 
again at these concerts His €, « 
it was, but considering tl e took par 
hat ever took place, on February 14 
a matter for surprise. His gre irtis 





impaired gs 
Miniaceiar” and Hatton’s “To Anthea” 
s age could sing them 

m Miss Helen 


at the Steinway Hall 


are ur 
Handel’s “Del 


very few singers half hi 


quite 


On the same alfterne Russell gave a con 


cert 
.— 


celebration of 


ot 


Monday was principally given over to the 
Patrick’s Day, and Irish concerts innumerable wer: 
given in various parts of London. To go into detail would 


of course, be absurd. All our old friends, ““The Wearin’ « 
the Green,” “Widow Macree ‘The Dear Little Shan 
rock,” “The Harp That Once Through Tara’s Halls,” “Th 





Minstrel Boy,” &c., put in th 
the Royal Albert and Exeter 
shamrocks and green ribbons, 
thusiastic. Most of the 
Albert Hall, 
bernian name of the Princess de Rangi Pai 
One of the at the latter 
scored by Mills, 


eir appearance at St. James 
halls ; 
1 waxed inordinately en 
Irish 
the 


all the audiences wor 
ant 
the 


Hi 


created a great 


singers were except at 


where a vocalist bearing peculiarly 


concert, by 


“Off 


successes 
the Watkin 
Philadelphia” really admirably 


way, was who sang to 


eS eS 


In the afternoon Dalhousie Young, a pianist and com- 


poser of unflagging enthusiasm, though not, 


perhaps, 





blessed with any great measure of genius, gave a concert at 
Hall. Neither his compositions nor his playing 


possess any great depth, though his lighter his 


Bechstein 
pieces and 
playing of them are pleasant enough 


e- <= 


At Steinway Hall small concerts were given i 





alter 


the 


n 
noon by Miss Iomay Brindar and in the evening by Miss 
Janet and Arthur Goundry 

cH & 


Rosa Leo had fortunately ite recovered from her 





Miss 


cold by 


qu 


Tuesday, when she gave her second concert at Bech 


stein Hall. Miss Leo is a singer with a very charming 
voice and a very charming style, but it must be confessed 











that her program contained rather too much Florian Pas 
cal. Mr. Pascal is not a gentleman whose muse soars upon 
very strong pinions. One or two of his ngs aré 
pretty and suited Miss Leo well, but there is a deadly 

notony about his compositions, and a song cycle of twelve 
and six independent songs and a comic cant ig! ey 
were sung admirably, by Miss Leo, Madame Estey, Greg 
ry Hast and Denham Price, proved rather 0 large an 
yrder. Florian Pascal is a composer wi in atom of 


originality or inspiration are found 























ipon familiar models and th s are often not nearly 
so good as the originals. Still, Easter is approaching, so 
perhaps a Pascal feast was not altogether inappropriate 
ZH 
On Wednesday afternoon piano en by 
two very promising young pianists Hal 
Miss Dorothy Maggs, a pupil of 
eeded nm attracting a g d audience “ tie Be 
s Hall Howard Jones, who has studied with d’Albert 
ry excellent recita Ea ese plan 
eq he other one CcKS Miss Maggs 
c i ery ac cate and >) ‘ 
i do witl 1 great de nore 4 as . 
ved pretty conclu ely e pial I ne Kreu 
zer Sonata Howard Jones, upon the er hand, ha 
plenty strength and power, and plays w a bre 
he é ently I ‘ I é H 
however, is occasionally unpleasantly hars} de, al 
f he « d gain someth ig ol Miss M £2 y | 
would be all the better for him 30th pr ms, curiously 
en were redeemed m convent DY a ngic 
nut Howard Jone playing Ts wsky’s fine 
il p y t remar©rt y we W e Miss Maggs 
te at her best in Grieg’s beautiful Ballade, a worl 
ne hears y too seldom. Howard Jones depended 








entirely OI wever, had 
the sistan the violin 
part of the h his tone 
was olten Ut necert, to 
Mme. Amy Sherwin sang Sch s charming Wenn 
t (y é ge und the gs Her I 

1 have been more pleasing she had sung 

rather it irp 
qe & 

In the evening Miss Florence Shee gave a concert a 
the Steinway Hall, at which she appeare i a re 
citer d as a singer She sang pleasan ly er igt it her 
program was over familiar, and she might have displayed 
rather more enterprise in the selection of her songs. A 
welcome feature of the concert was Kalley Colk singing 
of Hermann’s “Salomo.” 


it 


On the same evening Miss Lorne and Miss Anna Lov 


eries, W ea he iittle 


t ‘ 


gave a concert 


Royal Albert 


the Prince’s Gall 


Theatre the Mlles 


al 


Hall 











their series of operatic recitals These ls are rather 
ittractive entertainments. The Mlles. Jeanne and Louis 
Doute ar¢ very graceful actresses, who first made their 
name in “Hansel and Gretel.” Their voices, it is true 


desired 





leave something to be 


mstances, 





that can be forgiven, for their entertainments are quite 
out of e common On this occasion the program con 
sisted of three operettas, Offenbach’s “Fritzchen and Lis 
chen” and “Un Mari a la Porte,” and C. Havey and G 
Jacobi’s “Claudine and Frusquin he plays are all 
worth reviving in this manner, and the performances would 
have been good if the accompaniments had not been so 
badly played. 
eS & 
On Thursday afternoon concerts were given at the Bech 


1] 
il 


stein Hall by Arthur Appleby, and at 
by Misses Ada and Jessie Macleod 


the Steinway Hall 


Ss <= 


St ’ Hall in of 
the St. Mary’s Training Home for Girls was quite a model 
of what a ballad concert ought to be 


The evening concert given at James aid 
Instead of drawing 
upon the uninteresting and commonplace ballads which 
generally disgrace such entertainments, all the singers, who 
were many and good, chose songs of the best, and, more- 
over, of the least known. The success of the concert made 


one wonder why more are not given upon the same lines 
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Signor Abramoff 








for many years, Signor 
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The Ladies’ Music Club met in March, with Mrs. J. W. 
F. Hughes in Topeka, Kan. 

Che Tuesday Morning Musical Club recently met at the 
home of Mrs. Irving Kip, Passaic, N. J. 

On April 3, Edwin Lockhart gave a concert at the Pas- 
saic, N. J., clubhouse, assisted by Miss Williams, Mr. de 
Nike, Mr. Blake and Mr. MacClymond. 

A meeting of the Ladies’ Music Club was held recently 
home of Mrs. J. W. F. Hughes, in Potwin, Kan 
There was the usual lecture by Prof. G. B. Penny. 

An artistic recital was recently given under the auspices 
of the Terre Haute, Ind., Musical Club, with Mr. and 
Mrs. Hugh McGibeny, of Indianapolis, as the artists. 

The Musical Club met in the lecture room of the First 
Cumberland Presbyterian Church, Paducah, Ky., recently. 
The subject for the evening was “Living Composers.” 

The Dorcas Musical Club, Susquehanna, Pa., gave a con- 
cert April 4. The club was assisted by Mrs. E. E. Riley, 
Miss Rowley and Professor Downing, of Binghamton. 

The Tuesday Musical Club, of Orange, N. J., arranged a 
for April 4, by Miss Ruby Gerard Braun. 
William E. Harper and Mrs. 











at the 


violin recital 
Miss Braun was assisted by 
Harry L. Martin. 

rhe Choral Union, a new organization in Hutchinson, 
Kan., has just given its initial concert. H. E. Malloy is the 
Mrs. Whiteside, Mrs. Sager, Miss Bennett and 


Staples were soloists. 


director. 
Robt. M 
The Germantown, Pa., Friday musicale gave an evening 
of classical music late in March in Miss Wilkinson's 
studio. Following a paper on “The Old Form of Opera,” 
by Miss Beck, selections were given by Miss South, Miss 
Johnson, Miss Jennie Clagett, Miss Magee, Mrs. Fernley, 
Miss Wilkinson and Mrs. Morris. 
A concert by the Excelsior Quartet, Miss Winnifred M. 
illsbury, Mrs. Alfredda Drew Chadbourne, Charles A. 


p 
i 
( 
. 


the Second Congregational Church, of Biddeford, Me. The 
quartet was assisted by Professor A. Warren, Miss Ethel 
Hitnon, Allen Hinton and Professor W. Grant Brooks. 

Amelia Wagoner, Mary Struble, Millie Klingensmith, 
Agnes Shrum, Anna Gallagher, Grace Shepp, Emily Meer- 
hoff, Isabel Wilson, Rebecca Leffler, Margaret Wampler, 
Florence Humphries have organized a musical club in 
Irwin, Pa. 

A large and appreciative audience recently heard the 
University Choral Society at Vermillion, S. Dak., in 
March, in its first concert since its permanent organization, 
Ethelbert Grabill is director of the chorus and Dr. Logan 
president of the society. 

At the usual bi-weekly meeting of the Crowley, La., Mu- 
sical Union, at the residence of Rev. Dr. Carter, in the 
absence of the president, Vice-president Charles R. Gray 
presided. The study of the various composers was again 
taken up, and the lives and works of Haydn, Jensen and 
Godard were discussed. 

The Mozart Club gave its fifth artist concert at Dayton, 
Ohio, March 27. The club was assisted at this concert by 
Miss Kathryn Underwood, Arthur Leroy Tebbs, Herman 
H. Koeuper and Charles Holstein. The members of the 
club taking part were Miss Beelman, Miss Kofler, Mrs. 
H. E. Talbott and Mrs, Lawrence. 

Before April 1 the Bearce, or Derickson, residence at 
Meadville, Pa., will be occupied by the Keystone School of 
Music and Dramatic Art, a new institution for the study 
of all branches included in the arts of music and drama. 
The school will be under the directorship of J. H. 
Kowalski, and will be provided with a faculty of com- 
petent instructors. 

Mrs. Thomas C. Hand, Jr., gave a musicale at her resi- 
dence in Philadelphia, Pa., April 1. The Cecillian Quar- 
tet, composed of Miss Trautwine, Miss Craige, Miss Cus- 
tar and Miss Tomline, gave several selections. The ac- 
companist was Miss Isabella Scott. Miss Adelaide Rus- 
sell Lane sang, and John C. Trautwine gave several num- 
bers on the violin. 

The next concert of the Monday Musical Club will be 
The program will con- 
chief among 
them the The 
club is also rehearsing a new composition written for it by 
its director, Mr. Skilton, a setting of Tennyson’s poem, 
“Home They Brought Her Warrior Dead,” from “The 
Princess.” 

The Musical Society, of Southbridge, Mass., met with 
Mrs. Thomas Sanders, of Sandersdale, late in March. The 


given April 17, at Trenton, N. J. 
tain certain features of universal 
rendition of two of Schubert’s choruses. 


interest, 


composers for: the afternoon were Raff and Gounod. The 
program was: Life of Raff, Miss Emma Dresser; life of 
Gounod, Mrs. A. M. Chesley; piano duet, Miss Genevieve 
Williams and Mrs. Fred Booth; soprano solos by Mrs. 


Clarence Cleveland and Miss Gertrude Creedon; 
solos by Miss Mary E. Wells. 

The Caribou, Me., Festival chorus is meeting every Mon 
day evening, in preparation for the June Aroostook County 
festival.. The make-up of the chorus for the festival ap 
pears to be as follows: Patten, twenty-five singers; Houl- 
ton, eighty-five; Woodstock, sixty; Mars Hill and 
twenty; Presque Isle, thirty-five; Fort Fairfield, forty; 
Caribou, thirty; New Sweden, fifteen; total, 310. Besides 
this, there will be in the list of attractions seven brass 
bands; an orchestra of twenty pieces and three solo per 
formers. 

At the regular meeting of the Ladies’ Musical Club held 
in March, in the Sedalia, Mo., College of Music hall, the 
president, Mrs. William D. Steele, read a paper on “Music 
as an Influence.” 


piano 


slaine, 


It was the largest attendance of the 
year, nearly all the club members being present and thirty 
After 
participating being 
Clippinger, Mrs. J. H 
Mrs. F. W 


The club has concluded 


visitors, completely filling the club room. the read 
ing a discussion was enjoyed, those 
Miss Elizabeth Dugan, Rev. E. W. 
Mrs. Harvey Keens, Carl 
Simpson and Miss Jessie Smith 
to enter the musical festival in Kansas City in May. 
March 21 the Orpheus Club of Detroit, Micl 


Rodes, Barnett, 


, gave a 
concert, Miss Buckley being the soloist, and Miss Emily 
Gilmore accompanist. Members of the club aré¢ Philip 
Hayward Gray, Francis Henry Greusel, Walter Percy 
Herbert, Denis James McDonald, Hedley Vicars Richard 
son, Herbert Milton Richardson, Jay Gaines, William Al 
bert Spitzley, John Raphael Bodde, William Alexander 
Kerr, William Godfrey Lerchen, Orvice Rhinaldo Leonard 
Edwin Francis Hulbert, William Frederick Bartels, Arthur 
James Storm, Eli Nelson Higgins, and Walter James 
King. Samuel Richard Gaines, director 

The Musical Art Club, Prof. J. Emory Shaw conduct 
Mrs. Annie Lillebridge-Goodhue, Mrs. Myra 
Melville D. Hensey and Dr. Thomas Stockham Bake 
soloists, and a chorus, Miss Jessie Griggs, Miss A. Belle 
Snyder, Miss Jane Hoyt, Miss Gay Craig, Mi Mary 
Senft, Miss Jessie Nead, Mrs. J. Emory Shaw, Miss Hen 
rietta Bowlin, Miss Edna Keefer, Miss Elizabeth Crame 


Miss Mary Stewart, Miss Virginia Sherrard, Miss May 
Sherrard, Miss Mary McElwain, Mrs. Samuel A 
Rev. C. G. White, B. B. Holler, Fred Shumaker, Chas 
Smiley, Dan O. Gehr, Reid Mower, Walter Holler, W. G 








*hadbourne and Frederick A. Lord, was given recently at 





SHERWOOD, 


Greatest American Pianist. 


MARIE SCHUMANN, 
Violinist. 


BRUNO STEINDEL, 
The Noted 'Cellist. 


CLARA MURRAY, 
Harpist. 


E. RUSSELL SANBORN, 


Concert Organist. 
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High Class and 
Distinguished 


CHARLES R. BAKER, | 


MANAGER OF 


CHICAGO. 


MUSICAL ARTISTS, 


Fine Arts Building, 


o_o o_o 
ELECTA GIFFORD, 
Soprano. 

(Late of Royal Opera, Amsterdam.) 
MABELLE CRAWFORD, 
Contralto. 

GLENN HALL, 

Tenor. 
A. HOWLAND, 
aritone, 
(of Ann Arbor). 
MABEL GENEVA SHARP, 
Soprano. 
(Next Season.) 
—@-—-0— oo 


WILLIAM 
B 


+o 











CHICAGO ADVERTISEMENTS. 





ELIZABETH 





BLAMERE, 


Direction: BUREAU OF FINE ARTS; or 3242 GROVELAND AVENUE, CHICAGO, 


SOPRANO. 





THE SPIERING QUARTET, 


722, 724, 725 Fine Arts Building, Michigan Boulevard, CHICAGO. 








William A, 
WILLETT, sanitone. 


Exclusive management Bureau of Fine Arts. 
Fine Arts Building, Chicago. 


MARY MANNING. 


Dramatic Readings, Lecture Recitals, 
cellaneous Programs. 





Mis- 


NINETEENTH YEAR. 
1899-1900. 
Mrs. REGINA WATSON’S SCHOOL 


HIGHER ART OF PIANO PLAYING. 
297 Indiana Street, 


MARY WOOD CHASE, 


PIANO VIRTUOSA 





Address all communications to 


613 FINE ARTS BUILDING, CHICAGO. 





for the 


PIANIST. 
Chicago, Ill. 
Piano instruction. 





Management 
Charles R. Baker. 





Studio 713 
Fine Arts Building, Chicago. 


Frederick 
Address: 


ALLEN SPENCER, 
PIANIST. 
KIMBALL HALL, CHICAGO. 


Send for circular. 


FREDERIC JOHN MAGUIRE, 


Concerts, Wagner Recitals. 
Special courses in technic. 
joo Kimball Hall, Chicago. 


‘M. ARONSON, 


PIANIST. INSTRUCTION. 
STUDIO: Auditorium Tower, Room 1406, CHICAGO 





Ganesan, Sevteete. Address CHARLES R. BAKER, 


Fine Arts Building. 


MABELLE CRAWFORD, 


Contralto. Teaching at Resideace 








WA R R E N, | KARLETON HACKETT, 


Baritone. 


Chicago Auditorium Conservatory. 


Teacher of Singing, 


Kimball Hall, Chicago. 








R. A. AUGUSTINE, 


Teacher of Tone Production. 
Studio 902 Steinway Hal!, Chicago. 





D. A. CLIPPINGER, 
THE ART OF SINGING. 


Author of ‘‘ The Development of the Singing Voice.” 


Sherwood Concerts 
Conductor. 


410 Kimball Hall, Chicago, Lil. 





SHERWOOD 


(JULY 5S, 
Full Corps of Assistant Teachers. 


SHERWOOD MUSIC SCHOOL, 203 Michigan Ave., 
—-Summer Instruction in All Branches. 


and Lecture Recitals. 


5246 Prairie Ave., Chicago. 
14th 


seat, CHAUTAUQUA. 


POR SIX WEEKS.) 
INTERPRETATION AND ANALYSIS CLASSES A SPECIALTY. 


CHICAGO, 





— 
Address CHAS. R. BAKER, Fiae Arts Bidg., CHICAGO. 








- ELLA—— 


Dahl Rich, 


Concert Pianist. 
1440 Edgecomb Place, 
CHICAGO. 





Chicago Auditorium Conservatory. 


PREDERIC GRANT GLEASON, Director. ROY ARTHUR HUNT, Manager, 


*Phones: Harrison 1910 amd 1736. Unsurpassed Faculty Teaching. 
ALI BRANCOBZTES OF MUSIC. 
Stage Training, Elocution, Languages aad the Fine Arts. SEND FOR CATALOGUE. 
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Underwood, Paul Blocher, Thos. Nelson, 
rence and T. J. Brereton, took part in 
“Elijah” in the Wilson College Chapel, Ch 
in March. 

The event of the season in a musical w 


Ohio, was the presentation of “The Pirates of Penzance” 


by the Orpheus Club recently. The club 
several local soloists. Besides there was 
ladies of the city and the club. This was tl 
entertainment of the season. Sinclair B. N 
and Theo. Schneider director. The club 
Mrs. Edith Sage-McDonald, Miss Martha 


Mrs. Clara Denig-Gemunder, Miss Edith Roberts and Mrs 


Mz aude W Wentz McDonald. _ The chorus w 





as composed of 


Jr., John Law- Nellie Lawler, Elizabeth Hughes, Marion Lord, Emma “Etincelles,” by Moszkowski, and a Bach Gavotte. The 
Davies, L 


Mendelssohn’s Ebeling, Mary C. 


was assisted by Hoffman, Daisy 
1e third and last Mary Hartman 


was assisted by its members. 
Elinor Downs, 





ESTABLISHED 1867. 


TUDENTS from all the classes at the New York Col Mr 








° : Gregory was suffering with a cold, but succeeded in 
lege of Music and some of their relatives and friends : — . So : 2S fg 
: ~ - pleasing his admirers in the audience Miss Mercedes 
t enjoyed an interesting recital given at the college last cana te iy ; 1 of tl 1) pl 1 charm 
dite ; ; e , an advanced pupil of the college, played chart 
ursday afternoon | ath ry, > young bass ¢ ¢ , 
DR. F. ZIEGFELD, President. Thursday aftern om by He e Gregory, the young basso as clean dehetiataaiee: Cee UR Mla 
g I I g 
The Ler end Mest Comslete lncthutien of Musical and Miss Jessie Shay, the brilliant young pianist. Here is , 
Learning in America. the program: - 
COLLEGE BUILDING, 202 MICHIGAN BLVD., Chant de Vulcan (Philem - et a s) ..Gounod 
eathe sTegory 
The finest structure in existence devoted exclusively to « Etude Schloezer People’s Symphony Concerts. 
Musical College. Chanson Triste Salmon = 
Double Note Etude Moszkowsk PECIAL preparations are being made for the fifth and 
SCHOOL OF Mi | ELOCUTION, Miss Jessie Shay last of the series of the People’s Symphony concerts, 
Falstaff’s Song Fishe “| ce place at C 1 ; 
which is to take place at Cooper Union Hall, on Friday 
m Wald Mie 1 TX 1 ; 
ACTING, aan ewe Not Why K aa , evening, April 18 Ihe orchestra will be. considerably en- 
commen Heathe Gregory larged for the occasion. The program will include a num- 
P Pilgrim’s Song I'schaikowsky ber of important musical antag W: ugner will be repre 
Mon Desir Nevin sented by his “Meistersinge ie Overture, “Ride of the Val- 
BOARD OF MUSICAL DIRECTORS. Satin Gnuanine tip «ell ; 
mi Lours. FAL a Liss kyries” and the Prize Song” from the “Meistersinger,” the 
74 eer re WILLIAM C aa Miss Jessie Shay soloist for the last named to be Evan Williams, tenor 
a4 ee &% EZ ACOBSOHN, Song from Persian Garden Lehmann Miss Michelsor st Play Rubinstein’s Piano Concerto in 
HERMAN DEVRIES, Heathe Gregory D minor. Others numbers will be Goldmark’s “Rustic 
HART CONWAY, Director School of Acting. Miss Shay played in addition to her numbers upon the Wedding” Symphony, and the Berlioz “Queen Mab” 
Catalogue Mailed Free. ‘program | three | encores, _G ttschalk’ s “Tret molo Etude,” Sc cher: rzo. 


Helen Suckiey, 
Jessica De Wolf, 
SOPRANOS. 


Sue Harrington Furbeck, 
Ella Pierson Kirkham, 
CONTRALTOS. 


Arthur Dunham, 
ORGANIST. 


Leon Marx, 
Jan Van Oordt, 
VIOLINISTS. 


CHICAGO SYMPHONY ORCHESTRA. 
ADOLPH ROSENBECKER, Conductor. 
for May _Festivais. > 





(SUCCESSORS TO THE HAMLIN CO.) Charles W. Clark 
. ’ 


BUREAU OF FINE ARTS | “23%: scson 


3 CHAS. BEACH, President 


PARADA MAAR 
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ambersburg, Pa., rison, Almina Humphreys, 

Jenkins, Cora Roberts, 
ay in Columbus, Fanning, Bessie Williams, 
Laura Woodard, May Barrington, Mrs. G. W. Bobb, Flora technic, musical touch and vital readings all went to stamp 
Longnecker, Martha Spohr, Katherine the afternoon as one of importance in the history of the 
a fine chorus of Kelley, Mrs. J. A. Jones, Mrs. M. C. Dickey, Nellie Duffy, college for this season. The fair pianist is a graduate of 
and Jennie 
ace is president, work and the male solo singing was done by the club and be proud of her success As the solo pianist of the 


RECITAL AT NEW YORK COLLEGE OF MUSIC. Liszt Rhapsody, and was obliged to play two encores be- 
Jessie Shay Assists Mr. Gregory. fore her listeners would permit her to sit down in the 





LOUIS EVANS, Secretary and Treasurer. Wm. A. Willett, 
BARITONES. 
DIRECTORS OF Gustaf Holmquist, 


Concerts, Lecturers, Musical Artists, ’ BASSoOs. 
806 Fine Arts Building. Van Oordt-Wagner, 


Lillian Wingett, Mrs. D. O. pleasure and instruction as well. For the army of students 
Mrs. Jennie T. Sheridan, Mayme who watched her performances last Thursday there was 
Regina Lawler, Anna Fornoff, much for some of them to learn Her clean, beautiful 











eeanna B. Spear, Binnie Har- playing of this gifted young woman is always a source of 

































Davis. All the male chorus the college, and certainly her teacher, Mr. Lambert, must 


Kubelik tour, Miss Shay won many laurels, and in several 
cities divided the honors with the Bohemian violinist 
Last Thursday Miss Shay received an of¥ation after the 


row of seats reserved for the artists and special guests 








Albert Borroff 
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HARRISON CONCERT 
M ORGANIST. 
Studio 6, 
a US — and 


Wabash Ae gee 


CHICAGO, Bn ll 
JEANETTE R. >; HOLMES 
Contralto. 
Oratorio and 
613 Fine Arts Building, Chicago. 
~ Concerts. oa patie Recitals. 


os YIAGNUS, 


Young American Violinist 
627 Fine Arts Building, Chicago. 


CAROLYN LOUISE WILLARD, 


PIANIST. Instruction. 
Pupil of Ernst Jedliczka, Bloomfield-Zeisler. 
Address: 4164 Lake Avenue, Chicago. 


BERTHA SMITH-TITUS. 


Talks on Hawaii, with Folkson 
COACHING. ACCOMPANIM :NTS. 
Studio 716 Fine Arts Building, Chicago. 








Pianist, 


Kimball Hall, 


HOWARD WELLS, 


Chicago. 





JOHANNA HESS-BURR, 
TEACHER OF SINGING. 
508 Fine Arts Building. 





VIOLINIST. 
KIMBALL HALL, 


JAN VAN OORDT, 


CHICAGO 





SOPRANO, 
620 Fine Arts Guiting, ( 


724 Kimball Hall, Chicago. 





MARY PECK THOMSON, 


CHICAGO. 


HENRY WILLIS NEWTON, 


TENOR, TEACHER, CONDUCTOR. 





GRACE VAN VALKENBURGH. 


CONTRALTO. 





Management DUNSTAN COLLINS, Fine Arts Building, CHICAGO. 


MRS. THEODORE 


WORCESTER, 


Address, 1402 Auditorium Tower, Chicago. PIANIST. 


MRS. MARY HEALY MULLETTE, 
DRAMATIC MEZZO-SOPRANO, 
ORATORIO, CONOCBRT, MRBOCITTATL. 
Address 638 Fine Arts Bullding, oe —CHICAGO. 


Gottschalk Lyric School. RY ocemane 


CATALOGUE MAILED ON APPLICATION 
L. @. GOTTSCHALK, Director. KIMBALL HALL, 243-253 Wabash Avenue, CHICAGO. 


THE CHURCH PARSONS MUSIC METHOD. 


Kindergarten and Graded Course. ooee——6/0 FINE ARTS BUILDING, CHICAGO. 


AMERICAN CONSERVATORY, 


KIMBALL HALL BUILDING, Wabash Avenue and Jackson Boulevard, . cmc Ago. 
THE LEADING SCHOOL OF MUSIC AND DRAMATIC ART IN THE WEST. 
Among the fifty eminent instructors the following might be mentioned 


PIANO—JOHN J. HATTSTAEDT, VICTOR GaRWOOD. | QRGAN—WILHELM MIDDELSCHULTE. 
ALLEN SPENCER, GERTRUDE MURDOUGH, | etm lan VAN OoRDT. 





























HOWARD WELLS. COMPO: ADOLPH WEIDIG. 

—KARLETON HACKETT, GLENN HALL, | VOLONCELLO—Jan KaLasand many others of equal 
HOt_mes Cowper, RaGna Linnf, MABEL Goop- prominence. 
win, Louise BLIsH. Catalogue mailed free. JOHN J. HATTSTAEDT, Director. 








DUNSTAN COLLINS, 


AGENCY FOR 


High Class Artists ana Zon 


Fine Arts Building, CHICAGO. 


THEODORE SPIERING OR 





GENEVIEVE CLARK WILSON, JEANNETTE DURNO, THE BRUNO STEINDEL COMPANY. 
tps Pianist. BRUNO STEINDEL, 'Cellist. 
GRACE VAN VALKENBURG, CLARA G. TRIMBLE, Soprano. 
Contralto. Madame MARGARETHA WUNDERLE, MARGARETHA WUNDERLE, Harpist. 
GLENN HALL, Harpist, Mrs. STEINDBL, Pianist. 
Tenor. 
Becbing Ser seat ceases. veieneney ~~ ~* - carte ee First Violin 
cert Cours ee. ——" winLiAN BissrEr viens 
aritone. VYILLIA SS) 4 Viola. 
FRANK CROXTON, Basso. a eee HERMAN DIESTEBL, Violoncello. 
re eee KATHERINE MOPMADECE GLENN HALL-HERBERT BUTLER RECITALS 
Booking for next season. Regular Accompanist. A KATHERINE HOFMANN, Accompanist 
MABELLE CRAWFORD COMPANY. 
Sixty Musicians. Permanent Organization. 
THEODORE SPIERING, Regular Concerts at The Studebaker, CHICAGO. MAPBiLS CRA STOOD: Gawene 
7 Conductor. Now book for Concert Tours FLORENCE CHAMBERLIN, Violinist. 
- and Festivals, EARL BLAIR, Pianiste. 
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(® rooklyn. 


Sousa at the Academy of Music. 











OUSA gave his admirers an eclectic program on 
Easter Tuesday evening at the Academy of Music. 
The famous bandmaster and composer was most 

cordially welcomed. Besides the regular program, en- 

cores were given without stint. When one listens to the 
excellence to which this band has attained in playing such 





numbers as Liszt’s symphonic poem, “Les Preludes” and 
excerpts from the Wagner operas, the triumphs made by 
Sousa in musical Germany are no longer surprising. Too 
much praise cannot be given to the wind players among the 
good at the 


Sousa The numbers especially 


Easter concert in this borough were the symphonic poem 


musicians. 


by Liszt, selections from “Siegfried” and the “Sylvia” 
“The Night Owls,” a new waltz by 
another novelty by 


suite by Delibes. 
Ziehrer, and “Dance of the Gnomes,” 
Cowen, also pleased. Great enthusiasm was aroused by the 
playing of the two-steps and Sousa’s latest march, “The 
Invincible Eagle.” Solos were given by Miss Maud 
Reese-Davies, soprano; Miss Dorothy Hoyle, violin, and 
Arthur Pryor, trombone. 


es &= 


CoNCERT BY THE KLINGENFELD COLLEGE oF MUSIC. 
The Klingenfeld College of Music and School of Elo- 
cution gave a concert Tuesday, April 1, at Avon Hall, 
3edford avenue, for the benefit of Holy Trinity Evangel- 
ical Lutheran Church. A varied and excellent program of 
nineteen numbers was given as follows: 


Baetet Gomes cccsasitescesqsoduscescssesesecvessssesesess 
Miss Ejouise Gibson. 

Welcome to Soving Cherttes.scccvicccccssccsvciveccscccoes Rubinstein 
The Misses Comlossy, Lins, Jausz, Casy, E. and G. Tenzer, 
Swain, Gibson, Hendrickson, 

Mandolin solo....... idedieenteoenednwanne iesaqecoveseneeees Selected 
Arthur Vernon Bunker. 

Recitation, Leetle Yacob Strauss... .ccccccccccccccceccescscoce ——- 
Master Hans Klingenfeld, 

Piar solo, Norse Song........ icdtciiacnatin ae ee 
Miss Beatrice Ball. 

Vocal solo, A Goldier 5 Weel Beiccccccesvcdccccececcoses Otis White 
Master Royalstone Adams, 

Recitation, The Joy of the Hills.............+seeeee .Edwin Markham 
Miss Barbara Lamont. 

Violin soli 
CG acdc csledesdiesanresethetees++apetteansersewetodsas M. Hauser 
Villanelle peetndcawnedqecdevncsanedeeereestesesvewe nes D, Alard 
Master Eduard Christensen. 
Comic song, Old Maids Are Willing to Please........ Victor Herbert 
Beauchamp B. Tesseman. 
Piano solo, Old French Dance.......... guavanctsonceoeéd Adele Lewing 
Miss Meta Christensen. 
Wireless Telegraphy. 
Mme. Max O’kill. 

Children’s Trid, violin, "cello and piane...ccccccscsccccccese . Klengel 
Ihe Misses D. Sanborn, B, Ball and Mr. M. Herzberg. 
Cosine Bee, Gy We indo cdivsacucsvactrdctveusersets Paul Schindler 
Mr. Tesseman. 

Recitation, A Prayer spedaetaaghessecedtuneeses Edwin Markham 
Miss Barbara Lamont 
Harp solo ‘ ebakagenseceucetesicnegemets Selected 
Frank M. Fosdick. 

The Fairy and Her Bouquet of Flowers 
The Misses Comlossy, Hendrickson, Swain, E. and G. Tenzer, 
Casy, Jausz, Lins, Gibson. 
Cello soh 


Siividweseenbseedwed Becker 
.- Kummer 


Romanza 


Abendstern, from the opera Tannhauser 


Max Herzberg 
Ventriloquism. 
Prof. Max O’ Kill. 
Vocal duet, The Angel. F : dabaldewet ; Rubinstein 
Miss Katie Jausz and Master Brett Langstaff. 
With Tableau. 
The Misses A. and E. Lins, Maud Meek and Edith Todd. 
=e SS 
CoNCERT BY THE AMATEUR MusicaL CLus. 
Ericsson F. Bushnell, basso, and Franz Wilczek, violin 
ist, were the soloists at the spring concert of the Brook- 


lyn Amateur Musical Club. This club is a social rather 


than a musical society. The members are women, most of 
them prominent in the borough, and a number of them 
have excellent voices. The concert was given Tuesday 








evening, April 1, at Memorial Hall, on Schermerhorn 


street. The program follows: 

CORES. DPB ives peccevessceseivcosciveseseeseneseceveeses Wagner 

Cavatinns: Cireth  Camente ic dcscvsccccscscvccccccosesencccseseesoces Bizet 

GEICO occscceseciverencneqes caccbuneakeued alees stearate Spohr 
Franz Wilczek. 

CED. scccccetoovessceseceesese pe PeeeweReserndes cuseornetecene . Verdi 
Animal Song (from Santa Claus)........ e See 
Ericsson F, Bushnell. 

EE vc csnipasosorceusvevemae - Verdi 
A Moarmitig BOmd. occcccvcsccccsecsveccccccccsscccescscsees Shelley 


...Moore-Mildenberg 


Bendemeer’s we 
My Heart’s in the Highlands......... 
Pts Goviccases 


atacaea Peuschel 
see bach 
.. Spohr 


.+.+++. Wieniawski 


Prelude from Sonata 
\ndante 


Polonaise 





Strauss 


Ot, Might af Jor incccvcccccvccvcvcscccesevecccsscoscesveoeeess 
In Questa Tomba..........cesceeceeereeeeeenrceneenseenenens Beethoven 
Les Larmes..... Ecsesbeserenedeesehue steeped eeteeeeenseses .. Reyer 


Serenade from Don Juan . Tschaikowsky 


Ericsson F. 


ats oc ccckc siveysciccnssnespexs sia eine eadinwieiie ee P. Lacome 
eS & 
VENTH-ARNOLD RECITAL AT WISSNER HALL. 
Between 500 and 600 music lovers attended the re- 


cital given by Carl Venth and August Arnold, at Wiss- 


ner Hall, last Tuesday evening. The program is ap- 
pended: 
Sonata I., op. 21, violin and piamo.........eeeeeeeeceeeseneeceeees Gade 


Piano soli 
Rubinstein 


GOPOMBES ccsieccccs cccsocccesccctevecsesveceesccesscesene 


Matin GE BOCA e cc vcesccvcsevcesccvecsevesssoveeve ‘ Sinding 

MAREEED  oscdecoessessevxesees Moszkowski 
Violin soli 

BP cectvectsecessscesece si . Bach 

Meee Ge Bei avessvccerdcdcescecsees . Vieuxtemps 

TONE. ci céniccciactededeskddseduentenisdéecnaees Wieniawski 


Sonata No, I1., A minor, violin and piano. .... Rubinstein 


Both artists were obliged to add encores after the solo 
numbers, but the most enjoyable number was the Rubin- 
stein Sonata, one of the Russian composer’s most beautiful 
works. Particularly the slow movement, as performed on 
the violin by Mr. Venth, moved the musicians in the audi- 
ence to great applause. 

Mr. Venth, by the way, will give a concert at the Hotel 
Majestic, Manhattan, on April 22, at which the entire pro- 
gram be devoted to his During this 
season the following compo 


sung in Manhattan, Brook 
Sonata for 


compositions, 
is by him were played and 
1 Morristown, N, J.: 


violin and piano 


will 


String 
Three 
Dramatic cantata, 


quartet. 
strings and piano, 


Hiawatha’s Wooing. 


quintets for 


Romance for violin. 
Swedish Fantai 
Suite for violin and piano. 
Scotch Rhapsody for violin. 


.— 
LAST OF THE SATURDAY SYMPHONY CONCERTS. 





for violin, 





1e 


A Wagner program, by request, was given at the last 
Symphony concerts at the Academy of 
Music last Saturday afternoon. Frank Damrosch con- 
The works performed were Overture to “Rienzi”; 
“Waldweben,” from “Siegfried”; Prelude to “Die Meister 
; “Liebestod,” from ‘Tristan and Isolde”; “Kaiser 


of the Saturday 
ducted 


singer” 
marsch.” 
eH << 
ANNOUNCEMENTS. 

This evening (Wednesday) Arthur Hochman will give a 
recital at Wissner Hall. The program was published last 
wetk. 

To-morrow (Thursday) evening Josef Hofmann, Jean 
Gérardy and Fritz Kreisler will give a joint recital at the 
Academy of Music under the auspices of the Brooklyn In- 
stitute. The program was published last week. 

Next Tuesday, April 15, the Brooklyn Apollo Club will 
give its final concert at the Academy of Music. 

The Choral Art Society will 
stitute auspices, at Association 
April 17. 

A new work by Kriegeskotten, a “Te Deum,” entitled 
“The Choral of Leuthen,” and Schumann’s cantata, “The 
Pilgrimage of the Rose,” will be sung at the concert, which 
the clubhouse, Sunday 
evening, April 20. The solo- 
ists for the concert will be Mrs. Marie Rappold, soprano; 


under In- 
evening, 


give a concert 


Hall, Thursday 


’ 


3rooklyn Arion will give at its 
Arthur Claassen will conduct. 


Mrs. Anna Winkopp, contralto; Leo Liebermann, tenor, 
and Alfred Gramm, basso. 
Wednesday evening, April 23, the Prospect Heights 


Choral Society will give its closing concert of the season 
at the First Reformed Church, Seventh avenue and Car- 
roll Arthur Goring Thomas’ cantata, “The Swan 
and the Skylark” will be sung. The chorus will be assisted 
by an orchestra and the following soloists: Hubert Ar- 
nold, violinist; Mrs. Cumming-Jones, soprano; 


street. 


Shanna 





Miss Kathleen Howard, contralto; B. M. Chase, tenor, and 
Dr. Victor Baillard, basso. 

Liszt’s oratorio “St. Elizabeth,” will be sung by the 
Brooklyn Oratorio Society Friday evening, April 25. The 
concert will be given at the Academy of Music, under the 
Walter Henry Hall 
will conduct, and the soloists announced are Mrs. Jessica 
de Wolf, soprano; 
Georges Chais, baritone, and Ericsson Bushnell, basso. 


auspices of the Brooklyn Institute. 


Miss Marguerite Hall, mezzo soprano; 


= = 
Tue Late F. H. Daniets anp His Does, 

In the reports in the daily papers about the funeral of 
the late Frank H. Daniels pathetic reference was made to 
The 
Eagle published almost a column about the demise of one 
The other 
It was reported that both dogs 


the death of the deceased musicians’ pets, two dogs. 


of the faithful animals a day after his master. 
dog died a few days later. 
died of grief. 

The great English novelist, the late Charles Dickens, was 
far from being a pessimist, but it was he who once wrote: 
“The more I see of dogs, the less I think of men.” 





Herbert Witherspoon’s Western Tour. 


ERBERT WITHERSPOON, the basso, is now in the 
West filling engagements in Akron, Ohio; 
Mr. Witherspoon has booked a large 


Selvidere, 
Ill., and Chicago. 
spring season and has had the novel experience of being 
sought after for the date of April 24 by no 


less than four 


different parties, namely, the Rubinstein Club, in Cleve 
land (accepted) ; Apollo Club, Pittsburg; Orange Oratorio 
Society, and A. Y. Cornell for “The Creation” in Harlem 
This shows the increasing popularity of this successful 
artist. . 
Mr, Witherspoon is now contemplating an extensive tour 
for next year, Ow 


that 


to the Pacific Coast and the Southwest 
ing to the offers of 
of the country 


numerous engagements in part 
which he has been obliged to refuse this 
year. He has made himself famous this season for his song 
recitals. 

Last 
nual concert in Brooklyn; E 


week he sang with the Temple Choir at their an 
M. Bowman conductor. 


The Brooklyn papers spoke of him as follows: 











Mr. Witherspoon was heard in Handel’s great aria, “‘Arm! Arm! 
Ye Brave!” not often seen on modern programs. He sang it 
fine intelligence, but with not quite his usual power, owing 4 
slight cold. He acquitted himself well in the solo part of rhe 
Forging of the Anchor,” Sir Frederick Bridges’ new antata. 
Brooklyn Eagle, March 28, 1902 

Herbert Witherspoon, who is the happy possessor of a sonor 
basso voice, sang a recitative and an air fri Handel's “Judas Mac 
cabeus,” and received much applause. * * * Mr. Witherspoon 
gain sang his solo parts with great credit to himself.—Brooklyn 


Standard-Union, March 28 


The work is a commendable one, and it was ably interpreted with 


the assistance of Mr. Witherspoon 

The latter was much enjoyed in his solo, the recitative and air 
from “Judas Maccabeus by Handel, “Arm! Arm! Ye Brave!” 
His encore was the popular encore introduced here by Bispham, 





“My Poor Nell.”—Brooklyn Citizen, March 28 


Mr. Witherspoon's fine voice 
“Arm! Arm! Ye 


ind he also sustained the solo 


was displayed advantageously in the 
Handel’s “Judas Maccabeus,” 
part in the cantata, “The F< 


Brave!” aria from 


rging of 


the Anchor,” a new work by Sir Frederick Bridges, the well-known 


British composer, and sung for the first time in America at last 


night’s concert.—Brooklyn Times, March 28, 





HAARLEM PHILHARMONIC MUSICALE. 
HE Haarlem Philharmonic Society gave their final mu- 
sicale of the season in the Astor Gallery of the Waldorf- 
All the this 
year have been given in the forenoon and have been bril- 


Astoria last Thursday morning. musicales 
liant affairs. Jean Gérardy, the Belgian ’cellist, and Emma 
Juch were the artists engaged for last Thursday. Isidore 
Luckstone was the accompanist. The ’cellist opened the 
program by playing two movements of Boccherini’s Sonata. 
by Saint- 
Saéns; “The Buterfly,” by Popper; the familiar Bach air; 
Schubert’s “Cradle Song,” and “At the 


He also contributed five solos, “The Swan,’ 


Fountain,” by 


Davidoff. Gérardy played beautifully, with feeling, with 
good intonation and with that velvety, fuli, rich tone 
that is ever his to command. This young and gifted man 


plays equally well the works of all composers, classic, ro- 
mantic and modern. Even the compositions not written for 
‘cello he vitalizes and makes interesting. His personality, 
too, is a factor in his success. 

Madame JjJuch sang by Schubert, Schumann, 
Dvorak, Brahms, Massenet, Lane Wilson and Rubinstein 
Mr. Luckstone’s 
accompaniments were appreciated by everyone who under- 


songs 
with her usual taste and regard for art. 


stands how difficult are the piano parts of most of the 
music heard at the musicale. The chairman of the music 


committee of the society is Mrs. Orison B. Smith. 








ST. LOUIS ADVERTISEMENTS. 





MRS. STELLA KELLOGG HAINES, 


VOCAL INSTRUCTION: 
101, 102, 103 Vista Building, Cor. Grand and Franklin, ST. LOUIS, MoO. 





[HOMER MOORE, 


BARITONE.—<=2 





The Odeon, St. Louis, Mo. 




















VIENNA, MARCH 19, 1902. 
Mater” 
Mascagni’s 


rehearsals for Rossini’s “Stabat are 


HE 


already 


= 


i 


According to 


Re has 


in full sway 


J 


Concertmeister declared himself 





wish, sé 
willing to undertake the leadership of the violins. Mas- 
cagni will also direct this work in Berlin, Budapest, 


Prague, Warsaw. Bucharest and Jaffy, with the assistance 


of the Italian soloists who take part here also 


brilliant 





Princess Pauline Mettnich-Sandor gave a 
musical soirée these days at which about 150 persons 
were present. The soirée, as all those given by this music 
loving princess, was very successful. Among the partici 
pating artists Madame Gutheil-Schoder, the well-known 
opera singer, and Disraeli, concert singer, were distin- 
guished by particularly hearty applause. Among those 
present were Erzherzog Ludwig Victor, Count Goluchow- 
ski, Prince and Princess Ilinsky, Baron Albert Roth 
schild and many other notabilities 
SE 
In these days of overcro ng and exaggeration, where 











everythi is “tiber.” from “tiberrettl” to “itberclavier 
technique,” it was really comforting to hear such dignified, 
artistic, sterling qualities as those which Raoul Pugno 
has at his disposal and v ch he displayed in the Grieg 
Concerto at the foregoirg Philharmonic concert. I fully 


the brilliant critic of the Tage- 
thi 


agree with Max Kalbeck 
blatt, who finds that the 


only redeeming number of $ 


concert was Pugno’s playing, and that the Philharmonic 
Orchestra is not holding itself up to the standard of excel 
lence which it enjoyed under previous conductors, espe 


It as bei 


is classe d 


bodies 


ime Ww ng 


cially under Richter, in whose 


of the Director 


orchestral 


one most superior 

Hellmesberger does not seem to have the energy with 
which to achieve the great unity, the ensemble which 
makes the vast number of instruments sound as one in 


members 





tegral whole. Kalbeck wittily remarks: “The 


of the Philharmonic boast of the fact that they could play 
their Bach and Beethoven in their sleep, but it is not at 
all necessary that they give us the proof by going to sleep 
the The solo too 


wobbly, are not disposed these days, failing nearly always 


in concert.” instruments are often 


on the Sundays of the Philharmonic concerts. Very few 


novelties have been given this season, among them being 


the 


served as excuse to see the composers at the piano 


h but 


Mu 


Sauer and Scharwenka piano concertos, whi 


sical novelties here in Vienna, anyway, are scarce and far 
between: the public like the time-worn customary reper 


tory. Is it perhaps that the appreciation and classification 


of new compositions require a certain amount of extra 
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brain work and more constant attention? Is it that they Bach number for violin alone. This young man really 
find the old friends more worthy than the new? I do not charms the ear by the sweet caressing tones which he 
know draws from his instrument, and his gaining reputation and 
rrue it is, however, that among pianists the only one quantity of engagements point to him as an artistic star 
who introduced slightly unfamiliar con Bu- on the horizon of the fiddle’s future After voice and 
soni, who gave us César Franck’s “( and violin one would expect that the piano, the king of mis 
Fugue” Etudes by Alkan, and played us thie rarely heard used instruments, would drop gently into the background 
Rubinstein Variations; whereas Sauer and d’Albert found nd the public spoiled by the cantilene of a human voice 
the piano literature so poor that they chose two numbers and that of a Thibaud would remain ld in spite of the 
on their program identically Rosenthal, after whose alertness of mos er virtuos This was, however 
marvelous acrobatic technical feats we wonderingly 1 the case; it was the pi n fact that celebrated the 
thought to acknowledge t there could be nothing more t p e evening, a whose greatest diff 
complete wher« mpie mechanism was neerned, finds ilty seemed transporting his many kilos from the 
his technical twin brother in Godowsky, who with his a t's room to the middle } he had to 
wonderful distortions of the Chopin Etudes, in which he OW s thanks, 1 ely played nt-Saéns’ 
veritably play ts with himself, brings our tonish Concerto, not only that vel h makes 
ment to the highest point All these technical difficulties us rget the p ar strument of percussion 
are done with an equanimity and rf W I e and to which we are accustomed fr this artist, but also 
the simple minded hearer, and it is only in the midst of a greater nobility line, more grandeur and more devel- 
some gruesome labyrinth in which Godowsky has led our han I have rd his previous interpretations 
friend Chopin that an occasional cynical smile is seen to turned from Hungary, the land the cymbalum 
play around his lips. Godowsky w i pupil of Lesche and gypsy band e played a Bra s Hungarian Rhap 
tizky, Saint-Saéns, and last, but t le Godowsky ly (A bis) w e swing and deviltry of the Mag 
and it is in this latter school that I think he made most y nd made one k that it was not good fat old 
progress ther Pugno but some wild Hungarian spirt at the piano 
And yet after the surprise and astonishment have led The next evening Ysaye i the first time n thirteen 
y, when our admiration for these nnipotent fingers years, played to the Viennese pub dropped his visiting 
has had time to cool down, what re ns of the musical ird here,” as he himself expressed and by his wonder 
impressions which we carry away from the recitals of ful interpretation of the Bach E minor Concerto, the 
these modern virtuosi? Little or nothing compared to Beethoven, ar and b the Rimsky-Korsakoff Fanta- 
those retained from the sound of a vocal cantabile, the ‘ 1 Saint-Saéns’ Valse Caprice, arranged by himself, 
melody of a string quartet or the harmony of an orchestt eved indescribable success 
yet the pianist can give us a wealt diver ors, and An interesting concert was the one given by Frau Julie 
I am persuaded that in future years when the pupils turned M the wife f e gre Italian singer ) was 
out by all the conservatories will have flooded the music teacher here at t ( ervatoire, and whose name is 
world with technic this id Ww no more receive such famous at both the Englis and German court Frau 
universal adoration, it w no more be the end, but be Man following in the method her famous husband, 
come the means tothe end. We willno more gotoapiano is a well-known teacher here, and by her style in singing 
recital to wonder at the machine-like precision and rapid ld Italian. songs, which showed both sch and taste, 
ity of a Godowsky or Rosenthal, but will hasten to hin e expression and meaning which she gave to the tones 
who charms both soul and body, a poet of the keyboard, a of her dark, rich mezzo voice in the songs of Brahms, 
giant of harmonious sounds. Perhaps a beginning of this Schumann, Liszt and Wagner, and the verve and chic in 
epoch was already announced by the slight audience at the modern numbers which closed the program, showed 
the first Godowsky ri l, the still ter one at the that Frau Man was a pleasant exception t se of the 
second. His playing at times lacks \ ty and r, not pedagogues, who know a ab singing, but had 
so that of Busoni, who gave three re Is her never been able to do it themselves. Madame Mancio has 
achieved a real triumph with |} rrangemet! ng exteisively in Germany and e Northern countries, 
Bach organ preludes and fugues, ¢ wit grand nd intends t ike a rnee in England « ng the 
force and intensity which made 1 get € piano and pring season 
magine oneself listening to ar n, with the etudes of ae se 
= — 
h he played in entire t his Chopin evening 
idea of devoting a w e evening to Chop Easter is almost upon ind brings with it the usual 
ulone is not an example I would recommend to pianists @™moun of sacred n hief ng w h we may men 
in general, as ( pin alone, in spite of his manifold beau- tion Massenet’s “Marie Magdalen \ he will conduct 
ties. becomes mor ' S nd in the last recital by the elf, as o tl 125 represe 1 f his opera 
Rubinstein Variations and Liszt sele na. Gniching os bis Manon” at the Opéra. The last P! rmonic concert of 
with I te Campane where } wonderful tril the season took place last S lay, W the assistance of 
brought y and dismay into all piano adepts’ hearts Frau Soldat-Roeger W piayet i Bec ven Con 
Another tr which we had occasior nire was the © She pleased through a sure and reposeful mastery 
one of Erika Wedekind, the famous German colorature the techr thr nple and unaffected 
singer, wl with Pugno and Thibaud. gave a “gala nanner, throug! at which we call styl Frau Soldat 
concert. with orchestr ecently She possesses a re y Roeger has earned n h praise through her interpretation 
wonderful suppleness of voice, her runs, arpeggios and the Beethoven Concerté n the ( nent Here in 
tri‘ls are bird-like. her method sure 1 vet when in the Vienna, where she played tor the first time, her triumph 
Ambroise Thomas mad scene fron Hamlet” in the Was a complete or rhe preceding 1 ers were Gluck’s 
Ophelia aria she comes to the Swedish folksong, s Overture to “Iphigénie en Aulis W Wagner's poetic 
sweet, so plaintive, and instead of phrasing it with tender e, and Brt . E A Symphony 
ness and feeling passes over it with little or no emotion a «= 
— = 
when she abuses of certain effects and relies on them t 
cover her lack of real cantabile the if ease to be in Little Miecio Hor ws the eight year Id pupil ot 
admirer of Miss Wedekind's Thibaud WwW the ~ Professor Leschet Vv. g e his co rt the ther evening 
luscious tones of his violin, sang himself into the heart o t having had to be postponed from February to this month 
his audience with the well-known Mendelssohn Concerto n account of the illnes f the tt artis Not yet able 
that war horse of t tribe, and as encore gave a_ to reach the pedals little Miecio clin to his perch at the 
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piano, and really astonishes his hearers by the variety of 
his tone colorings, his technic and the expression and in- 
telligence which he puts into all he does. His favorite 
trick is to modulate from the selection he has just finished 
into the one which he wishes to begin, and he does this 
with never a hesitation, with often most interesting and 
complicated transitions. Four of his own compositions 
which he played showed invention and made a very 
favorable impression. Little Miecio received plenty of ap- 
plause, as also laurel wreaths, but I fully agree with the 
critic who wrote that he is sure the little man would have 
received a few boxes of bon-bons with much greater con- 


L. D. S. 


tentment. 





SINFONIA. 
Alpha Chapter. 


Boston, Mass., April 2, 1902. 


Editor Musical Courier, New York: 


HE Sinfonia Fraternity wishes to thank you for the 
notice of the publication of volume two of its annual 


year book in your paper of this date, but wishes at the 
same time to state that the first national convention took 
place April 16-20 of last year, and not of this year, as the 


review might be interpreted. 

The second annual convention will take place in Phila- 
delphia this month, April 22 and 23, at the Beta 
Chapter Rooms, Broad Street Conservatory of Music, 
and among others appearing on the delegate program are 


2I, 


Alfred P. De Voto, pianist, Alpha; Louis E. Black, tenor, 
Alpha; John K. Witzemann (of the Philadelphia Orches- 
tra), violin, Beta. The Boston delegates to Philadelphia 


are George W. Chadwick, Ossian E. Mills, Ralph Howard 
Pendleton, Percy Jewett Burrell, Frank Leslie Stone, Al- 
fred P. De Voto, Henry H. Hall, Chas. P. Giard, Louis 
Black. An application has been received this date for a 
charter for the Sinfonia Epsilon Chapter at the University 
School of Music, Ann Arbor, Mich., Albert A. Stanley 
director. 

The various chapters of the 
Tue Musica Courter upon their tables, 
the 


Sinfonia Fraternity. keep 
and any informa- 
tion regarding the fraternity, only music students’ 
(male) in America, and its coming convention 
will be gladly given by Percy Jewett Burrell, 13 Allen 
street, Boston, convention press representative, or yours 
very truly, RatpH Howarp PENDLETON, Secretary. 


30x 74, New England Conservatory. 


fraternity 


Mascagni’s Decadence. 


ASCAGNI has had a disappointment. The post of 
director to the Accademia di Santa Cecilia at Rome, 
death of Marchetti, 


left vacant by the for which he was a 


candidate, has been bestowed upon a musician named 
Falchi, the composer of an opera entitled “Il Trillo del 
Diavolo.” Meanwhile Mascagni’s position as a director of 
the conservatory at Pesaro seems to be somewhat uncer- 
tain. At the last meeting of the Pesaro town council 
serious complaints were made of his behavior. He receives 


a stipend of 12,000 francs, for which, it is alleged, he makes 
He to look 


months only 


poor return. leaves the 
itself for out of the twelve, 
goes to Pesaro for the bathing season, which happens to 


conservatory 
and 


a ve ry 
itter ten 
at the Mascagni is said to be 


girlhood of 


be holiday time conservatory. 


engaged upon a new opera dealing with the 


Marie Antoinette. It is high time that he began to redeem 
the promise of “Cavalleria.” His later works have met 
with little success. Even in Italy, only one of them, his 


upon the stage, while on this 


popular 


lingers 
even the 
from the 


Japanese opera, “Tris,” 
the Alps 
dropping 


side of once 


gradually current 


Da ily Gri aphic. 








One of the best accompanists in Omaha, Neb., is said to 
be Mrs. Nettie Haverly Allen. 

The pupils of Franklyn Hunt gave a musical at his 
studio, Topeka, Kan., March 22. 

The pupils of the Patterson School of Music rendered a 
program recently at Sandusky, Ohio. 

Wright Beck has accepted a position as tenor in the 
male choir of St. John’s Episcopal Church, York City, Pa. 

Miss Olive Whiteley, violinist, is one of the rising young 
musicians of Kansas City, Mo. She is a pupil of Frangois 
Boucher. 

Under the auspices of Miss Edith Miss 
Emma Ryan an excellent concert was given in Chester, 
Pa., March 25. 

A vocal and instrumental 
sixth pupils’ recital at Bollinger Conservatory Hall, 
Smith, Ark., March 28. 

The pupils of Miss Jeannette Clouse gave a recital in 
Toledo, Ohio, April 1, assisted by Bertram Schwahn and 
Miss Alexandra Baer. 

Henry Distin, of Philadelphia, is supposed to be the 
oldest living cornet player. He is now about eighty-two 
and has played the cornet seventy years of 


Morton and 


the 
Fort 


program was given at 


years of age, 


his life. 

The fourth of the series of chamber concerts was given 
at Y. M. C. A. Hall, Riverside, Cal., March 17. There 
were numbers by Miss Dyer, Mr. and Mrs. Carter, Mrs. 
Hurd, Mrs. Parker and Mrs. Rice. 

A recent organ recital at the Wurts Street Baptist 
Church, Kingston, N. Y., was largely attended. Among 
the selections were violin solos by B. W. Johnston, organ 


numbers by Mr. Goldsworthy, and vocal solos by Miss 
Gildersleeve, Mr. Eastmead and Mrs. Banta. 

Those who are studying voice culture with L. 
West, Watertown, N. Y., have organized themselves into 
a mixed chorus. As Mr. West has a large class of pupils, 
he will have a well balanced chorus of twenty-six voices. 
Miss Nellie Louisa Welch, studio accompanist for Mr. 
West, will also be the accompanist for these rehearsals 

At Corvallis, Ore., the finance committee has begun a 
canvass for funds for the May musical festival to be held 
the Willamette Valley Choral Union the 
The managers hope to raise enough 


Harry 


in Corvallis by 
first week in May. 


money to provide an orchestra of over twenty pieces. The 
prospect now is that the chorus will number 200 voices. 
The selection of soloists has not yet been made. A local 


chorus of over 100 voices is under regular drill by Wallis 
Nash, president of the union. 

The initial public recital of the Brazelton Conservatory 
of Music was given at Ashland, Wis., on March 26, to 
one of the largest audiences that have ever assembled in the 
Methodist Church, and was a success. Caddie Rea, Mabel 
Bailey, Hattie Buckles, Frank Holston, Martha Lathrop, 
Emma Tarbox, Mrs. Thos. Griffith, Myrtle Withers, Anna 
Holston, Irene Whiting, Vera Warner, Josie Potter, Mrs. 
F. A. Dyer, Rosamond Lamoreux, Mrs. T. E. Lieby, Miss 
Huddie Mrs. A. W. Sanborn and Hallie Carlin 
took part in the program. 

Services of song have a large 


Stookey, 


place in the exercises at 





Miss Louise Wetherbee, Miss Jessie M. Purrington, 
Charles L. Sauter, Edwin C. Howard, Robert L. Williston 
and Albert E. Brown soloists." Other members of the 
choir are Miss Edith F. Chapman, Miss Grace L, Chap 
man, Mrs, Mabel C. White Eldridge, Mrs. Ella K. How- 
ard, Miss Amelia V. Seaman, Miss Grace E. Taylor, Miss 
Nellie L. White, Miss Emma S. Whitney, Miss Miriam 
B. Clark, Miss Annie P. Cochran, Mrs. H. C. Day, Miss 
L. Jennie Granger, Miss Helen F. Maynard, Mrs. Charles 
L. Sauter, Miss Jeanie P. Soule, Miss Ivanetta M. Warren, 
Norman F., Butler, Clifford M.Clark, E. A. Copson, Chas 


L. Hunt, Harry M. Smith, Frederick C. Ely, George A 
Ely, C. A. Hosford, S, Francis Howard, Chauncey Par 
sons, F. W. Roberts. 


“The Story of the Cross,” by Dudley Buck, 
sented March 23 at Westminster Church, and in the even- 
ing at Tabernacle Baptist Church, Utica, N. Y., by the 
united choirs of those churches under the direction of A. 
L. Barnes. In the afternoon C. H. H. Sippel presided at 
the organ, and in the evening Mr. Barnes that 
capacity. The soloists in the afternoon were Miss Eleanor 
Owen, Miss Grace Robert J. Hughes and Fred- 


was pre- 


acted in 


Palmer, 


erick E. Swancott. In the evening the soloists were Misses 
Owen and Palmer and Elliott H. Stewart and H. H 
Klock. Those presenting the work were as follows: Miss 
Eleanor Owen, Miss Elizabeth Teti, Miss Anna Suter, 


Miss Myrtle Roberts, Miss M. Fisher, Mrs. Frank J. Slaw 


son, Mrs. Gertrude Thompson-Frensdorf, Miss Grace 
Palmer, Miss Lelia Ryan, Mrs. F. Baxter, Mrs. J. H 
Jones, Robert J. Hughes, Elliott Stewart, F. J. Slawson, 
E. L. Woolworth, F. E. Swancott, H. H. Klock, Edward 
O’Connor, Albert Niles and Russel Wheeler. 

One of the most elaborate church musical services in 


the history of Poughkeepsie, N. Y., took place at Christ 
Church March 26. Sir John Stainer’s “The 


from the French and Italian composers wer« 


Crucifixion” 


and numbers 


given. Those who took part were: Soloists—Adolf J 
Friedman, William E. Weedon, Mrs. Edward W. Buck 
hout. Choirmaster—Edward W. Valentine. Organists— 


Church, New York; 
Poughkeepsie Cho 


William E. MacClymont, Holy Trinity 
S. Bock, Christ Church, 
Ackert, Frederick Ackert, Reon Bowen, John 
Joseph Cox, Raymond Daviss, Harrison Hoy 

Eastmead, Arthur Krum, Clarence Millspaugh 


Harry rus 
Crosby 
30wen, 
Herbert 


Walter Mark, Charles Madison, Bryant Owen, Donald 
Pallie, Frank Valentine, Roy Whiting, Misses Julia F 
Alexander, Esther Sargent Andrews, Margaret M. Burt, 
Flora L. Courtney, Sarah Fisher, Virginia Cascheron 
Gildersleeve, Edith Gildersleeve, M. Irene Graham, Li 

A. Hunter, Frances S. Iler, Florence Kelder, Anne ieee, 
Alice Bond Minard, Elmer Lockhardt Pryor, Marie L 
Reynolds, May Louise Reynolds, Estelle Sayre, G. Will 
fred Tripp, Mary Emott Woodin, Miss Ruth A. Bal 

Miss Marion I. Brownell, Mrs. John N. Graham, Mrs 
Harriet A. Greenhall, Miss Florence Hannah, Mrs. John 
N. Johnson, Miss Clementine A. Kirchner, Mrs. Mary 
F. Lihou, Miss Lucy F. Myers, Miss Bertha May Round 
Miss Emily A. Taylor, Miss Florence Van Vliet, Mrs 
James Waring Wood, James G. Adams, .Harry W. Conk 
lin, Thomas G. Ethridge, Storm Emans, John N, Graham 


William A. Osterhoudt, William H. Osborne, Isaac Platt 
Henry Ransom, Allen S. Reynolds, Isaac Trolley, John 
Tracy, E. W. Valentine, Rev. W. G. W. Anthony, Edgar 
S. Bock, Frank H. Bock, James S. Boyd, Albert Fred 
ericks, O. Robert Hosfall, George W. Krieger, 5¢.. H 
Allen Myers, N. P. Merrill, J. Leverette Moore, Thomas 


Simpson, 


Reynolds, Albert A 
Wood 


Percy L 
me fa.% 


Mewkill, Jr., 
Harry W. Valentine, 


Miss GertrupeE von Betz.—Her pupils’ recital given at 
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THE ATTACK OF TONE. 
By Lena Doria Devine. 
UCH has been written upon every subject pertaining 
What has been said about breath 
other 


to voice culture 


control, registers, vowel formation, forward and 


kinds of tone production would fill volumes. It appears 


to me, however, that the matter of attack has received 
comparatively little attention, although from my point of 
of the 


solidity of the whole superstruc- 


view it is the fundamental basis art of singing, 
upon which depends the 
ture. There are other important things to look after, but 
there is nothing more important, nothing more difficult 
attack the The 
attention of little 


the 


and 
to 


than the true perfect intonation 


most careful breath management is 


value unless it is practiced in connection with right 
kind of attack. 

The attack, or adjustment of the vocal instrument, may 
take place in three different ways 

1. The tension of the 
adjusted 


vocal cords and the opening be 


tween them is after expiration has begun, and 


after the tone has started. It is the sliding and slurring 


attack of the untrained singer 
2. A blast of air may force apart the tensed vocal bands 
and the tone starts with an audible click 


3. The tension of the vocal cords and the width of the 


glottis are gently adjusted before expiration begins, and the 
tone commences softly 

We are only concerned with the last two methods, each 
of which is the basis of a different school of voice culture 
coup de glotte 


Ihe one, the so-called stroke of the glottis 


notwithstanding the fact that it has had the indorsement 
teachers, is nowadays 


attack wl 


eminent 
The other, the 
spasmodic movement of the throat, and allows the tone 


of several pretty generally 


ch avoids a 





condemned 
ble, 
to start out of repose, out of a perfectly relaxed and easy 
that the of 


Lamperti 


thre on which is founded method Fran 


at, 1s 


and the great Italian masters before him 


cesco 


the famous Crescentini as saying that 


Lamperti 
“The art 


juotes 
be reduced to the two foll 
the 


breath,” meaning to imply, Lamperti writes, “that the cur 


of singing 


about 


may wing 


axioms: Freedom neck, and voice above the 


rent of air passing from the lungs through bronchial tubes, 


trachea and larynx should not cause the cords to vi 





brate by a sudden forcible emission, but by a 
I to 
out. Si 


as if 


one.” The singer should almost be able feel 


breath 
gone so far as to claim that Lamperti really 


were coming in, instead of going me 


taught that 
the voice should be produced during inspiration. It is said 
of Bordoni that 
during both inspiration and expiration. It is indeed 
breath, but I doubt 


much that anyone ever acquired much power of execution 


she could sing 
pos 


very 


the. celebrated Faustina 


sible to sing with the incoming 


! t if manner 

When the tone is gently attacked with no breath escaping 
before it, that is, when the initial sound is made simul 
taneously with the beginning of expiration, the sustained 


tone will feel to the singer as if balanced above the column 
of air, the latter being firmly supported by even pressure 
of the diaphragm. Great care must be taken that the 


holding back of the tone is not accompanied by any con- 


traction whatever of any of the muscles of the throat or 

tongue. The emission of the voice must never be a 

fatiguing effort. The voice should seem to flow into the 

mouth with a pleasant sensation Che vibrating column 
} 


of air should have no outward impulse imparted to it, but 
should strike the back of the throat and from there 


be reflected partly into the n 


first, 


asal cavities, and partly for 


ward against the arch of the palate. There has been much 
talk about forward placing of the voice. There is no need 
of placing the voice forward, by imprisoning it in a for 
ward directed column of air; it will come forward of itself 


if sustained on the breath, with freedom and looseness of 


throat. The forward directed voice passes beyond the con 
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trol of the singer for any other purpose than that of dra- 
The power of tone painting, of true mu 
] 


matic emphasis. 
in a voice poised freely above the 
Here the singer 


sical expression, resi 
column of air in the back of the throat 
has under perfect command all the requisite resources for 
artistic phrasing 

Our best critics have condemned the stroke of the glot 
tis not only as ugly in itself, but as productive of bad tone 
singing W. J Hen- 
derson, the able critic of the Times, in an article published 


quality and wunsteadiness in 
in that paper January 28, 1900, says: 

“The present writer has no hesitation in saying that the 
stroke of the glottis is productive of decided ugliness in 
self and it is the cause of a good 
The 
sO many exponents of this method make in beginning a 
i ble. It is not a 


tone. It is 


singing. It is ugly in it 


deal of poor and unsteady tone audible cluck which 


tone has no place in music. It is igne 


component part of a musical an extraneous 


1 


sound rudely injected into a melody where it has no busi- 


ness to be gument for 


That in my mind is a sufficient 





its abolition from vocal art. It is a kind of technic which 
does not produce a beautiful tone, and indeed produces 


something which is not tone at all 


“But after careful observation I am convinced that the 
stroke of the glottis is one of the causes of bad quality in 
the tone after it is started, and that it also gives rise to 


” 


unsteadiness 
The reason for it is that the true 
voice placement upon the breath is impossible this 
f attack The } 


stroKe of the 
hammer and tongs fas! 


So in fact is the case 
with 
form of glottis is a slipshod 

It is get- 


persuasion 


ion of tone 


Starting a 
ting by force what could be better obtained by 
a method of attack 


that 


The stroke of the glottis represents 
] fferent princ ple 


taught 


from 


by Fr amperti and the great masters before hin 
and inasmuch as the study of atack is one of the most 
if not the most important factor in voice development, it 


follows that the immediate and ultimate results of the tw: 


methods must be radically different. One of these radical 
differences is that with this stroke f the glottis method 
it becomes necessary to recognize registers, and with the 


Lamperti method they can be practically ignored 


breath develops the voice 


instrument without breaks or 


No difficulty is experienced, for instance by the voice 
properly placed upon the breath in passing from D on tl 
fourth line to E in the fourth space—a point where a 


break usually in soprano voices 


When they come to this point they must find a different 
way of producing the voice, with the result that there 
is a decided change in tone quality Not so with the 
other method; the keys to the entire instrument are 


k part of the pharynx where the sounds 


are reflected, the focus of vibration being felt higher and 
higher up as the notes ascend. The production remains 
the hout The watchword is always “voice 


same throug 
<4 singers who 


All this method are 


remarkable e 


above breath acquire 


noted for the ase with which 


they produce 


even the extreme high notes 


The attack as taught by Lamperti must be preceded by a 
correct mental conception of the tone, and an immediate 
adjustment thereto of the vocal bands and the amount of 
breath released. To obtain this precise correspondence is 
a matter of long practice. Until a pupil has learned to un 
derstand and to feel when his effort is right, and when 
wrong any kind of practice that involves the use of the 
voice is worse than useless, so far as bringing him nearer 


the desired goal—tone production on the breath—is con 


cerned. For this reason I do not advise beginners to prac 


tice at home. They had better take daily lessons at least 


until they have been guided in the right path long enough 


to know what they are striving for. Practice as a mere 


acti attent competent 


ot 


matter of routine, without ve 


discrimination, I repeat, is no benefit 


I have trained a number of pupils with great musical 
talent but small voices, who, thanks to this method and 
system of instruction, developed into successful singer 
notably Blanche Duffield, who sang two seasons wit 
Sousa’s Band, her voice being perfectly adequate to fill the 


Metropolitan Opera 
Hall, Kansas City 
Abbott, who 


successful début as an operatic singer a 


largest halls, including the 
New York, and Convention 

I might also mention Bessie 
a very 


Opéra House, Paris. This young lady began her first v 





studies with me at a very early age, and I am justified in 
claiming that her subsequent success was in no small m¢ 
ure due to the training re 1 y studio, and t 
the foundation I laid trict erence to the foregoing 
principles 

Lamperti writes (“Art of Singing,” page 2): “Studer 
often for their own amusement sing songs and duets wi 
out sufficient fundamental knowledg« need hardly say 
how prejudicial such a practice is to their artistic develop 
ment. I know by experience that time spent in fixing the 
voice is time eventually gained for the acquirement of sing 
ing with words.’ 3y “fixing” the voice, of course, he 
means placing the voice, and that placing to my mind is 
chiefly a matter of attack, for there sl n ing 

the pos n of the v il rg S aiter ¢ t uni¢ 
itis d red to change he tone quality 

It has lately become a s ect of d 1 whether or 
not it would be advisable ex I and | 1s¢ ) 
te ers the same as physicians and wyers areé I have 
not given e subject n ntion, but from what I 
have een n prir I t S I cannot make t 
whether is proposed t g g t people who 
claim to teach singing, but virtually have nothing to teach, 
or whether the campaign to be ag t teachers who ¢« 
ploy ruinous methods. W litt be a farce enact a 
law that would re nn teleeee snl oan tie tae 
class? Is it not r better tudy w it er wl n 
do nothing for y« except p { ents than 
tempt to set up a standard 1 of teaching singing 
such as everybody « be « 1 t ¢ g S t 
to be dreamed fas ! ga rg t y g sd 

are tl the process I f{ na e s ne ned 
mysteries to then However, until we poss¢ ha 
recognized standard of . a not fe ’ 
frame a just and satisfactory law I t \ e et! 
ess strife and controversy. To beg \ we W wer 
taught bv the t of the great ] ters rance 
Lamperti, would ur gly est against tl 
stroke of the glottis But n er ¥ fact it 
have on our side the best cr s, Ww ‘ orn f 
attack unmusical and ugly, and t g ’ 
ties. wl have pronot ed rumor ‘ inv weight 
nor will the re llectic tne s t a Semi h 
have any power to convince the a t tl troke 
of e glottis of their error 

6 Filth avenm 

Artuur Beresrorp.—Arthur Beresf gagement for 
the spring include “Persian Garden” at Lowe first per 
formance of Arthur W ng’s “Floriar n Boston, re il 
in Dorchester, “Hiawatha” and “Fair Ellen,” at Nashua; 
Verdi's Requiem and Wolfr t I t it Con 
cord, N. H.; “Isaiah,” in Bucyrus, Ot n addition t 
which he has been ged to t I ra 
N. Y, and a whole week with the ( go Fi il Or 
chestra Since the sudden death of his friend, Normar 


his time to 


seresford has devoted much of 


ng, which his 


McLeod, Mr 
work 


in a long and successful career as 


vocal and coacl extended experience 


1 


an oratorio and 





singer admirably fits hir 
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PARIS, MARCH 19, 1902. 

HE performance of “Psyche—symphonic poem by 
César Franck—at the last Colonne concert was 
much superior to the one given last February. The or- 
chestra on that occasion was thoroughly demoralized by 


the part of a handful of people 
pre- 


an unseemly exhibition on 


against an antiquated and tedious violin concerto, 
sented by a famous virtuoso 

the listeners could 
thoroughly the many beauties of the work, 
ably the the chromatic motive 
of the Zephyrs and the majestic 
of Apotheosis. The latter part of the first act of “ 


sifal,” by Richard Wagner, also made a profound impres- 


this last performance of “‘Psyche” 
appreciate 


“Sleep of 


not- 
Psyche,” lovely 
and sonorous grandeur 


the Par- 


sion, although Gurnemanz, Amfortas, Titurel and Parsifal 
were not represented. As I have already expressed my 
opinion of these mutilated versions of Wagner’s music 


dramas at concerts, under conditions entirely 


foreign to the expressed wishes of the composer, I have 


symphonic 


nothing further to say on the subject 

The concert closed with the overture to Weber’s Eng- 
lish opera of “Oberon.” This overture seems at present 
in Paris to be a pet number with concert conductors, it 


a dozen times within the last two 


imoureux or the Co- 


having been given half 


weeks at either the Conservatoire, L: 


lonne concerts. 


IT say Weber’s English opera because, as it was written 


originally to an English libretto by Planché, performed 
first by Fnglish singers in an English opera house, it war- 
rants that title just as much as the “Bohemian Girl” or 
“Maritana.” 

At the same concert Mlle. Juliette Toutain played Bee- 
thoven’s Concerto in E flat. To a sufficient technic this 
young lady adds a charm and individuality of her own. 
This pianist is the cause of a great deal of discussion at 
present. Although quite young, she has gained at the 
Conservatoire the first prizes for piano, organ, accom- 
paniment and harmony, and is about to present herself 


for the Prix de Rome in musical composition. 
eZ & 

But there is the difficulty. A sojourn of three years at the 
Villa Medici, which is the result of a successful competition 
for the Prix de Rome, is intended for men only, and the 
admission of a successful candidate of the other sex would 
necessitate an entirely different arrangement, so far as the 
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interior of that classic abode is concerned. Indeed 


aught I know, 


be necessary before the Prix could be awarded to a woman, 


as hitherto it has only been competed for by men. The 
question certainly will have shortly to be settled, either 
this vear or next. 
se s 
Mile. Toutain is in her last year at the Conservatoire, 


with only one more prize to gain, viz., that of fugue. 


a cantata of her composition, which met with much suc- 
cess. Should, therefore, Mlle. Toutain be successful, the 
difficulty of female students being admitted into the Villa 


will have to be settled by the Minister 


Medici 
Arts. 
J 


It is thought by many excellent musicians in Paris that 
most 
Rome. 
It has been pointed out that the advantages derived from 
for a musician, 


difficulty would be best met—as the moment is 


suppressing altogether the 


this 


opportune—by Prix de 


stay in the Eternal City are, 
Rome 


a three years’ 
very nebulous and apocryphal. has no 
opera, 
Of classical concerts I 


value of the 


mediocre character. 
I admit the 
cares which are secured by 


a very 
say there are very few. rest, 
and freedom from material 
successful competitors for this prize, 
is an “atmosphere” of art in Rome. 
about the atmosphere 
and I 
It seems “atmosphere” 
somewhat overdone at like 
ment.” I have been told that it it not an unusual trick 


people of an envious disposition on hearing the praises 


there 
sure 

malaria, 
discovered. 


this word 


somewhat 


to me 


present, “tempera 


“Do you not think she (or he) is rather vulgar’ 
has the courage 
be thought their own manners defective. So, 
An artist sings or plays, no matter how skill 
amount of moderation and re- 


“temperament,” and 


with “tem 
o” 
perament 
but with a certain 
and they have no 
artistic fate is sealed. On the other hand, 
the piano as if it were an anvil, playing wrong notes and 


fully, 


so 


straint, 


breaking strings, being apparently the end sought for, or 
yells at full voice through an opera with a superb disdain 
for such trifles as quality of tone or truth of intonation; 
these slight defects are all condoned because, they 
have “temperament.” And there you are. I was once pres- 
ent at one of the very worst performances of a Wagner 
that I ever heard. Performers, 
mise-en-scéne, all were alike 


you see, 


music dfama in German 
orchestra, conductor, chorus, 
wild and terrible. 

After the performance I ventured to say with diffidence 
to some well-known music critics that I had heard better 
performances in both French and Italian. My humble re- 
mark was at once flouted, and I was made to feel my utter 


insignificance and ignorance by being told that this partic- 


ular performance, which I had thought so bad, had an 
“atmosphere” which the others had not. The only atmos 
phere that I perceived was one of lager beer, when the 


chorus came near the footlights. 


ee <= 


or Passion Play has been produced at the 
The the Abbé Jouin 
Alexandre Georges. It is a sort of 
Oberammergau performance, except that the performers 
professional actors or singers. The text is for the 
from the four Evangelists, with 
which are 


\ Miracle 
Nouveau Théatre. 
the music by 


words are by 


and 


all 
most part taken literally 
the exception of the 
verse. I have not had an opportunity of seeing and hear- 
ing the work, that the music 


are 


words of the choruses, in 


so will merely mention is 
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for 
a special measure from the Senate would 


Yes- 


terday the orchestra class of the Conservatoire performed 


of Fine 


permanent 
nor are the representations given there of any but 
should 
quiet 
the 
and I am told that 
I am not quite 
; I know there is a great deal of 
do not think a musical microbe has yet been 


is 
for 


of 


an absent friend sounded too loudly to ask the question: 
’? No one 


to reply in the negative, for fear it should 


their 
somelx dy bangs 


r 





we. Oratorio, Concerts 
8 and Song Recitals. 
R BDGI Vocal Instruction. 
4 ADDRESS: 
TENOR. 18 E. 22d St., New York City, 


well spoken of. 
score which is admirably adapted to the subject, heighten- 
ing and bringing into relief the principal situations of the 
drama. The returning to the 
these medieval miracle plays has been much 


The composer is said to have written a 


wisdom of performance of 
discussed 
I heard recently that a well-known Cardinal had openly 
expressed his disapproval of this production in Paris, and 
had written a letter to this effect to the author of the 
book—the Abbé Jouin. And certainly it must have been 


exceedingly tiresome for all concerned in the performance 


that the rebearsals should have been marked—as I was 
credibly informed by a prominent dramatic critic—by 
continual disputes, quarrels and altercations. It is even 


said that two employees of the theatre, having resorted to 
be 
the 


doctrine 


had to 
stage 
the 


result of a personal quarrel, 
the 
preaching 


blows as a 
rated 
personating 


sepa- 
actor 


of 


moment when 
Christ 


ye 


the on 
the 


“Love 


just at 


was 


another 
eH 


appeared at 


fraternity: one 


Mark Hambourg the last L 
concert, and was recalled three times for his performanc: 
of At the 
The 
she 


amoureux 


of the piano concerto in C minor Saint-Saens 
has been revived 

Hatto looks well, but 
of Caron 
youngest 
Matho, and the excellent 


Douaillier, the 


Opéra Reyer’s “Salammbo” per 
cer- 
in the 


at the 


formance is fairly good 


will not efface the memory Rose 


the 
role 


tainty 


Rousseliére, of recruits 


first 


part one 


Opéra, sings the tenor 


Renaud, with Laffitte, Baér and gained 


other parts 
be the 
and 


suffrages of the public in the 


“Die Mei 
Jeah de 
ances of Siegfried on 


next reviva 


the 


stersinger” is to 


return continue perform 
April 2. Afterward he will sing 
“Le Prophete.” 
“Orsola,” 
April 


ntomir 


Reszké will 
in 
“Roméo et Juliette,” “Lohengrin” and 

It hat 
Brothers 


the 


new by the 


be 
a grang ballet pa 


is expected t the opera, 
and al 
“Bac- 

This 
Program for the 


Wedne sday, 





Hillemacher, will ready by 


rehea ot ne 
Alphonse 
will be produced next 
Monday and 


Friday, 


ready rsals 


chus,” by Duvernoy, have commenced. 


work winter 


week: Saturday, “Salammb0o’ ; 


l’Africaine.” 


eS & 


“Lohengrin” 


of “Le Roi d’Ys” 


work is carefully sung by 


At 
has been 
the first 
ceptionally 
work, the 
the theatre. This was 
Milan, as I 
cagni their appreci 


the revival 


The 
theatre. 


the Opéra Comique 
successful. 


of 


most 
is ex 
the 
of 
Scala, of 
testify to Mas 
“Cavalleria Rusticana,” 
on its first production, 
in the 


and the mounting 


} 
the 
tie 
To 


semi-chorus 


singers 


good give additional brilliancy to 


the second 
set at 


order to 


formed of singers 


is 


an example the 


where, remember, in 


ation of his the 


chorus “Regina Ceeli” was sung, 


by all the principal vocalists who were not engaged 
periormance on the stage. 


Notre 
given 


de 


be 


Jongleur 


Carlo 


The new opera of Massenet, “Le 
Dame,” Monte 
at the Opéra Comique next year 
Monday and Friday, “Le 
Wednesday, “Manon”; 


he 7 


recently produced at will 


Roi 
Thurs 


Program for the week 
d’Ys”; Tuesday, “C 


Saturday, 


armen”; 






“La Basoc 
Cc €& 


two 


day, “Grisélidis” ; 


A program composed of quartets and a quintet 


the 
his 


Philharmonic 
Brus 
the 
reserved for another 
The evoked the 
greatest enthusiasm in works by Debusy, de Cascillon and 
The the Ysaye 
a very excellent organization, and the really beautiful qual- 
ity of tone 
particularly noticed. 


HERBERT 


WITHERSPOON 


oe —_- BAS S__—_-“‘> 
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Residence Studio: The Hetherington, 571 Park Ave., New York. 


and strings) was offered at last 


Ysaye, 
having stipulated that 


been 


(piano 
brought from 


there 


concert who had quintet 


sels, should be no soloist, 


vocalist who had engaged was 


concert performance was admirable, and 


César Franck members of quintet form 


very tasteful playing of the viola were 


There 


and 


was loud cries from the audi 


Opera. Oratorio, Concert, Recitals. 








THE **@’** Company is the largest 





@ English O h 
MOODY-MANNERS ° ize; ‘cured Greatriain. 
@ as **A’’ Company in every- 
A thing, ti b 
OPER an 
COMPANIES, o ie. 
LIMITED, 44 Berwick Street, 
* Oxford Street, 
Pounded 1897. LONDON. N. W. 





VAN YOR 





Tenor. 


Under 
Management of 
ARTHUR F. GOODRICH, 
6 East (7th St., 

MEW. YORK, 

















THE MUSICAL 


























, 1 : : tself f q togetl ! ‘ " ‘ 
ence for a solo from Ysaye, a request with which he did umber in itself was a rare treat. They worked together like one r id the 
1 man, and each movement was played wit all th ntelligence \ p w h 
not comply, adhering to the published program. In cham ee , : , _ 
ap! “ could be brought into requisition rhe allegro moderato movement f he w | | " are 
ber music of the modern school Ysaye and his coadjutors was played with such precision, delicacy and artistic conception that intellectual vigor and re i eir ves 
are always heard at their best, and no finer performance of the audience burst into applause before the conclusion The entis rt t 
Franck’s glorious Quintet was probably ever given neert was a distinct success, and takes a conspicuous place among The A flat ba . x e dine 
aad a , 
ane _— e other brilliant musical events of the season.--Washington Times. was bot and ter ( r 
= ~~ +} ‘ 
- elegance and in the portive pg € c 
Since writing the earlier of the preceding paragraphs I n the revolutionary din and cor n that nd it 
: ) > , CRITICISMS FROM FIVE CITIES Islamey,” the Oriental fantaisi« ilakirew, w " ist 08 
find I was somewhat in error as to the Prix de Rome. The 
Z ’ the program, was quite t t st t t t and hing 
gainer of this prize lives four (not three) years’ at th ON HAROLD BAUER’S ART. ‘"< Program, was ro a 8 _ owe 
] 1 1 <9) nd recet n alloy < oO ) T } f +} 7 < polis ws 
Villa Medicis in Rome, and receives an allowance vipa AROLD BAUER has been one of the successes of the nay New 
f “4 . 1! T} 1 or . < or vIMe Te . . 
rancs ($800) annually This allowance continu t season. There has been great demand to hear his PIANIST WAS SUPERI 
four years more after the 1 sa “rance, anc pe ine and beautiful piano playing. Many of his criticisms ane . 11 . 
. I] rr her ' » work } re 1; » F x : d Bauers r W g 5 
1s compelled to perform there a ew we yal » u ive een republished in THe MusiIcaAL COouRIER, and in ( _ ( 
» > owe . . . . E 
Rome every five year lis number we add opinions from five cities, Providence, Harold Bauer, the pianist, prove elf to be one of the na 
— 4 1 t t ted renditior 
ites en Boston, Indianapolis, Pittsburg and one more from New d ar t H end ‘ 
' . 1 ’ r 1G nor « > " yn y © 
A gala performance is about to be organized in Paris tor York s : 
‘ St r ant r t ns ! 4 I er v 
the McKinley monument It will be given at t Opéra rHE DISTINGUISHED PIANIST HEARD IN RECITAI a eee Gin. t , for iin * 
Comique on the afternoon of April 15 Albert Carré, tl LAST EVENING for a performer of er ‘ What v i 
director, will take charge of the performance and ( . i program w tor nspiring 
' 1 \ I versa his m < 1 is i a { < \ 
sistance is already promised by letter or telegram of Mes _— —"s . ~~ 
4 : echn etic feeling and his sound mental poise, he established t hearty er I 
dames Acte (Opéra) «and § Bern l Jean d - 
« n t ne r c 
Reszké, Maurel, the brothers Coqulin, & Pe ps the most remarkable thing about Mr. Bauer’s playing is AUER’S WORK 
De VALMOUR nde clar t evenne Not t t € f It tak , H 
i A s ng 
ely graded a r € " s lasm 
. » a f r I r sing Pe 1 re g g 
Hofmann, Gerardy and Kreisler Win Critics’ Praise. Ab . . e. 1 
‘ er ng clit i ‘ g er m y g 
HE joint recital tour now being made by Josef Hof c under the heel of technical display. 1 { itself \ ‘ k at the 
J g - play ( 
mann, Jean Gérardy ind Frit Kreisler is winning enough to stamp him great a ng pianists. | ther q monte . - 
1 1 , ties, ar t admuir ne H th 
the praise of the critics in all of the cities. Appende re ‘ . Page . é witl 
L the a g ut ek His { A ‘ g neg ‘ n 
a few of the criticisms: pacer lpeetiana tery ag tee ag n-te Fomine tn ceumroon ~ 
The playing of the R H ( a eo ole . 
K a re ent t . 
t . \ a r f r n 1 y g r a r h 
erve the e1 e. I posse ‘ , n bringing gre 
ed Hofmann playe M \ , ne ne of eac pose | ‘ . \ 
‘ e ard « I S 
nt 5 t, wi ever er r g g d, 
ne | " r ‘ Nae | , , k 
be rec r r K , 2 . ; : . 
i en n his best l re 1 piece y piece The w e re | | 17 ‘ ' B ‘ 
ng weet tone, fa we whic are r yable z Pr t e gave 
e.—Boston Transcript, Ma a H 
H I er gave s | Ss 
The Rut n 1 " ‘ Hall. The us a large and i. 1 ; tens 
8 . nae . i c 5 > 4 Ar t ] > } I 
» r ar > nr Ca ° \ t | k 
i i the 1 
A ad lt a c ke A k 
I uppassj move ; ; 
j theug € P . 
‘ e close P " ; » ome oa ' z 
( e 
4 r € mn the As € 4 ‘ ‘ I 
€ I p Hale, in Boston Journ: i I g | 
I e was a a f delig ed : 
had an equal share of succ« f 1 . 
1 , , : H MR, BAUER’S FOURTH RECITAI 
‘ uld §& irce ve peeT eT ‘ "i g Y : : ; 
elegance of techn and t I ! y nt t He Plays Three Great Works in Great Style at Steinert H Farewell Concert. 
mendous virtuosity Here ' ft Harold Bauer, giving yesterday afternoon in S$ Ha s + iow triumphs this s¢ I f Josef Hof inn, the pian 
} rd rar ‘ r th ecita I ive it thre t t rT < A ‘ ; 
key Ler y r 1 Kreis . Payee “os ree great piar . t Jean Gérardy the ce st ind I I Kreisier 
i the greatest er \ gether it v . not ‘ 1 prot ed and we had already announced. H t t ‘ at : = 
cal ever B n 7 agisterial, n merely w er y of ' j N . a ntting Ww t Vv 
t \ at it x I I € S T a egie 
The Trio wa } g S The e of the prograt I Satur April at 3 k. The 
r $ r ke a 
g ‘ g 
rhe openi R g else 
exceller ; y ver M Bauer delivered the w c ng g . " ‘ K 
eing nifice ext tone ‘ , ' 
N < i e gre t , Mak z i A P = t 
ever f e x \ Ss stra n Cor ate ‘ 4 e e 
ects might c e yet P oe 
( 
I w : I P t e effect of be n and g g 4 
ak , places after a B 
N 
nee in a g I Kneisel Q ed ee Moszkowsk 
itn aithedloes add here Our tan A NOTABLE MUSICAL EVENT WHICH TOOK PLACE A1 ’ 
groundless; the trio rt ; THE PROPYLAZUM Ricoet ae ay ee 
breadth tha en the ‘ rR H i Bauer exce , S I es, I ( CI 
ts thorough ¢ met B \ 1 ( nS P er Wag 
e Propyleum Saturda v playing e gre ( kK j N Liszt 
The 2g esterda : r < r ¢ es the eig eati I 1 © H 
n ld de ind I ene g 1 r nar ri r nt r at ndertake ] sa c | ig H W sohn 
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a recital of his advanced vocal pupils in that place ere 


- \\i) y SN long. 
WY LO oy AD et 


ae 
2== ae Ps EN VY Ape Sancalito boasts of an orchestra which, under the di 
ay] Ys J 
we) Zz 


rection of Sam Bollinger, has done some work in the 







































































past that has won them laudatory press notices. A concert 
was given in the pretty suburban town across the bay on 
the 19th inst., with an ambitious program, which was cred 





iiably rendered all through, not a little talent being dis 
played in some of the numbers. The orchestra, composed 
entirely of local talent, showed fine training in the rendi 
tion of Goldmark’s “Rural Symphony,” selections from 
Wagner operas and some material of lighter conception 
Miss Mary Chester Williams gave some vocal numbers 
which showed good training and application to study, and 
Miss Lillian Shoobert and Miss Linda Hamilton played 
classic selections on the violin in good style, eliciting much 
applause for their work. The orchestra is regularly or 
ganized, with Mrs. Elizabeth Shoobert as business man 








ager and the following list of members: First violins 
— - Mrs. A. J. Treat, Miss Lillian Shoobert, Miss Louise 
; ; Howland; second violins, H. A. Russell, Miss Ethel Shoo 
Hotet Raveicu, 319 Sutter STREET, ) more talent in proportion to the population than can be bert: viola, Miss Linda Hamilton:. ’cello, G. A. Story: 
> ~ a - . - . . . . , Old, - 35 + « iO ” ceo, J VLU 9 
San Francisco, March 31, 1902. | found in any other State in the Union. Miss Grant is a , 1:91 > ; a 
S it lied { ; bass, W. D. Tillinghast; flute, J. B. Levison; clarinet, E 

ative acramentan n las studied tor three years wi . . . 
pg ales i ies ania ‘oo = keg Sain th M. Baxter; organ, D. Adason; piano, Miss Fanny Shoo 





E have been rather quiet for the past week 
in the matter of musical functions, but this bert; director, Samuel Bollinger. The concert was given at 
week seems to have more to offer in the = = the San Francisco Yacht Clubhouse in Sancalito, and was 


Sir Henry, having a professional career in view. 





ee ee oe The California Conservatory of Music gave a piano pu- largely attended Mrs. A. WepMore Jones 
take place Tuesday and Thursday even- pils recital on Saturday afternoon with a splendid program. ; 
ings, one of the strongest numbers on their program being These recitals are given regularly and are becoming sO MADAME BLAUVELT’S EUROPEAN PLANS. 
Richard Strauss’ setting of “Enoch Arden.” popular the recital a are not large enough to hold the M*™ . LILLIAN BLAUVELT. the charming Amer- 
A good deal of interest is manifested since the Hein- audiences that attend. The conservatory will be moved as ican singer, will sail for Europe this month after 


soon as Mr. Bendix, the director, can find suitable quarters 





richs are old favorites, and the recitals bid fair to have a >. s : filling a number of engagements in the State of Maine 
fine attendance. In the near future Fannie Bloomfield- The work has entirely outgrown ats present location and To a reporter from the Bangor Commercial, who inter 
Zeisler is to give some recitals here, as well as in Sacra- the contemplated move is a matter of sheer necessity. viewed the soprano at her New York home recently 
mento, where she is to play before the Saturday Club, = = Madame Blauvelt gave an outline of her musical plans 
which holds a reception in her honor after the recital. The pupils of Mrs. Marriner-Campbell are as much in for the next two years. These the readers of THe Mvu- 


Among local affairs during the week was the concert at demand as ever, and one hears continually of programs sicaL CouRIER will find especially interesting at this time, 
the Mark Hopkins Institute of Art on Thursday evening, upon which the names of her star pupils appear. At the for they show the great popularity of this artist abroad: 
























under the direction of Sir Henry Heyman. These concerts next Hopkins Art Institute concert, on April 3, the Co- * * * A few moments after porter . iM 
. . . We Blau t car to the yom, « I € rr 
are given during the annual spring art exhibition, and lonial Quartet, composed of four of Mrs, Campbell’s best pti tix dee , os : a 
A x oan page? : : the bodice tr d cr t « 1 ing 
bring out some of our best talent. That of Thursday was pupils, and working entirely under her direction, will have o« Samen = Geeed hes Se ‘oe in s 
quite up to the usual standard of interest. The program some numbers on the program, also Mrs, Louise Wright few words I explained my mission, stating as an ex that “I 
was rendered as follows: McClure, Miss Stella Schwabacher and Miss Ruth Wes- know all Maine would be interested in ks neg ethir it 
I t } . - ur plar & now that you are leaving Amer for er 
Organ Overture, Freischutz......-..+esseeceeeeeeeeeeeeeeeeeeeees Weber ton will appear, accompanied on the piano by Mrs. Ger- *°" P sila ala . , 
Emil Condit, a “46 . . 2 6 siti ” _ 
ie te i 9 Arditi ard Barton. At the California Club's Breakfast,” to be SE Ee a Oe ae ey, ee 
Miss M. J. Provost. given in the near future in honor of the retiring presi- do,” exclaimed Madame Blauvelt; “two years I expect to be g 
Guitar solo, Fleurs du Mai.........cecsccsceseceecseeeeeeeeeeesMoreno dent, Mrs. Lovel White, at the Palace Hotel, Miss Elsie ut I shall return in 1904, 1 - pe : 
" ; ae . “W sail next month for ndon, where I am t pen the Ma 
Miss Emelia Tracey. Arden, the talented young contralto, and Miss Schwa- oe ye : Bas e 4 - ng Se : : ref 
Aria, Roberto, o tu c! Pins bncascebievelateces apne cee beer . ° , " estival, and during the corona 1 festivities wi ng n € 
Aria, MowertO, ’ at “ I matinee peice bacher will sing several selections. On April 10 the Co- “In August I go to Bayreuth upon invitation of Frau Wagner 
Miss Ilda Lee Spencer. . ° . . } ’ 
Organ solo, Last Hope Gottschalk lonials will sing at the Presidio concert, at which Miss _ witness the performances there. September I will spend in the Sw 
g olo, Las MMs cusses tends cactiaasiakiekiwatods z ” = 0% sah 
Mr. Cruells. Ruth Weston and Miss Stella Schwabacher will also sing. Mountains, bagi in October will er at - Welsh festival, held in 
' all , : Cardiff, week of October 6 to 11, and the Norwich festival, week of 
Song, Beauty's Eyes...+...sssesseseeveceesseeeenserscseesenseneess Tosti On April 21 Mrs. Meade and Miss Weston sing at the (oy io: : 
Miss M ° P t. : ¢ ¢ eet oe oe 
_ pe ae J. Proves Cristofaro *Utettainment given by the Society of the Daughters of “After that my regular autumn tour begins in Great Britain. Dus 
ies Bese MM: ~ytoreno Pioneers. ng January, February and March I am engaged for a tour throug 
; cotati: ae > ~ . lussi na — ad Ttal | foll ' . 
(Piano accompaniment, Miss Maria Maytoreno.) Mrs. McClure sang at the Forum Club last week with Russia, peg Au a and Italy a. .3 ving year I 
' . » ° , ‘6s ” , return to of t mz » either in Italy or Germany, as I have 
Song, The Swallows sere e er eeeeeeeeeeeneens Arthur Foote fine success, and Miss Weston at the “tea” Mrs. White |. agree Gm a ss! "4 a $e man : 
ites Tide toe Ge Boi p : offers from both countries oa es 1 of hict 
la Lee Spencer ; gave the California Club last Tuesday. Miss Schwa- you prefer to sing » Aiaien Mille euatiat 
! e se eeecccecocccoces Santisteban I rt B ; am iu rey 1 
Mandolin orchestra directed by Mr, Santisteban bacher and Miss Weston sang at the Seamen’s Institute “That is a hard question to answer. When I ging I 
Marche Héroique i an Atidrweieiess deameciedeen Kohler concert last month. On April 11 Mrs. Campbell presents ‘t seems as if I t country above all others. The feeling w 
En Cruell M FI A 1 ted t | 1 I am singing in Germany is as if that was the greatest place, b 
i s. rs ‘ a / Ww > yuests < s > $ : 
Airs . ora Arndt to a tew invited guests at her studio, love to sing in England and Scotland, and I want to say here tha 
=e <€ 1820 Turk street, where Mrs. Arndt will deliver a lecture the English know what good music is. Especially is this the case 
Miss Ella V. McCloskey, contralto soloist of St. Dom- ©” “Music as a Factor in Education.” On June 11 Mr. 1m the provinces and in Scotland, where they have some of th 
e’s Church choir, also of the choir of the Taylor Street and Mrs. Campbell sail for Europe, where they will spend is yf in the world — 
os ’ - é e 5 5 sa ondon one can get the finest music by the greatest mu 
Synagogue, of this city, was engaged to sing for the Ves- the summer months gleaning from Old World methods 95.05 aio one can get the cee. Cah Gils te 40 be canned Whee 
ervi f the First Unitarian Church, of Alameda, last and experiences as acquired by the famous masters of one realizes that London is the Mecca for all, good and bad alike 
unda March 23. Her selections were “Eye Hath Not vocal art all that can be brought back and used to further “Sometimes in London you will hear of thirty or forty concerts 
4 " . a P ° ° - ene ° ° . - s hink o ho Pnelanc . ont } ¢ 
Seen” and ome Ye Blessed of My Father.” from Gaul’s the advance of music in Mrs, Campbell’s profession, in 8've in a week, think of that. England is a place where all hav 
: . . a clay thee in dev ocd rail an th 1ae a chance in music. In America it is different. We have been 
Holy City waien sae ey a devote isciple as we aS Gn Cninusiasic spoiled by having the world’s greatest artists that it makes it very 
te J teacher, seizing upon everything which may be used bene- difficult here for beginners. However, that must change in time, as 
. 9 . Aciz j > c at she 7 our real musical public grows. 
Miss Ethel Grant, violin pupil of Sir Henry Heyman, ficially in the work that she loves “Not ig . ; 
; ? =: Naturally I love to sing in my own country y ee I have 
has of late played at two concerts in Mariposa with great : grown right up here in America, and I know and feel that eacl 
ccess. Miss Grant is one of Sir Henry’s most advanced “The Mascot,” which was given with such success by audience is composed of my dearest friends 


pupils, and is not far from the border line where it is the Vallejo Choral Society previous to the Lenten season, ' ‘Every eg return to sing in American cities it is like coming 
: . . . re . P > +r 1ome again. n nearly every city where I app le con to 
but a step from the ranks of high class amateurs to those is to be repeated this week at the Farragut Theatre. It hag pa ate “a Se eee eee 

; . ‘ 7 ‘ ; the artist room and tell me how they heard me sing such and such 
professionals. Her work is well known, not alone in is a very earnest coterie of local talent, and there are some 4 song in 189—, and although it makes me realize I am getting old, 


San Francisco, but in _in Sacra imento, where it is said _the re is really fine voices in the society. Herbert Medley is to give it also makes me feel very much at home.” 
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KATHERINE RUTH HEYMAN’S RECITAL. 


N ISS KATHERINE RUTH HEYMAN, a pianist of 


pronounced musical gifts, gave a recital in the 


the Waldorf-Astoria last Friday even- 


ing. She was heard in compositions by Beethoven, Cho- 





small ballroom of 


pin and Liszt which would have tested the powers of any 


j 


pianist now before the public, and it is a pleasure to state 


that the young woman gave a highly creditable perform 
ance of these. Her reading of Beethoven’s “Appassion 
ata” Sonata was most satisfying, particularly her lovely 
expressive periormance of the second movement, the an 
dante. For musicians there was much in her performance 
of this noble work that was infinitely superior to that of 
some artists of greater reputation. Miss Heyman’s Cho- 
pin numbers were the Study, No. 12 in op. 10, with its 
brilliant runs, four Preludes, an Impromptu and the Ber 
ceuse as an encore after the group upon the printed pro 
gram. Chopin compositions always excite audiences, and 
there was good reason for the demonstrations last Fri 


lay night, for Miss Heyman’s inter ons were poeti 





and admirable combination 





cal and yet strong, a hea 














What was announced n the program as an “Ephem 
erz,” by Farwe was somewhat hard to de 
cipher. The composition starts off well enough, but it 1s 
too iong for the substance tl t contains. Liszt’s a 
rangement of the “Liebestod” from Wagner’s “Tristat 
and Isolde” demanded in the climaxes perhaps a mor 
powertul wrist development than Miss Heyman possesses 

emotionally her ps nce « s trag ene w 
roughly moving The Liszt work lude e Study 
D fia he “Gon e1 1 the “Campanella,” and 
ese she played with | ancy and with technical finish 
worthy of any audience 
he assisting a were Mr Auld-Thomas, soprar 
Leo Schu ‘ Mr I g “Q i 
é m Bellir I Purit ‘ ng 1 Eng 
Fret by Vidal, I I d Gretry, ar 
encore M« s ‘‘] " 1 Eng The quality 
ne ue V « § very pica 2 € be « 
gratulate rg g e hee songs in English. M 
S z played in h i s Ar c 
Violique I ul | ‘ — e” I 
\ Fanny Spe er play g I an 
! ! tor the singer d al e perk ed by 
Mr. Schulz 

M Heyman re ed l jue S 1 

violets and wi r ‘ 1 y ‘ SI ild play 


Dorothy Harvey. 


M* DOROTHY HARVEY, the t and orator 
t Gour d’s Redemptior at Ts nto. W ind 28 


I wing are extracts f the Toron papers on her 


woman, tall and stately, with a natural, fascinating manner I 





Phe soprano also received this tribute for her singing 
the recent concert of Je sef Hofmann Jean Gerardy 


Fritz Kreisler at the Metropolitan Opera House 


rhe singing s st of the vening wa Mr Dorot Harv 
Since her first appearance here at Carnegie H ast winter I 

t heard he eautiful soprar « r 

rer nded and powerh t t 


Seraphiz from Handel’s “Samsor e made an excellent 

ng effect (Translation) New York Staats Zeitung 

Mrs, Harvey left on Monday, April 7, for a joint re« 
our with Plunket Greene in the f \ 
N. Y.; Toronto, London, Hamilton, Ottawa, King 
Quebec and Montreal. April 15 Mrs. Harvey will sing 
Knabe Hall. She will be the soloist at the concert of 
Mendelssohn Club on April 28. Then she is engage 

e Albany Music Festival May 6 and 7, and the I 
Music Festival May 15 and 16, and by the Brooklyn In 


ite for May 8. 


JOSEF HOFMANN HEARS 


DE WIENZKOWSKA PUPIL PLAY. 


oo MAMPEL, the little pianist, has had numer 


opportunities to play this winter A 

celebrities have heard her, among them M me Fant 
Bloomfield-Zeisler, Mme. Johanna Gadski and Josef Hof 

inn The last named heard her last Thursday play 

mpositions by Bach, Saint-Saens, Liszt and Paderew 
I Little Miss Mampel played Pad \ M é 
\ poetic eling d be il sing 

e Hofmann was so ¢ ed w e 1erewsk 
piece tha ] iske t g v 

vis arrives rhe g pia 2 y 

erested and pleased ov: s y g girl's ying 
rie and the dais nating re A 
playing much talent 1 exct s g He 

ying surprises t I s h t ex 


The American Singer Who Made the Success at the 
Berlin Opera. 


t ed a t Bi n Upera Dy M uu ef 
flere 1 W ip} | 
i perfect produ fu | 
ung ae » 
portant cr! cs, to { in, P. and grea g 
rie I ging pe | 
Sos 
Cc sof p is Margeu | | 
Ira 1 and Julie " El n “I grit I " 
in “Tar 
We learn t Miss Farrar is a put f Mr. de T 
de e cele 1 Par prot W 4 é 
( ¢ I I a ¢ i \\ 
pre f es 
It is we known tha Mr. de Tra st I I 
oI s g v \“ le g itest su C i 
' y re g pu He g 
ich grea artist i ker | r S S 
Gayarré, Mierzwinzki and many d guis 
STUDEN CONCE! rhe students of the National Ir 
. 
“ give e ( ( 


Hall the night of April 14, when a program of gt 


variety will be presented, under William M. Semnacl 


direction 
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MME. VON KLENNER GOING TO WINSTON-SALEM. 


M™ EVANS VON KLENNER, the guished 
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Mr. and Mrs. Silas G. Pratt’s *“ At Home.”’’ 
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GERMAN HEADQUARTERS OF THE MUSICAL COURIER, 


B. 


dent « 


POLLACK, of Berlin, at present a resi- 
»§ New York, is perhaps as well, if not 
better known as an amateur pianist of almost 
professional technic and a more than prodi- 
memory than he is as an oculist, 
which, by the way, is his real profession. The 


an amateur music critic, 


gious musical 





imiable doctor, 
in this latter capacity has contributed during the past 

several Berlin music briefs to the New York Staats- 
\s this excellent and most important among the 


moreover, is also 





Sea n 
feitus £ 
German-American newspapers is not as extensively read in 
Dr. Pollack took good care that 


ought to be, 








DcrTiil i 

copies of the issues containing his letters were sent abroad 
those whom it may concern,” and thus many colleagues 
and musical people, I among the number, were made re- 
pients of the issue of February 23, containing an article 
f three columns and a half, signed by Dr. Pollack. In it 
are contained many things with which I fully agree, and 
nany others with which, as is often the case among docters, 
I do not agree, but also take no umbrage at. The latter 
ight to be the principle of every liberal minded critic, 
equently a mere matter of taste, and re gustibus, 

you knew, non est disputandum 
hus it did not shake my confidence in my own judg- 
ment when a party signing the initials “J. S. V. C.” in 
March 12 issue of THE MusicaL Courier makes a 
ptic f my Dresden criticism of Paderewski’s 
Manru,” qt ig all my arguments down to the Brahms 
Symphony story, and then after all and “after one hearing” 
comes to entirely different conclusions from my own as 
to the value of the said opera. Time only will tell whose 
é nate the n correct one, Mr. J. S. V. C.’s or my 
it to release my conscience beforehand I want to 
that my criticism was not based upon one hear- 
f I had the advantage of an acquaintance with 
I from the composer’s pianistic interpretation, and 
fr as soon as he had finished one of them; 
| died the piano score thoroughly, and had listened 
the final rehearsal and the premiére at Dresden 
re wrote the criticism from which J. S. V. C. does 
t] quoting so extensively and liberally with- 

ny humble name 
WI lo 1 igree with Dr. Pollack, but take no 
ge at his opinion, is in his remarks regarding Frau 


THE 
ONLY 


— 


“ LESCHETIZKY” 


BERLIN, W., LINKSTRASSE I7, 


March 24, 1902 


Herzog, of the Royal Opera, whom he considers “entirely 
unfitted for the part of Micaela,” and of whom, further- 
more, he alleges that she “has passed the zenith of her 
renown.” In both assertions I beg to differ with Dr. Pol- 
lack, for, though I have not heard Frau Herzog in “Car- 
men,” I know that she is too great an all around artist and 
too fine a musician to be considered or to be “entirely un- 
fitted” 
And as for her “having passed the zenith of her renown,” 
Dr. Pollack would only have needed to have heard her 
interpret Bach’s “Gloecklein’ cantata, at the last Philhar 
man he 


for any vocal task she may happen to undertake. 


monic chorus concert, and he, fair minded as is, 


would surely have conceded that he was doing the lady a 
great injustice. Finer singing and in better style I have 
not listened to for quite a while, and Mrs. 
} 


Herzog’s recep 
tion on the part of the big audience was worthy of her 


effort and quite commensurate with her “renown.” 


Further on Dr. Pollack takes a whole column of the 
Staats-Zeitung to prove to his own satisfaction that 
Edouard Risler, the Alsatian pianist, “cannot be num 


bered among the really great artists.” I agree with Dr 


Pollack in his assertion that this pianist has been over- 


rated by some of the critics who saw in him a musical 
St. John, giving to the world revelations of an apostolic 
importanee. On the hand, Dr. Pollack to 


have no understanding or appreciation of Risler’s eminent 


other seems 


abilities in the interpretation of certain styles of music. 
His Mozart playing, for instance, is full of charm, and 
the older Italian and French masters he brings to our 
sense of hearing with a neatness of touch, clearness of 
phrasing, and above all, grace of style, which are as ad 
mirable as they are in their way inimitable, and above all 
Schumann you do not want 


highly enjoyable. Chopin and 


to hear from Risler, for he is, if not exactly devoid of, at 


any rate lacking in feeling and spirit of romanticism. 
“Eines schickt sich nicht fur Alle,” as Goethe has it 
But while I do not blame Dr. Pollack for not liking 


Risler, I must protest against the way in which he deals 
with the Berlin music critics, for many of whom I feel as 
much friendship and entertain as high an esteem as I do 
for my New York colleagues, Krehbiel, Finck, Henderson, 
Kobbé, not 


allow to be abused and stand by 


would also 


it 


Spannuth and others, whom I 


idly, if were perpe- 


trated in a Berlin paper. 
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complete knowledge of her art.” 


Address Communications: 147 W. Bighty-second St., NEW YORK CITY. 


ISCHETIZKY—* Mme. Wienzkowska’s success as a piano virtuosa and teacher is eminent.” 
JEKEWSKI—* Mme. Wienzkowska is a finished pianiste and’ possesses an extraordinary ability of communicating to others a 


HANS RICHTER—“ | consider you an artist of finest esprit and taste, and a representative of a most solid school.” 





Dr. Pollack says: “And now a few earnest words about 
Among those to whom 
without doubt 
fitted 


the entire music critics of Berlin. 
this responsible task is intrusted there are 
men who by education, ability and character are 
for it. 


trary. And I am sorry to say that there can be fe 


There are many signs, however, also to the con 


und also 
signs of the existence of a certain clique, which in re- 
grettable dependence upon a certain personality pursues 
steadfastly a prescribed route, lauding everything into the 
that 


W eingartner 


sky and without judgment emanates from Risler, 


Marteau, Reisenauer, and Liszt, while on 


the other hand they repudiate and seemingly on principle, 
irrespective of regard, quite a number of 


artists ol 


recog 
It often causes the a certain 


not 


nized merit impression as if 


musical paper were innocent of the direction thus 


given, and the earnest reproach which I make to almost 
th 


a manly way 


is that they do 
from the yoke under 


a yoke which is 
art I 


entire musical press of Berlin not in 


ch 


Oppre ssing 


themselves wh 


For it is 


them, and for the benefit of 


free 
they are sighing. 
wish the Berlin critics a 
speedy delivery from it.” 

his final peroration must have caused an audible ripple 
of the part of the of the Staats- 


Zeitung, just as it did with me, when I read it for the first 


laughter on recipients 


time and then read it over again, not trusting my eyes, for 
I could really with difficulty believe that a sane person like 
Dr. Pollack would ever write and publish over his signature 
and ridiculous bosh 


The party hinted at so broadly, 


such arrant nonsense 





without mention of name 
, 


however, is Otto Lessmann, whose really rather insignifi 


cant personal influence upon his colleagues is in the above 
accusation magnified into simply ludicrous proport It 


ns 











might, on the contrary, with much more show of t1 , be 
asserted that few persons in the profession have a less 
number of personal friends than Lessmann. I know of 
only one or two whom he could possibly influence in on: 
direction or another, if he wanted to, but I think him much 
too smart a man to ever attempt such a thing. His criti 
cisms, however, have depreciated in value, for the very fa 
of his partisanship for Weingartner, Risler, Reisenauer an: 
a few others is so well known and so open a secret tha 
few among his readers take Lessmann all too seriously 
when he is riding one of his hobbies. Moreover ap 
can have but a very limited influence, as I happen to kr 
for sure that it has only a very limited, in fact, so small, a 
circulation, that I can ul tand why | n’s op 
ions should disturb Dr. P equanimity, how 
could ever come to consid na “yoke \ joke we 
surely be nearer the truth, and as for the existence of a 
Berlin critical “ring,”’ why that is as much one of the good 
doc r’s far is the ng t best of New York 
critics wa ne of the iuscations of Dan I u 
usually very bright brain a few 1 ag 
= <= 

The Berlin concert season is rapidly rushing toward its 
close Nevertheless here has so far been 1 d ie if 
the number of musical entert ents O quantity 
does not always make up for quality, and of the twenty or 
more concerts that were given in the past seven days only 
comparatively few call for comment in these columns 

There was first the tenth and la f the P ha i 
subscription concerts unde \ ur Nikisch’s direction 

singular one, in so far that for the first 


His program was a 





time since the late rmann Wolff inaugurated thess« 
evles of concerts no soloist tlorm 
The innovation did not seem er the 





number of attendants 1joyment, for 
hall of the Philharmo 


. . 
the greatest enthusiasm prevail 


" HERMANN KLEIN. 


Studio for Instruction in Singing, 
120 West 7ist Street, New York. 


Among those artists who have at various times honored Mr. Klein by 
studying worss, &c., &c., with him are the following: 


Madame Adelina Patti, Miss Elia Russell, 


the vast nearly sold out and 
e concert 


led throughout t 


Madame Gadski Miss Esther Palliser, 
Miss Marguerite Macintyre, | Madame Alice Esty, 
Madame Schumann-Heink. Mile. Olitzka, 


Mme Clara Poole-King, 


ae: Jon Sowa Mr. Eugene Oudin. 


Mr. Joseph O’Mara, 





Mme. 
Charlotte 


Sole. eee 
Management, 





MACONDA 


[lost Versatile and Brilliant 
American Soprano. 


Engaged for Louisville, Richmond, 
Kansas City, and other Spring 
Festivals, 1902. 


RECENTLY RETURNED FROM AN IMMENSELY SUCCESSFUL 
TRANSCONTINENTAL RECITAL TOUR, — emt 


Oratorio, Festival, Concert and Recital Engagements now Booking. 


Carnegie Hall, 
9 NEW YORK. 
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it Especially was this the case after the performance in most raised, do not care and cannot spend 15 marks for a con n its principal « 3 
n rousing rhythmic energy of the glorious march movement cert ticket ind the day « Fel \ B83 
rt from Tschaikowsky’s last symphony, when the applause = <= ea <2 
} ) ; — — 
d took on the order of a perfect ovation, in which Ni , , —_ , 
a I ; ‘ In the ninth symphony soirée of the Royal Orchestra Dr. Carl Muck e Be oO 
\- kisch, as is his habit, made the orchestra participate, and , — : “er ; 
; . Weingartner led a fine performance of a well selected pro yg ‘ t | ( "\ 
O the artists had to bow their thanks to the audience. Upon “— ip , 3 
' , , gran It consisted of only three numbers, but each one ext sul P 
' : 
pat tic sympnony, tl me l 3 ng z . on ~ 
this pathetic symphon; re one I love most among all characteristic of its composer. There was first Mo 
o a : afte | Be 
s the symphonies after Beethoven,” Nikisch seems to hold) «1.050 , ac , oe = = 
¢ ig jupiter” Symphony, which was exquisitely worked out a 
e a sort of mortgage, not one of the many conductors by to detail and general finish, the Minuet being taken at Iw & . 
whom I heard it interpreted coming near the sympathetic jycually slow ten po. Wagner’s “Fat finectaen Tt tna Vic 1 
q tel -} ; ¢ { 
: absolu ing reading he gives of it, and s ; ,; ’ ' , ‘ 
n and absolutely toucl reading he give it, and most jever heard nterpreted with more depth of sentiment and 5 
of all of the +s t—oe the rench ld signate it : 
all « e navran the French would designate 1 tensity of feeling. It was a stupendous reproduction. I O 
ei , 
final movement not on ; sme. however, for the reading of Berlioz’s deeds w g 
ould hav ! 1 unend le t 1e to tl 3 1 I 
a It would shave c een unendurable » me t hear : symphony Harold in Italy,” in which indeed the two best 
S Beethoven Fifth Symphony after the Tschaikowsky Sixth id 1} V 
: : 1 veme!r die les, were y pe ed by f. 
t glorious and immortal work though it be The effect I 44, al But t eae - 1 as pl the most energy g 
1] re . ou é ga viola, W < lays os - 
1 believe, but did not care to test it, might have proved an portant | m the entire score. in the nds of Chamber Dusy up é g M 
! anti-climactical one, and I do not care to | my admira Virt Gent was treated with an indifference. as if ! » be 
re } ven. dimmed vow os 1 
; tion and love for Beethoven. dimmed as they are already Harold dl hes nerels nterrupted spectator in the W 
1 through too frequent hearings of his works I learr , Shee Tis as a ‘ +} etre \ 
evel . y Byror i re glorious poetry than 
however, on the very best uthority that the perform Ber - pable of depicting in n | 
ance of the C minor Symphony also w an extraordi- work \ 
narily brilliant one, and that Nikisch at the close of this = = which we 
t concert of two gigantic numbers was overwhelmed with kt a « ‘ cert giver the ha f the K Emp 
: uipplause, and that the audience, before finally retiring, had \{jnisterium and to wl I | the honor re ng . » 
him out upon the platform more than a dozen times tation fr the wife of the Secretary of Ed His l I M 
eH «ee M Lu Studt, | rs e, the ‘ Cort O 
. I 
g before ( guished ce ee songs by Joseph, ar M ( 
N Mi vas tl oot te Be —— Unverstan Claytos ie to Vic 
; PF 
Wednesday night in , G te ; : ; J W \ von einande scheide ( urles £ l re 
\ j \f é ke S 
haps than the Au 1 star herself, her partne oe a \ 1 “Sigh N e, I vy W ‘ 
; Ay +] ive 
, ram states. “kind assist Py Dr. Joseph J : \ I \ hree vere re N 
‘ ipplauded Vi y} , 1 > l ec] Mr. I ¢ leve I ‘ 
nay, perfect 1, the 1 Ber 1 s e Be 
a: = 
n ill (,erT T It \ tT } \ he V i « ved t — “—_ 
] ' 
fore and 1 e W 1 V e€ was ap] ded afte \s | \ ves lay I ty id « 9 VI 
= oe tell 
1 1 1 | ( you y gy 1 ell Mary _ ane 
Sine .tond nd e al ! truth he nlav: x VI , ' — 
i e€ play \i tt 9 P ¢ P Helsing r 
ecrabl hat evening. He er IS 1] bow \ P armo So eG g 
1 embled t a long held gh A at nd of ety S . gage i ecutive £ P ( ew g 
his Nocturne came out piecemeal. The intonation was fre recit , , the record there of four crowd the g g 
qu faul nd altog t w perf e tl | five day V la pe Hay 
de e reg I great irtist 1 not know Mi 
when t pp y 1 t. As regards the == <= 4 g " g 
( | t elt | \ for nd or , 
che | hild } ‘ - ' 1 I ‘ d in new g 
’ | c , ‘ 
« bly tec l 1 feng } , . t \ 
Nellie—I call r 1 se everybody speal her Young © | I Rose which I 
<S ; 1 if « < 
only by her first name ! lf ng w to the is 5 
sd Cy i re 
prog Her repertory . one to grow ricl a B 
> ; } 
“ rot Id S | e “N somes es Breitl & H ’ ep S é 
he grows older r \ r « } { 
ia of Mozart, to which Joachim played the obligat lin a 
part far worse than the concertmas f the P armor M 
Orchestra would have dor Still sal mad scene » I £ gt ‘ ( 
from “Lucia t! id g te oblig is exist x R Wagn I 
and sixt plaved w H I Urba scanty 2 papers "\ g I 
and. of course, the Walze from “Rome ind Juliet.” The not at all correct many friend tl master it young M 
first encore was poor Schubert's “Du bist die Ruh”—I hope S KNOW! ra ng time that tl it graphy exist _ : 
; = €& 
the composer had rest in his grave dd 1 round t A i d c 1804 ( 
; : 7.11 , Dr R f 
in his grave in the Wachring Cemetery at Vien Nellie’s not only up to 18 5 was ‘int | M x 
: ' : ‘ ‘ ( 
Cx in liede sing g 1s 1st S interesting, not t iv there vere print not niy three I sa : Was 
unmusical, as her trill is perfect and her staccati delightful orities ‘ but a y pi I } \ ae 
. ' ea se geet 
She has still a very beaut t 1 y good voice t A K¢ y IX Wag = — 
The audience was quite numerous, but I saw lots of dead ner was not only not afraid the fatal number ’ < Sa: : 
heads. for the Germans, except some very rich ones and ( I he | ed bringing luck Inde f 
some snobs who only attend when prices of admission are this number s played e, \ \ ‘ | y 
LR, RLF. Pat at al at a ah al tt il all hl es R LAR 4 ad tt tt tts a tt i at at al itt al at tt tt ttt tt 


THE MUSICAL COURIER. 




































JOSEF HOFM 








Now Touring in America. 





‘The Renowned Pianist. 
Address HENRY WOLFSOHN, 131 East 7th Street, NEW VORA. ; 


NN 






















| ESTHER FEE,~=-- 


(PARIS-—IN AMERICA NOVEMBER ist.) 
Exclusive Management CHARLES R. BAKER, Fine Arts Building, CHICAGO. 


Edmund J Myer CONCERT DIRECTION 


go cae Mt, msrwverin. © IROBERT STRAKOSCH 


CIRCULAR FREE. 
Summer Term on Lake Chautauqua. 56 Rue La Bruyere, PARIS. 

















] 


ANGELA 


ANDERSON 


PIANIST. 


LONDON, (901.1902 






For terms, etc., address 
W. ADLINGTON, 
22 OLD BURLINGTON ST. 
LONDON, 




















mer to have its initial performance in the arena at Be- 





ziers where Saint-Saéns will arrive shortly in order to 
superintend and arrange in person the mise-en-scéne of 
his work. Costumes and scenery for this performance 


ire to surpass in costliness and splendor everything that 


has so far been seen in this line. 


Se < 


Miss Emmy Destinn, of the Royal Opera, has. just 
published with Duncker here a little volume of poems, en- 
titled “Sturm und Ruhe” (Storm and Rest”). It is 


rarel rt 
areiy ¢t 


he case that a court opera prima donna, who is at 


time a singer of note and an artist of highest 


originality and versatility, appears in pub- 


tne ame 
rank as well as 
lic as a poetess. Involuntarily the reader in taking up the 


little volume hopes to find in the verses of the authoress 


tl an understanding also 


All the more is this 


mmething that might lead him to 


the psychology of the songstress. 
the case if the latter has so pronouncedly individual a 
Miss And indeed there is a cu- 


rious sort of dreaminess hovering over most of her lines, 


personality as Destinn 


| 
while 


and a 


they contain at the same time that charm of race 
certain indefinable longing which also characterize 
many of her 

ig¢ As a sample 


which will surely charm many among my read- 


musico-dramatic impersonations upon the 


I give you only the few lines entitled 












































is opin ty 


and Vance Thompson not excepted: 











ers, Huneker 
CHOPIN. 
Ein fzend Lied zieht leise aus den Tasten, 
Wie « Pa angst entschwund’ner Zeit, 
Ein Nebelbild, das zends mehr darf rasten 
So hért, ich einst im Wald den Vogel singen, 
St flétend eine leise Melodie, 
Und fuhlt’ in mir des Liedes Schall verklinger 
Death removed last week two great vocal artists from 
this mundane sphere. The news of the sudden demise of 
Royal Chamber Singer Paul Bulsz was as painful as it 
unexpected. Before the ink could have dried upon the 
obituaries in the dailies, the second, though hourly ex 


reached the capital. Franz Nachbaur 
Both artists, the North German bar- 


pe cted death news 
had died at Munich 


itone and the South German tenor had reached the height 


of artistic merit and of well earned renown. Both had 
also closed their stage career, Franz Nachbaur since a 
number of years, Bulsz only since last season. Both, how 
ever, continued to appear in concerts, Nachbaur, despite his 
till beautiful voice, only occasionally in the circle of 
friends or for charity, while Bulsz, who even carried him 
self with the idea of a concert tour through the United 
States, filled quite a number of out of town engagements. 
It was on one of these trips that he was taken ill with 


pneumonia and died unexpectedly at Temesvar in Hungary 


last Friday. He was born upon his father’s estate in Sax 
ony, in December, 1849, became a pupil of the late Gustav 
Engel, of Berlin, and later on studied with the older Lam 
verti, in Milan After several smaller engagements he 
W called to the Dresden Royal Opera House in 1875, 
from 1889 on until last year was a much valued mem- 

he Berlin Royal Opera House personnel. He had 


been heard here before, however, for in 1877 he appeared 





Kroll’s summer opera in the part of Zampa. Herold 
part for a tenor voice, but Bulsz, with his fresh, 

g iritone, sang it in the original without transposition, 
n ease which pleased the public and the press With 

e bound he came a famous artist and kept this reputa 
he end of s life At Kroll’s he sang only re 

ry of 1 Hans Heiling,” “Don Giovanni,” 

| “Bal n Mas« 1 “Nachtlager,” “Rigo 
vi Roy (Opera House here he developed 

i r t who ng < ther rol s created 

‘ s of Barnaba (‘“Gioconda”’), Friedlau (“Hiarne’’), 
ee. leria’’) Por (‘Pagliacci’), lago 

(“O ), Lord Rutheven (“Vampyre”), Gringoire, 
Johann Ra I Rantzau’); Brian (‘Ivanhoe’), by 
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Sullivan, “Enoch Arden,” Johannes Freudhofer (“Evan- 
geliman”), “Don Quixote” (by Kienzl), and a number of 
others. If to these be added Bulsz’s standing repertory 
works by Weber, Wagner, Lortzing, Mozart, Bizet, Goetz, 
Verdi, Meyerbeer, &c., it will be seen that he was one of 
the most useful, as well as most frequently appearing art- 
ists among the entire Berlin Opera House personnal. 

Friedrichs- 


ton at present, ts 
about Paris and Parisi 


Nachbaur, who was born March 25, 1835, at 
until his glorious 


: ; 4 tig : fourth, what 
hafen, and studied for civil engineer 
tenor voice was discovered and trained by Pischek, at Stutt- 


: failings of the French 
at first, however, and 


He could find no engagement senda € 
Thence he worked his way 
up little by little, singing at Manheim, Han- 
over, Prague, Darmstadt and then Vienna, where Wagner 
heard him, and being charmed by his voice had him called 4. 
to Munich in 1866. Nachbaur, however, was too much of a 
lyric and too little of a dramatic tenor to suit for Wag- 
The king, however, loved the tenor’s bel canto, 


gart “omposers. 


became chorus singer at Bale. senet, Guilmant, Wid 
Luneville, 
sate, Paderewski, Holl 
tenailles, Ferrari, Vieu, 
Famous Women.—Viar< 
Calvé, Delna, Eames, 
Artot de Padilla, de la 


ner role Colonne, Marchesi. 
<3 


FANNIE EDGAR THOMAS IN BOSTON. 
ANNIE EDGAR THOMAS, who is residing in Bos 


In one series the subjects are under six heads: 
second, pen picture and personality of modern 


constitutes 
fifth, some dramatic events in Paris; 


Gounod, 
wr, Godard, 


Messager, Pierné, Fauré, Chmainade 


























giving series of talks on subjects 
ans on which she is an authority 
First and 
French 


composers; third, famous women in their Paris homes; 


“style” in the French woman; 
sixth, qualities and 
The detail is presented here: 

Saint-Saéns, Mas 
Weckerlin, 


de Grandval, Sara 


Ambroise Thomas, 
d’Indy, Jonciére, 
Ho!més, 
1 


mann, de la Tombelle, Bemberg, Fon 
&c 

lot (Garcias, Malibran, de Beriots, &c.), 
Melba, Sanderson, Princesse de Polignac 


Grange, Roger-Miclos, Litvinne, Madame 


¢ 4 c . Philosophy and detail of the striking impression made by the 

and retained him at the Bavarian Royal Opera to the end Women Geul—miad, body, habit, education, subjection eats 
of his life. He was also the representative of the Knight approval, finesse, walk, pose, dress, the unconscious “come 
of the Swan in King Ludwig’s fantastic private “Lohen- dienne.” 

se ; : as : . Popular Feeling Regard to Event. Dreyfus Aff: Ch 
grin” performances at night in the Wintergarden of the 5 puter Fesing in Regard to tegen _Deeytus Aisle oe 

; - ‘ Bazaar Fire. Some Great Funerals. The Russian Féte. Demo 
Munich castle. For these impersonations the king pre YEE EERE ON aS SEEN 
sented the artist with the famous Lohengrin armor, made 6. Analysis and Illustration of Race Nature 
of silver. Shortly after King Ludwig’s death in 1890, Two lectures on American students in Paris and the 
Nachbaur was pensioned. His voice was a very mellow French language, explaining how “time, money and 


spirit are wasted in its 
it 


and yet sonorous one, and he sang admirably, but he was 


not what might be called a great heroic tenor. lack”; “How should 


” 











pursuit and career damaged by its 


be 


pursued to accomplish it prac 





a = tically and effectually,” are applicable to all interested in 
— 
acquiring the French language 
Among the musical visitors at the Berlin office of THE THE FRENCH LANGUAGE—FIRST LECTURI 
Musica Courter during the last few days was Miss Elsa Why Students Must Heve Ii 
.. émeaux, a young pianist from Seattle, Wash., who o They Get It? 
E. Dirémeau j g | t f Seattle, Wasl I Do 1 I 
is going to finish her pianistic education here under Who Are Responsible if They Do Not 
. ’ . Conditions of Stu Singing Teachers. French 1 
Godowsky’s guidance; Miss E. Power, a London musician; = pagagpe ‘6 iy Piped ete aoe : yuan 
? - - : : i" Own Weakness. Friends and Relations Frenc Compliments 
Walter Ibach, from Barmen, technical director of the Damage to Career by Lack 
famous old piano manufacturing firm of Rud. Ibach Sohn; “Catching-up” French 
Waldemar von Dahlen, Mrs. Leopold Godowsky and Mrs. Speaking English. 
; . ‘ ‘ nie Popular Fallacies 
Geo. L. Raschig, from Indianapolis, In who intends to . 
‘ cng, polis, Ind., who intends t SECOND LECTURE 
study oratorio and lieder singing for a few months here Slow One Should Becia the Study 
with Prof. Alfred Blume. O. F. Mistakes to Avoid on All Sides 
— ‘. Intelligent Gradation of Work 
Correct Pronunciation Before Speaking 
Mary Louise Clary. Sentence Making 
ARY LOUISE CLARY was heard in Rossini’s Self Help. H acl Help Each Other 
. Simplicity of Study 
“Stabe ater” i : arc anc ade ‘ 
tabat M ater” in Brooklyn on March 23, and made Dour: Shiites ail Cins to Weis Ohien 
three appearances in Montreal during the past week, two Prices of Lessons 
of them being in the “Messiah.” She also sang in the Daily Lessons and Class Work 
“Redemption” and a miscellaneous program in Newark 
March 30, and will be heard in a concert in Peekskill SPECIAL NOTICES 
April 3. Miss Thomas is not propagating a language method, not a 
\ few of her recent criticisms are here reproduced: French teacher, has not the slighte ntention of becoming 
Verdi’s ‘“‘Requiem.’’—Miss Clary sang her part with great distinction, Her intense interest in tl ibject is purely educational, ev ed 
An artistic method, plenitude of voice, dramatic style and fine intelli dur a seven years’ residence in Paris, studying Frenct nd 
gence made her work very brilliant.—Newark Call, March 9, 1902. American musical movements for the New York Musicat Courier 
‘ An entire horizon of new, | ful and practical endeavor lar 
Verdi’s “Requiem.”—Miss Clary, of course, commanded attention %"4e study 1 ewn wo Se plation of . 
at once. A great singer is recognized immediately, even by the ‘epartment of art work while abroad, and is licated in these 
musicall¥ uneducated, of whom there were but few present last lectures : 
night. Her clarion voice is a delight and a satisfaction, reminding For her services t ‘ French n ore Miss Thomas was ace 
nany of Madame Schumann-Heink.—Newark Advertiser, March 6, fficier d’Académie Frangaise, a title of ® bestowed . 
1902. French Government; MM. Saint-Saéns, Massenet, Thomas, Reyer 
a Jonciére, Lenepveu, Bourgault-Duc ira Wid Gu ant, Gig 
In speaking of Miss Clary’s voice and vocal Marmontel, Diemer, Lan : ( nne, Dallier, Lefébre, procur 


Verdi’s “Requiem.” 


it is difficult to do the s distinction 


It is ng for her tt 


operatic or con 


fforts, subject justice in a few words 


In the series on mus 
the 


a superb contralto, such seldom heard on the 


It 


as 1s 


t stag i ‘able for its h. ’cello-like alit sf . 
cert stage. was remarkable for its rich, ’cello-like quality as for the States 
controlled 


and admirably 








its extraordinary volume and range; is so . 
at it is as effective in passages requiring delicacy of expression musical career? (2) sl 
s in those permitting her to pour out a flood of uplifting tone. As and disadvantages; (3 
she employs it in the Requiem, it is a rock of strength and a_ pense, living, study, & 
source of infinite pleasure.—Newark Evening News, March 6, 1902. What to do and not t« 
Rossini’s “Stabat Mater.”-—By her singing on this occasion Miss curing engagements. 
Clary again proved that she is one of the greatest contraltos in the known, 
country, and possesses one of the noblest voices to be heard in 
public to-day. In the solo, * tc ut Portem,” which she sang with 
fine dignity and inspiring fervor, her voice rang out gloriously, and 
in the duet and quartets she disclosed a beauty of rich, luscious leading conserva 
and powerful tones, and an artistry in the use of them that made , 
her share in the performance a musical treat.—Newark Evening city Address “Musicu 


subdivision 





St. James Building, 1135 Broadway, New York 


cal relations between France and 
ns are: (1) shall we attempt a 
all we go to Paris? Advantages 
) practical suggestions as to ex 
(4 and 5) the French language 
» do; (6) possibilities of artists s« 


How 


shall they make themselves 


ANTED—Artist piano teacher, gentleman preferred; 


tory not in New York, bu 


MuSICAI 


t in large 


care of THI Courier, 


Ss, 








hme. Matia von Niessen-Stone 


MEZZO SOPRANO. 
VOCAL RECITALS——_ 
in English, Freach, German, Italian and Russian. 


For termsand dates address 
ALICE E. JOSEPH, 7a Hanover St., Leadon, W., Eagiaad-. 











THE 


Smith & Nixon 


THE GRAND PIANO 
IN UPRIGHT CASE. 


Built on the principle of the 
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musical resuits. his 
system of construction properly 
presented, gets other upright 
planos out of competition. 

Reasonable inducements 
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Boston 
Music 
(O Wotes. 





SOSTON, 


Mass., 


April 5, 1902 
W.E 


South 


McPherson, 
West w 
has been meeting with almost universal 


his method 


the basso, who has been touring the 





and the Schumann Concert Company, 


success, the critics 


praising the quality of his voice, of using it and 
its wide range. 

He is another Boston singer who is making a name for 
of his in 


indebted for 


himself and incidentally adding to the reputation 


structor, H. Carleton Slack, to whom he is 


his musical training. 


=e = 


Madame Franklin’s pupil, Miss Heindl, who sung in 





‘Carmen” at Whitinsville recently, and in “Faust” at Clin 
ton last week, made such a success on both occasions that 
engagements have been pouring in upon her ever since. In 
fact, so many concerts have been booked that her time until 
September 1 may be said to be pract illy filled 

The secretary ot the Clinton Chor Un 1 wrote t 
Miss Heind] in his own name and that of the society, con 
veying their appreciation of the work done with them and 
indicating that a future engagement w follow 

Ss <& 
Miss Elena de Olloqui, at a piano recital to be given at 


the residence of Mrs. W. B. Rogers, 152 Commonwealth 


avenue, April 21, will be Aagot Lunde 


Wright 


William Hicks, the tenor, who sang at Mr. Sobeski's 





studio recital on March 29, has a v of beautiful quality 
with a good mpass. His songs were given with taste; he 
is a serious student, and should make a t 
Miss Jolly has a larg ce which she 
tory manner Miss W ey’s arti nging is wel 
know! id always en 1. The program follow 
Hark! Hark I Lark Schubert 
Car M Be ( | 
Interme S 1 
Mr. Hick 
Like a e Hart Des A ¢ 
\ I 
( D € WW ie w sk 
MI ' 
I rt Like | I Schumar 
( r | Vog 
Serenade I i 
M Hick 
Ar M > 
Mr WV 
Duets 
Barc ¢ ( 
Farew e Birds Hild 
Miss Wor ey M S k 
Weep, My He m Le ( Mase 
M W 
Songs with violin— 
Ave Maria I 
Lover W es Bend 
Mr. Hick 


At the next recital, Apri! 26, Mr. Sobeski promises some 
thing of interest, in showing what can be done with a fairly 


P 1 
good voice wi one seasons work 


arried on tor 


After a disc 


two years it ha 


n that has been 


ussi 


s been voted by the pew holders of ° 


Concert Direction .. . 


W. ADLINGTON, 


22 Old Burlington Street, 
SOLE AGENT FOR LONDON, ENGLAND, 


I. J. PADEREWSKI 


And other eminent Artists, 
Vocal and Instrumentel. 


TOURS and CONCERTS ARRANGED. 


M. VITTORIO CARPI. 


Vocal Instructor in Four Languages. 
INVENTOR OF THE VOICE RECTIFIER. 
210 West 59th Street, Central Park South, NEW YORK. 











Church to install a vested choir of men and boys and to 
them. The 
money for these changes has all been subscribed in ad- 
Dr. H. J 


the church, will undoubtedly have a 


change the chancel so as to accommodate 


vance. Stewart, organist and choir director of 


fine musical service 
when the new choir is established, as his work in Trinity 
San Francisco, made the music an especial at 


1 he 


was a mixed one, women and men with 


Church, 


traction in the services choir at the latter church 
special qualifica 


tions of voice being employed. 
eS = 


Mrs. May Sleeper Ruggles has recently placed four of 
her pupils in church quartets, and is filling many engage- 


Easter Sunday she 





ments among women’s clubs 
Wellesley, and is engaged to sing in Southbridge, April 
22, with Miss Louise Miss Kather 
ine Halliday, ’cellist sing in Ware, 
Mass 


sang in 
Trowbridge, pianist; 


and April 29 she will 


Ce 


On Monday, March 31, “Flori Arthur Whiting, 
was presented to a Boston audience at old Chickering 
Hall, by Mrs. Alice May Bates-Rice, Miss Adah Campbell 
Huss Mea Mrs 


+ Downer Eaton at the piano, the work being given 


ina,” by 


y, Bartlett and Arthur Beresford, with 














1 direction of Miss Hussey A local critic says 
the performance had only one fault. It was too ckly 
ended. One could sit through a much longer time to 
hear such dainty music so art given. The voices 
of the singers blended exqui y, and the sympathetic 
and intelligent rendering of the songs was brilliantly aided 


by Mrs, Eaton’s accompaniments. 


One of the most successful of the songs was the scherzo 
of the Symphonette, which was sung with much abandon 
and a rollicking grace that was something of a revelation 





As a drawing room entertainment “Floriana” should be a 


decided success, and doubtless its popularity will increase 
with further hearing. The audience Monday afternoon 
filled the hall. That the performance gave genuine pleas- 


ceded by all 


ure Was Col 


At the New England Conservatory of Musi on 


Wednesday evening, April 9, a recital will be given by the 
conservatory chorus and orchestra, Wallace Goodrich 
conductor 
= <= 
Louis Bachner, a pupil of Clayton Johns, gave a privat 
piano recital in Steinert Hall on Tuesday 


== = 


The Club, Gs 


Orchestral 


orges Longy conductor, gave 
on Tuesday the second concert of its third season. Tt 
program was interesting ntaining four composition 
cw to America 
I r les Chansons Russe R 
(First time in Ame 
Adag et Me t M 
Ex 1 Dive emer N 
First America 
Prelude a l’Apri li d'un I Del 
I t Ar 
Marche Héroique de Szabad M 
(First time in A a 
eS & 

Mme. Lillian Blauvelt will be assisted at her se d 
recital in Steinert Hall on Tuesday er! April 15 
by J. Wallace Goodrich, pianist, and Otto Fritzsche, solk 
clarinetist 


Mme. Elsa von 
in Steinert Hall on Monday afternoon, April 14 


Grave-Jonas will give a piano recita 








Stephen Townsend, baritone, at | song recital in 
Steinert Hall will sing, among other mpositions. thre 
of the latest songs by Miss Marga Ruthve I 9 d 
some songs by Arthur Foote 

= €& 

Several of Arthur Hubbard’s puy 
cess lately in their different p t M Ir f 
Kansas City, wl tudied for 
chosen last spring to fill the post of \ eacher in the 
Mount Allison Ladies’ Sen y, Sa N. B H 
work this season t ‘ t 
e-engaged with gene f S } g 
in concert with fair ex fi 
gagements in the W g 

Miss Alice Faw t U \¢ h 
cour study. w Mr. H y te ng a 
urge class of v | n On i Mi ( Hooker 

prar sas ge de 
cided hit e pa P é P ? 
W per n ie D i Sa 

oe & 
The Bo Singing ( H.G.7 ’ 
g the nd ( ge H \ 9 
The M R A g [ | 
‘ re y g P 

Walpu I s 
will be \ M I K R r, I ; 
B id ¢ D 


A Stag Musicale in Albert Mildenberg’s Studio. 


ERHAPS one the 1 nteresting informal pro 
grams that has been heard this winter was rendered 


I Wa I Mr ‘ 1 cTg tu I ( il > 
H st nigl M. Vé Stiles ‘ ng tenor 
\ he B t iM M < g were the hosts 
by y é g ‘ d ma 
‘ ‘ boy I New Yor y 
N \ g i ru 
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HE Emma Eames “interview” referred to last 
week was in reality a biographical sketch that 
appeared in the January issue of the Woman's 
Home Companion. It is from the pen of Gustav 
Kobbé, critic of the Herald. Mr. Kobbé has just 
finished a story of operatic life, properly speaking 
Metropolitan Opera House life, which is to appear 
in the publication referred to above 


HiIX signal success obtained here this season by 
the Marchi, 
brought a re-engagement for next season, during 


Italian tenor, Signor di has 
which he will sing a new repertory in addition to 
his repertory of this season. Very wisely, di Mar- 
chi has decided not to attempt any roles outside of 
those of what is arbitrarily called the bel canto 
school. That kind of singing is very much needed 


just now. 


T Hk Herald last Sunday at the close of a full 

page illustrated article, “Has Bayreuth De- 
generated into a Wagnerian Kindergarten?” asks 
this question: “Does the spirit of Richard Wagner 


still pervade this monument to his greatness or has 
the place degenerated into a faultfinding school, oc- 
cupied more with the machinery and petty details 
of art than with the soul itself of art?” 

The question was answered ten years ago by Tui 
MustcaL Courter, which has thrown much light 
on the shady spots in Bayreuth. Bayreuth is in dec- 
adence, and eventually will become a sacred spot 
for curious pilgrims. It contains the tomb of Wag 
ner. But his spirit has vanished elsewhere 
N the last week's letter from our Berlin corre 
it 


that Hertz, the talented Breslau opera conductor, 


spondent, Mr. Floersheim, was announced 


had been engaged for next season here by Grau 


lhe daily papers reprinted the news, and some of 


them also printed a denial by Grau of the engage 
ment. Hlowever, a cable from Berlin informs us 
hat Hertz has been engaged, and therefore the 


announcement we made was premature. If it was 
premature it was good newspaper work, for Hertz 
is engaged, and the information is true and official, 
so far as facts go. Why Mr. Grau contradicted it. 
if he did, must remain with him as a business rea 
The 


cepted his plans, but that is no affair of a news 


son. premature publication probably inter- 


paper. 


HE critical animosity to Richard Strauss here 
is more than fancied. This was proved by the 


scoldings Mr. Paur received for his unfortunate 


selection at the last Philharmonic concert. Oper- 
atic numbers, whether by Wagner or Strauss, are 
But for 


all that we hardly think that Mr. Krehbiel’s refer- 


always out of place in symphony concerts. 
ence last Sunday to Strauss’ appropriating the 
“hawking and expectorations of Wagner,” a happy 
one. “Guntram” was composed by 
Even Wagner at that age did not 
show as little dependence on models, not to men 


a young man 
of twenty-eight. 
tion the fact that technically he was far inferior to 
Strauss. It is not polite to insult men of genius; 
Richard Strauss is 


Pos 


sibly when he is old or dead tone-deaf criticism will 


besides you can't stop them! 
not yet in his maturity and behold his works. 
awaken to his merits. At present we are witness- 
ing a repetition of the Wagner affair, and the very 
men who fought for Wagner are stoning Strauss 
The note of imaginative 
This 


The psychology of crit- 


because of his originality. 
grandeur is in his music. critics without im 
agination fail to compass 
icism has vet to be written. Mr. Paur should have 
given his audience Kalliwoda instead of Strauss, 
and then some of the critics might have been happy 
One of the saddest sentences in Mr. Carnegie’s 


Philhar ic ' i 
ulharmonic concert speech was his feference to 





the players as being their own masters, when many 
of them have not money enough to pay for a sub- 
stitute out of their earnings from these concerts. 





BENEFIT TO 
MR. GRAU. 


T the benefit performance to 
Manager Grau, of the Met- 
ropolitan Grand Com- 
pany, on April 21, all the chief singers will partici 
pate except Signor de Marchi and Frau Gadski, ans 


Opera 


the following program is announced: 

The performance will begin with the first act of “Car 
men,” to be sung by Mesdames Calvé and Scheff and MM 
Salignac, Declery and Bars. This will be followed by the 
first of “Die Walktre,” to MM. Van 
Bispham and Madame The third 
the of “La 


act be sung by 
Dyck and 
number program will 
Fille du Regiment,” to be sung by Madame Sembrich 
and MM. Gilibert, Salignac, Dufriche and Viviani. At the 
conclusion of the act Madame Sembrich will sing Arditi’s 
“Parla” waltz. 

The fourth act of “Otello” 
Eames and Homer and MM. Alvarez, Bars, Journet, Du 
friche and Scotti. Madame Bréval will sing a scene from 
the fifth act of “L’Africaine.’ 
the trio and prison scene from 
MM 


Ternina 


of the be second act 


will be sung by Mesdames 


This will be followed by 
which Ma 
Reszké 


“Faust,” in 


dame Eames and Alvarez and Edouard de 
will appear. 

This is the kind of program adapted for a benefit 
performance as the custom goes. It is the tribute 
paid usually to a person who has not succeeded or 
who through some misfortune has been compelled 
to look for public assistance in order to maintain 
him or her self. 


The charitable tendency of the American nation 


is acknowledged as an ethnological characteristic 


by this time, and the people are prepared at most 
any moment to go into their pockets to purchas« 
tickets for the benefit of a poor or unfortunate man 
ager, and this was only proven a week ago last 


Sunday, when a bencfit was given at the Grand 


pera House to old Joseph Grau, Maurice Grau's 


uncle, also a manager at one period in this city, 


and it may be a family characteristic for all we 
know. Maurice Grau has just purchased a costly 
private residence in New York, and this benefit 
performance may be a kind of an offset. How 


ever, let it go at that. 

No doubt Mr. Grau needs a benefit, for if he did 
not actually need it how could his cultured and re 
fined mind accept such a public donation, which is 


usually associated with distress? Suppose we fig 
ure: 
His salary as opera manager is $20,000 
Probable profits from the Prince Henry Gala 
Performance 20,000 
Benefit—usual average net 20,000 
Total $60,000 


This is about the average salary of the President 
of a New York Bank or Trust Company, and nearly 
as large an income as the salary of the President 
of THe Musicat Courter Company is said to be, 
and yet none of these men would condescend to 


accept charity in the shape of a benefit 


x 


urged the formation of an orchestra here, autono- 
Mr 


example, we have asserted, should have been pat 





OR over ten years in editorial writings, too nu 

merous to quote, THE MusicaL Courter has 

mous, permanent and _ artistic Higginson’s 

terned after years ago by 

THE PERMANENT 
ORCHESTRA 


QUESTION. 


any one of many of our 
multi-millionaires But 
despite a dozen abortive 
New York 
still without a permanent orchestra, is still in pos 
Now 


the Philharmonic Society is sixty years in exist 


is 


schemes, 
session of its Philharmonic Society Orchestra 


ence; vet at no time was it a permanent orchestra 
Our contention that an organization ruling its ruler, 
electing its own conductor, could never thrive artis 
And the Philharmonic Society has never 
thriven so poorly since the Paur régime. We are 
not to argue from this that Mr. Paur is an unpopu- 


tically. 











es 


m 
ry 
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lar conductor. He is not. He is an excellent dis- 
ciplinarian, and his band is subjected to much se- 
verer drilling than it was during the period when 
Mr. Seid] reigned.conductor. but facts are stub 
born, and the slim audiences of the past two sea 
sons tell a story. New York must have an orches- 
tra commensurate with its position as a world 
centre. 

Why not point again to Boston, Chicago, Pitts- 
burg, Cincinnati and Philadelphia? These cities, with 
the exception of Boston, have organized a system 
of guarantors. We need the Boston plan, or some- 
thing approximating thereto. And there must b: 
a great conductor, a big man at the head of this or 
ganization, a man like Nikisch, Strauss, Mahler, 
Nikisch and the 


late Anton Seidl were the only two men in America 


Richter, Weingartner or Mottl 


who ever drew large audiences when they conduct 
ed. There were no deficits in the Boston orches 
tra’s seasons, while our own Philharmonic Societ\ 
paid its working members the highest pro rata prof 
its that they ever enjoyed. There must be a third 
to Seidl and Nikisch, a conductor, masterly and 
with a magnetic personality. Most of the contemp 
erary conductors i America lack just this touch 
1 magnctism. They are excellent musicans, stu 
dents, score analysts, but they fail to move moun 
tains, 1. e., the public 

Mr. Finck in last Saturday's Evening Post quotes 
Mr. Floersheim’s recent article in THe Musicat 
CourRIER about the success of Richard Strauss in 
organizing a third orchestra, the “Berliner Ton 
kuenstler Orchester,” for the performance of ultra 
modern music. This orchestra is a successful one 
the day is past when the old classic and romanti 
repertories will draw’audiences. The Philharmonic 
Society discovered this when Seidl assumed its 
leadership. But you can't make over an old gar 
ment. If the Philharmonic Society does not keep 
up with the times in the matter of programs, pet 
formances and conductors it will be forced to make 
way for a younger rival. The ridiculous and un- 
practical method of electing its own conductor and 
then dictating to him has been one of the causes of 
its decadence. Too many shoemakers spoil thi 
leather! The rumor that Mr. Carnegie is willing 
if someone else is equally willing, to subscribe $2.0, 
ooo for a hall and a library is not a light giving 
proposition. What does the Philharmonic Society 
want with a library, with a hall? It needs either 
$1,000,000 or nothing. 

However, there is now a movement afoot to raise 
this $1,000,000 The Poors, Cowdins and other 
wealthy people are interested in the scheme, about 
which it is yet too early to say much. In the Times 
last Sunday W. J. Henderson wrote a timely and 
sensible article pointing out the difficulties and dan 
gers in the organization of a permanent orchestra 
here. He paid his respects to the Philharmonic 
Society, acknowledging our debt of gratitude to its 
labors, but did not attempt to conceal the grave 
condition of its affairs. He had also pertinent 
things to say of wildcat emotional schemes for 
rhe’ Seidl 


“They had begun wrong,” 


raising vast sums for certain leaders. 
affair was instanced 
writes Mr. Henderson of the enthusiastic women 
in this movement. ‘They had set out to get an or 
chestra for a particular man, and the man van- 
ished, carrying all their hopes with him. If they 
had started with the idea of getting a fund first and 
a conductor afterward they would not have been 
in such a position.” 

His suggestion about the business management 
is worthy of quotation, though it contains nothing 
novel—only that perpetual novelty, hard business 
sense. 

“When the fund is raised it should be adminis 
tered by a board of trustees, men expert in the man 
agement of capital. The business rianagement of 


the orchestra should be placed in tne hands of a 


competent director of public entertainment. The 
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best conductor available should be engaged. If nec 
essary he should be sought in Europe and lured 
away from his post there. The projectors will meet 
with some surprises when they set out to get a con 
ductor. Some of the men whom they hope to s 
cure by an offer of $10,000 a year will laugh at 
them. Arthur Nikisch, for instance, is earning 
more than double that in Germany, and living like 
a prince of royal blood. Furthermore, he has a 
pension for his old age and certain education pro 
vided for his children. They do not do things by 
halves in the musical world of Germany. But a 
competent conductor can be obtained 

“When he is, the ladies who secure the fund must 
step aside and permit him to direct the musica 
affairs of the orchestra and the business managet 
its business interests. The labor of the ladies in 
raising the fund must be one of love They must 
be prepared to sacrifice themselves upon the altar 
of art and to disappear gracefully from public ob 
servation as soon as their project is launched. They 
might have their names printed on each concert 
program, if thev liked, as founders, or something 
of that sort 
gentle ladies engaged in an attempt to arrange the 


but nothing more. Imagine a dozer 


concert programs for the unfortunate conductor! 


I think I se 


the conductor hastening back to Europe by express 


No, no; the picture is too terrifying 


steamer at the close of the first season.” 

N a late article, “Victor Hugo and Music,” allu 
sion was made to a note at the end of the 
ume “Les Chatiments,” which is as follows: “ ‘Pa 
tria, Musique de Beethoven.’ This song has tw 
authors, one French for the words, the other Get 

man for the music, sym 
“PATRIA,” VICTOR 
HUGO AND 


BEETHOVEN. 


bol of the holy fraternity 
of France and Germany 
that kings will not su 
ceed in destroving. Her 
is the admirable music of Beethoven.” 

The question of the origin of the melody thus at 
tributed to Beethoven has excited considerable in 
terest, and Jules Tiersot notes that in the dail: 
press, as well as in the several musical publications 
doubts are expressed. In a provincial paper, La 
Gironde, an article has appeared by Anatole Loquin 
to the following effect: 

Nothing was better known or more popular at 
the end of the Restoration and in the reign of Louis 
Edouard 


Bruguiére avowedly made it the base of his ro 


Philippe than the melody in question 


mance, “Jeanne Bergére, Espére,” published by 
Meissonier. Adolphe Adam intercalated it in his 
ballet, “Le Diable a Quatre,” danced at the Opéra 
August 4, 1845. M. Heugel, the publisher of Le 
Ménestrel, published it as No. 248 in the “Ruche 
Musicale Populaire,” with the name of Beethoven 
in full. It is indicated in lots of vaudevilles with 
the title, “Air de Bethowen (sic).” Victor Hugo 
took it, no matter whence (there was plenty to 
choosé from), without changing anything except 
the spelling of the composer’s name 

The air dates from 1827, and was first published 
by J. Frev, and is to-day included in the catalogue 
of the house of Costallat. 

The title is as follows, in which remark the note 
“The Cat Turned Woman,” air by Mélesville, sung 
by Mme. Jenny Vertpre, words by MM. Scribe 
and Mélesville, piano arrangement by L. Jodin 
(Nota.) 
M. Mélesville on a succession of chords forming 


The music of this air was composed by 


the carillon of St. Petersburg attributed to Betho 
The piece was registered in the Journal 
de la Libraire in 1827 under the No. 250 


wen (sic) 


This information is interesting, M. Tiersot writes 
as letting us see the formation of a legend, and still 
more as letting us see what an idea of Beethoven 
the Parisians had in 1827. This was the year of his 
death and the Conservatoire was just preparing to 
bring out some of his works, yet the managers of 





name, took him tor an author i nstre 


songs and assigned to him a vaudeville air imitate 
from a Russian carillos Victor Hug whose mu 
sical education 1 been decide egiect | 
cepted this attribution with the best faith in 
world 

Jules liersot, whet e 1 eT 1 ote 
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\ challe ge seems to be in the air every tim 
Runciman gets an opportunity to discuss the Lo 
don music critic fraternity, and he frequent! 
charges, chiefly Mr. Maitland, of the Times, and 


Mr. Baughan, of 


papers, with a de 


the Musical Standard, and other 


pendency which is proclaimed by 
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him to be in direct and sharp contrast with his in- 
dependency, and this very question must be of in- 
terest here because some of the criticisms published 
of certain musical peo- 
so is Mr. 


in London affect the status 
ple. Mr. Runciman is a 
Huneker; so is Tue MusicaL Courter, which is a 
departmental paper, no one department ever inter- 


free lance; 


fering with the other. 

The Subscription Department stands first and 
foremost, and on it is built the Advertising Depart- 
ment, both of which are independent of the News 
Department, and all of which are free from and not 
related in the least to the Editorial and Critical De- 
partments. These departments are kept so distinct- 
ly apart that some of the people engaged in one 
are not even personally acquainted with some of 
those in other departments. In these various de- 
partments outside of the Printing Department more 
than 70 persons are engaged. 

rhe fact 


paper each week makes in itself Mr. Huneker and 


that 300,000 people and more read this 
Cur Musicat Courter free lances, and offers to 
Mr. Runciman an opening to say just what he 
pleases when he pleases in these columns, and that 
is the reason his remarks in the Saturday Review 
are herewith reprinted. All departments of musical 
life that 
independently discussed in this paper, the only inde- 


even of music criticism—are freely and 


pendent music paper on earth. 


[ HE German illustrated review Die Musik has 
published, on the occasion of the anniversary 


= 
1827), 


of the death of Beethoven (March 26, sev- 
eral compositions that have hitherto been unknown. 
One is an Adagio, reproduced from the autograph 

in the Royal Library, Berlin. 


NEWLY FOUND This piece in E, three-four, 


BEETHOVEN contains eighty bars; beyond 
WORKS the words “Adagio assai” at 


the beginning there are no 
The 


score presents three “staves” in the key of G above 


other indications, which is curious enough. 


one in F, without any indication of the instruments 


M. A. 


the score, arrives at the very plausible conclusion 


to be used. Kopfermann, in his analysis of 
that it was intended for one of the mechanical in- 


struments in vogue in Vienna about 1790. It is 
that Mozart 


ment called “Spieluhr,” or bell clock, several pieces, 


known wrote in 1791 for an instru- 
among them the Fantaisie in F minor and the An 


dante in 


\ flat major; the form of the notation of 


lese Compositions of Mozart corresponds exactly 


to that of this work of Beethoven. It is, moreover, 


marked by exquisite sentiment in the simplicity of 


its melodic design, and occupies a distinguished 


place among the smaller compositions of Bee- 
thoven. The other unpublished pieces are two 
melodies written to French words. One, on the 


well-known verses of Jean Jacques Rousseau, “How 
slow the time passes apart from thee,” apparently 


dates from 1793; the other is simply sketched in a 


note book, dated 1799, to the following words: 


‘laisir d’aimer, besoin d'une ame tendre, 


Que vous avez de pouvoir sur mon cceur! 


De vous. hélas! en voulant me deéfendre, 


trouver le bonheur (bis). 


skillfully arranged 


Je perds la 
M. Jean Chantanoine 


these sketches and produced a simple melody not 


paix sans 
has 
unworthy of Beethoven. There are some mistakes 
in prosody, natura] enough in view of Beethoven's 
unfamiliarity with French verse, but the pieces de- 
served to be collected and published. 


Mark Hambourg played the Fourth Concerto of Saint 


Saéns w g1 success recently at one of the La 
noureux concerts in Paris 
\ Maori contralto is singing in London. She is the 
Princess Te Rangi Pai, a half-breed, her father being a 
British colonel stationed in New Zealand and her mother 
e head of the Ngatiporon clan. The Princess sings 
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SONG. 
The wind on the wold, 
With sea-scents and sea-dreams attended, 
Is wine! 
The air is as gold 
In elixir—it takes so the splendid 
Sunshine! 


O, the larks 1n the blue! 
How the song of them glitters, and glances, 
And gleams! 
The old music sounds new— 
And it’s O, the wild Spring, and his chances 
And dreams! 


There’s a lift in the blood 
O, this gracious and thirsting and aching 
Unrest! 
All life’s at the bud 
And my heart, full of April, is breaking 
My breast. 
—W. E. Henley, in the North American Review. 


ren JOSEFFY, piano pedagogue! This 

is not a new role for the famous virtuoso, and 
it must be admitted that he plays the part to per- 
fection. Schirmer has just issued ‘Etudes for the 
Piano,” being an instructive edition with directions 
for practice. Last summer I saw this collection in 
manuscript, and I have wished for its appearance 
verv often. It Moscheles study 
No. 1, from Toccata in C 
three etudes by Chopin, A flat, op. 10, No. 10; G 
flat, op. 10, No. 5; D flat, op. 25, No. 8; Henselt’s 
graceful study in B flat minor; an Etude in A flat, 
by Paul de Schlézer, and Schumann’s noble Toc- 


consists of the 


op. 70; Czerny’s 


cata in C. 

I have but one adverse criticism to make on the 
series, and that touches the inclusion of the Schlozer 
etude. I wish that Mr. Joseffy had given us the 
trinity of famous double note studies, Czerny, Schu- 
With 
but there is no use in com- 
And 
never plays the piece in public, so we are thrown 
de 


plays it in the key of A minor, with triumphal gig- 


mann and the Chopin G sharp minor study. 
his unique fingering 
done this. Rosenthal 


plaining. He has not 


upon the delicate mercies of Pachmann, who 


gling. 


=e <e 


But there are sufficient riches in the volume to 
give it a permanent place on the desk of every pian- 
ist, whether virtuoso or student. The editing be- 
gins with the Moscheles study, that dreary bore with 
(By the way 


it is not a “characteristic” study; that belongs to op. 


its old-fashioned octave in the bass. 
95.) The editor has transformed it into a brilliant 
and useful composition for two hands, the left being 
However, the fig- 
ures are not always the same, contrary motion being 


placed a sixth below the right. 


occasionally employed, unisons never, except in the 
Old Moscheles would stand 


some of the technical tricks played within his bars, 


last bar. aghast at 
notably on page 5, two lines from, the bottom. 
Legitimate it is, this sort of editorial treatment, 
as are the changes in the Czerny Toccata which 
next follows. Here the genius for teaching by 
variations, imbibed from his master, Tausig, shows 
in Mr. Joseffy’s emendations. Overcome his vari- 
ante, play this Toccata with its tinkling thirds, and 
you shall have mastered both the Schumann and the 
The 


changes are many; there is no need of crying “ir- 


Chopin double note schematology. textual 





reverence” over this practical finger gymnastic ma- 
chine of the prolific Karl. Maurice Moszkowski 
made an edition with some filled in basses, but Jo- 
seffy keeps his eye on the left hand from the begin- 
ning. The second bar, third and fourth figure prove 
this; your refractory fourth finger feels the unac- 
customed pull at once. Throughout there are most 
ingenious changes, all effective, all practical. Even 
second line, 


And 


parallel with the text is a rising flood of notes that 


the rhythms are altered—see page 15, 
second bar—but for purely technical uses. 
ought to make the teacher happy, even if they 
blanch the faces of the pupils. This is the ne plus 
ultra edition of the Czerny Toccata. 


eS <& 
We are then landed into the lap of Chopin—that 
rhythmically various study in A flat. Not even 


Theodor Kullak—and I hold his edition an excel 


lent one—gives the wealth of suggestion. It is 
decorative music and von Bilow estimated it high- 
ly. The same may be said of the G flat study, the 
one on the black keys. There are some cleverly de- 
vised octave exercises on the last page of this study 
the 


sixths, which was once subjected to the variante 


Of more technical value is etude in double 


of Carlyle Petersilea. Three fingerings for scales in 
The Henselt 


piece is excellent for octave melody playing, and 


minor sixths are given by the editor. 
free, elastic wrist work. For the Schlézer study I 
have little sympathy, though it is good salon mu- 
sic and valuable in the development of purling pas 
What Mr. Joseffy saw in it was its left 
hand figuration; not set arpeggio patterns, but 


sage work. 
broken intervals, demanding considerable digital 


individuality. Still I would have rather welcomed 


the G sharp minor study of Chopin in its place. 


eS & 


The Schumann Toccata is wonderfully edited; 
not a change of note here. The exercises are sim- 
ply invaluable; they throw abundant light on many 
dark technical places, such as the Charles Hallé 
edition never did. For example, it dawns on one 
after playing the variante C, with the lowest drum- 
ming basses, that perhaps Rubinstein found the 
genesis of his big staccato study in C (op. 23) in 
Schumann’s more modest composition. I don't 
mean to say that the progressions are alike, or even 
the figuration—Rubinstein employs chords in ex- 
tension—but the Joseffy example sets you dream- 
ing over the possibility. Rubinstein was a prime 
Schumann player; he loved the music of the Ger- 
man, and, so it is said, made his Staccato study be 
cause of his own lack of endurance. This story I do 
not believe. 

The Joseffy fingering, phrasing, technical exam- 
75—are all to be studied, 


I have unbounded 


especially on- page 


ples 
then admired. admiration for 
such technical analysis as the footnote on page 82: 
and the examples on the following page quite clear 
up a difficult problem, rhythmically, technically 
Mr. Joseffy is to be congratulated; so is the piano 
playing world. 


fe 


Although I met real, live beings who assured 
me that they had seen, had studied Moszkowski’s 
“School of Double Notes” I did not 
For a year I have been endeavoring to lay hands 
but it eluded me until last week, 


credit them. 


on this volume; 
when Mr. Dyrssen, at Schirmer’s, presented me with 
a copy. I expected much, for Maurice Moszkow- 
ski is a born 
though there is by no means the versatility dis- 
played as in Isidor Philipp’s unapproachable “Ex- 
Notes.” 


techniker. I am not disappointed, 


ercises, Studies and Examples of Double 
(I don’t know why in the name of God I have 
double notes cn the brain to-day; but I have. Is it 
a vernal The Moszkowski book be- 
gins with fcundational work—scales, major and 
The fingering is sound, eccen- 


obsession ?) 


minor in thirds. 











i tricities being eschewed. Then follow double musical production, and we must make peace with newer compositions, fail to discover the laws of a 
; sixths, fourths and chromatic scales in all varieties; it. higher symmetry 
: nothing is missed. Part II. is devoted to a collec- But the real purpose and mission of program = = 
tion of exercises in the same form, ingenious, novel, music has been misrepresented by so many that I read a great deal of logic in this argument of 
, satisfying. There are variante on Chopin, Brahms Merian knows no better way of clearing away Merian, and especially in the deduction that, given 
and Schumann—the Toccata crops up again. Part débris of doubt than by pitching into the midst of a more expressive means by reas a 
III. contains four original studies in the well- the subject, by choosing a vivid example and work- plete orchestra, the modern comp is able to « 
known brilliant Moszkowski manner. Bravo Mosz- ing out from that; so he chooses Strauss’ “Also press more complicated ideas. Besides the public i 
) kowski! The English translation is by Fannie Sprach Zarathustra,” which is one of the most dar- mor: receptive than it was in former days 
Edgar Thomas ing works of the type mentioned—not because its — 
= = subject is taken from Nietzsche but because in the 
: In his “Preliminary Studies in Octave Playing” course of the composition Strauss builds a struc- Here the Leitmotif crops up ts pres 
Wilson G. Smith has covered the ground well into tyre which mocks at most existing laws of music ©" and much abused state, is the child of the musi 
the land of difficult execution. If Study 29 be architecture. Has he not intentionally defied the @™@m™a When the public was made acquainted 
played one need not fear any problem in interlock- thrice holy and time honored tormulz for closing a th the Wagner i Sana to clearé 
ing octaves. And the study with the blind octaves, composition, by concluding this work in the dual CO™prehension ol the music dramas it concluded 
No. 27, is also very valuable \ll the forms are and unreconcilable tonalities of C major and B Mat Wagner had invented this device Lhat this 
subjected to various rhythms, the entire collection major? musical organism played as important a part in a 
being most happily thought out No. 46 is very For the Philistine this is decisively damning, Beethoven symphony as it did in the music drama 
useful for skips, and | confess that No. 50 is some and with the final remark, “It is not music,” h the public did not know and the musician forgot 
thing absoluiely novel, with its repeated inter- stalks off. But there are those who judge less rhe result of these wholesale doses of explanatory 
«hangeable thumb strokes. These studies show the hurriedly and more sane ly - and to them the prob catalogues of motives was that the public joined 
practical teacher throughout. lem assumes another form: Is it only a whim or a '™ the hunt for motives, and it became a sport 
Ct <“é seeking after effect that has led Strauss to tre ad much, I shou ike to add, a musical ping-pong 
Would vou know all about the n birds! these paths, or was he torced to this course Dy ths \t in the mad chas Da 1ew motives the real 
\ Kno all t ou SO 4 5. ; i ss 5 ones 4} , ¢ 1 
Would you care to own artistic presentments of urgent need of some inner demands of expression, ™¢aning of the m — oe 
‘ «< ‘ Wii d@illis sc Ss . 
- * * * 4 . } } 1 } 
: wbetedl aube ber Cane — > \ow, when the ut sical public once acquires ; 
their beloved features! Then invest in Gustav Kob dictated only by the subject in hand <- ee 
. 7 — a , 1 ¢] scent of something S it neve ases in its 
bé’s “Opera Singers.” It is a “pictorial souvenir,” And with eyes cast appealing!) avenwarad Une ’ : ever ceases in |! 

J 1,71 ] 1 ] } ‘ f } . unt u il S nr les rat it 1 t 
of interest and value. the text writen by the well Philistine asks whether the contents of this com unt until, as Henry Jam we pt t, a red her 
) LCTCSL « Vallle, l l . \ t ie il ' ; ‘ . 

| : ¢ . sition are meal represent in tones the philos ing 1s trailed across its cours It had acquired a 
known music critic of the Herald. The illustrations POS!40" are Meant to repress - ashi l he 
: ani e WY; sche! ICW cumotive and rules te nn gy even more 
are copious, and the chapter devoted to “* pera phy of Nietzsche! ' , , 4 : 
- ” ° ° , 3 .— Nat Was Vailula ie \l Ss i s knew no 
Singers Off Duty” is full of fun. These birds need ' ; , , 
: - ° ssi i’: : , bounds when it was told that this wisdom might 
fine feathers after all. But Mr. Kobbeé’s volume rhis brings us squarely afoul the much discussed ) é 
es : 7 : : . , x measured agains rT rogram sympl oo 
will be of critical use some day, for nothing 1S lor proposition whether music can under any condi My 
i m ; . f S ( this I als ct ne s S ictura 
gotten sooner than an opera singer—except a mu tions express definite verbal ideas. {he very in ‘ a e 
5 4 . “ a . rie 1¢€s 5O it D ght guides t ¢ ew ompo 
sic critic. Even the biographical dictionaries fail to stant this question is raised there is stir in the camp “ 
‘ 3 ‘ : : a . ; s ns a DE eticules then it 
give Emma Calvé’s birth year. When was Emma _ of the anti-programites \ll the old argument ' . M 
. ‘ ‘ . i —— ent tne AS eac A il appears 
born is now become a serious question. She says against such a possibility are paraded anew, an he 
| } £ ] : I ; : er \ : 
, | , , oad Was identihed al age I at night put 
about the year 3000 B. ¢ when she was a beau-_ the very idea is hackled mercilessly Si i 
. . - . 2 m . its nead on its 11 W app I le Dele! i it 
tiful woolly Assyrian goat, with a fine white upper However sane ir arguments sound, it 1s se fi 
7 3 b ; a i fuli Dliow!l iers ng Iti ‘4 t ecard 
bleating b-a-a-a-! in her top register. You know nevertheless a probable fact that no great composi ; 
: Mei . . (JT course this eat tor t programiute 
the lasc inating dame is a firm believer in reincarna tion ever was written which did not arise irom a : : : 
t 1 Baa , . ’ W | ceeds as ws Here | ive tour even, 
tion. Her next cycle may find her a critic and her distinct program. Whether the latter remained the , 
$3 ; - : ‘ | ponderous notes s the theme of the elephant 
critics all singing! Bon Dieu! what a grinding of composer's secret or was made public matters not : i 
ate 7 i P ; ee ; ‘ the elephant as 1 os, witl walks 
Knives, What subtie inky stabs! \nd we all de in the least , = , 
' ’ 91 . . . . and these are repre ed DV I t \ ow 
serve it, wretched pariahs; all except John Runci [he crudest imitative efforts of program musi , 
. . ws a it np a t t pets 
man, who believes that he was sent on earth to rip are obviously unmistakable; no one of any discet H : : 
: : : : » os ere the scales asc and ade : the lem I 
up existing musical institutions in England! He ment would confound the meanings of the “Wal ry 
i . : +e ‘ the mountan ne tk nderous notes appear 
seems to be doing it. I hope that he keeps out of kiire” storm with those of the Waldweben in “Sieg ; ! ——? 
1 . ” 1 . Jt in the treble a1 move upwat the ascending al 
jail. fried. And while such definite meanings are at , : eo dae 
2 2 . . . . - P iescending scaie ¢ cS in the Dass i¢ ele 
= <= present only possible when dealing musically with - ; 
< . pnant ascends the 
‘ ° ° t Ss xplaining nsod Ss, it ~ | ciudad , 
They are just beginning to be aware of the ex- '€ S@-1-explaiming episocs oS And while this reads a parody, it is just about 
, ' . ; ¢ OSs sting usic with tl : : ; ait 
istence of Richard Strauss in London, about ten neh GENy Seng. oe 4 "the ength and breadth of the public’s actual im 
T 4 } - ; always granting that such a 
years later than New York. This was the case with definiteniess of speech, always granting pression of a work followed according to the Moti 
2 a } c ea Ie, Bo i i« , . i WW CCcOoI ig to I j ti 
, ing be desirable, which I believe it is not. 
Wagner, a German composer, discovered by G. thing be desirable, whic : vuides 
Bernard Shaw about 1890. “Don Juan” has been = <= 
played by Mr. Wood in London, and some of the . ™ : res : rl —— es , 
99 af 14 2 . Merian offers a sensible explanation of the growth Hose WhO Geny that music Can express cennitt 
criticisms would make your flesh creep he P : ; “ets - -_— ; — 
; P . - , of program music. In the time of Mozart the or- ideas Nave never yet busied themselves with the 
Leader has sound notions about this beautiful work, ' ; ‘ adie ae , ft “a 
: : , chestral palette contained comparatively few colors. Counter question Ww! r the composer wished to 
first made known in New York by Mr. Nikisch ; aes a a a a ee 
: , : rhis compelled the composers to rely upon the mu- ¢Xpress definite musical ideas with the dryness 
about 1892. It is the early Strauss, of course : : nal , ‘ lie Baiada — ; 
; te ined Bs mi sical architecture for beauty of line instead of trust- ©! /ogic-bound pros¢ Had they posed the latter 
What will London say to “Heldenleben,” to “Also . , en : we ld it } ; — 
‘ . ee Te ’ ies ing as much to the possibility of tonal color. They Question soon would it have been discovered that 
Sprach Zarathustra,” to “Don Quixote’? , ; - —_ ; 
= were controlled by form. In painting the author program music ts a higher form of poetry—not the 
- finds parallels: Mozart and Raphael planned their poetry of words, but that from first to last it is and 
. . . +1] = on m } 1. . 
Every week until the list is completed I mean works architecturally and painted with sim, le Wul remain musi rhat it may reproduce a poetic 
to give the analysis of a Strauss poem. Take the colors: Beethoven and Michaelangelo wrestled idea, something after the manner of painting and 
dose mildly and you will then have no excuse in with form, but did not overcome it, yet out of this S¢u!pture, but not less distinct Yet the result is 
pretending ignorance Ol the composer's intentions. struggle grew those superhuman creations far br neither painting, sculpture nor poetry, but music 
yond their own times; then came Giorgione, and \nd this the Motif-hunters have not counted on 
after him Titian, who mixed new colors and painted How far removed the program music is from th 


Recently there has come to me a pamphlet from 
Leipsic, written by Hans Merian, on “Nietzsche- 
Strauss: Also Sprach Zarathustra,” which proves 
| 


capital reading. The author, somewhat more bold 
than his brother pamphleteers, begins by asserting 
that to-day program music is an accomplished fact. 
Whether we choose to regard it as the beginning of 
the end of all music or as the starting point for 
further development of the art—that is immate- 


rial. At present it exists as the factor controlling 


THE MUSICAL COURIER. 











not architecturally but “malerisch’—to these are 


likened Berlioz and Wagner. And 
of these latter two, architecture has ceased t 


since the time 
be 


) 
“frozen music” and music “flowing architecture.’ 


Wagner, his contemporaries and followers, to 


mention only Liszt and Strauss, were the first to 


« 


compose “malerisch”; or, adds Merian, defiantly, 
shall we say “musikalisch”? 
At this the cry of “murder” goes up from all of 


those who, back of the seeming irregularity of these 


does not translate into tones chapte 


ideal of the Motif-hunter 












































































popular and misunderstood conception Merian goes 
7 « 


to show by his analysis of the Strauss “Zarathustra 


Symphony 


= _s 


iM 


lhe poetic content of Strauss’ “ 


Also Sprach Zar 


} 
Nn 


athustra”’ music shows us how Nietzsche hilosophy 


t 
t 


is mirrored in the brain of the musician. Strauss 





t 


r tor chapter ol 





; 
to 


Nietzsche’s book; he does not according the 





invent a theme for every 
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character and incident, and then running these to- 
gether like beads on a string try to reproduce in 
music- 


\nd this 


] 


i\ 


music the written words. He simply deals 


aily—with the quintessence of the book. 


he conceives to be the freeing of man from eart 
of * Uber 


ties, and his development to the stat 


n.ensch” after the manner of Zarathustra who walks 


on the farther side of good and evil and answers a 


ves” to every one of the world’s qu.stions; to 


hom every weight has become light and whos 
only malice is a laughing malice. 


ihis freeing can derive neither from 


from sensuous enjoyment nor from grubbing wis 


dom. Omy can it come from laughing affirmation 
f all things which stands at the same time for the 
vreatest freedom and the greatest joy. 
In the conquering of all earth’s pain, all woes 
through dithyrambic joy and light, laughter, dance, 
this composition approaches Beethoven's Ninth 


Symphony. Leethoven, Nietzsche and Strauss ail 


xpress in their important works the great longing 


ot our time. 


J <= 


\lready in the selection of his material does 


Strauss forsake Nietzsche’s book: Nietzsche shows 
H 


n his Zarathustra the Ubermensch, and in each 


1 


us 
of the four divisions of his book, on a higher spirit 
ual plane; while Strauss traces the development of 


man to the state of Zarathustra. In the course of 


the tone poem, which consists of three important 
yeriods of emancipation, Strauss symbolizes the hu 


man strugg |e as being entirely one of the soul. 
Here one appreciates the meaningful ambiguity | 
of program music that it has in common with othe1 


t 
t 


art forms. Whenever the artist thinks deeply his 


. . , I 
ition is many sided: one has but to recall Goe 


the’s “Taust.” 
Se 

I 

\s a motto to the score serves the opening por- | 


tion of Zarathustra’s introductory speech. t 


When Zarathustra was thirty years old, he left 
his home and the sea of his home and went to the 7 


mountains, Here he enjoyed his mind and his. soli 


t 


« 


position turns. 


“Thus began Zarathustra’s downfall.” 

Separate portions he has headed with sub-titles: 
‘Dwellers in the Rear World,” “Of the Great Yearn- 
ing,” “Of Joys and Passions,” “Grave Song,” “Of 
Science,” “The Convalescent,” “The Song of the 
Night Wanderer.” 

= = 

\.though the entire composition proceeds with- 
out break, it is really divided into two unequal parts 
by the episode, ‘Lhe Convalescent,’ which is the 
climax of the 
struggling man and the latter one the iaughing, 


work. ‘Lhe first part pictures the 


dancing “Ubermensch,” who has conquered. 

{he structure is symmetrical, in so far as the dif- 
ferent periods of the victorious portion correspond 
to those in the early half of the struggie; we hear, by 
this design, how the early struggles in Zarathustra’s 
soul are mirrored in that of the conquering, laugh- 
form is dic 


ing dancer, the Ubermensch. ‘his 


ated purely by the material—is logical and natural. 
And the symmetry is not one of dead masses, but 


in equipoise of logic, casily comprehended because 


it is instinctively felt. 


just as simple is the foundation of themes 


Strauss shows us the relation of man to the world: 


ie is thrust into life and must reconcile himse:f to 
rhis is the pivot about which the entire com- 
the 


ife. 


And this relation of man to 


worid is represented by three motives, the one of 
Nature, of Disgust and of Longing. 


== = 
lhe Nature theme is ingeniously designed, to sa) 
of course, in the most natural of 
the 


he 


onalities, C 


least. It is, 
major, and consists simply of | 
ifth and the octave above it. The third is missing 
ut of the chord, and this makes the “tonal sex” of 
he chord variable. It is, says Merian, hermaph 
Nature itself. 
And the missing third makes thts 


‘oditic, as is Major and minor are 
ot yet divided. 


heme one of the World Riddle: “it is the sphinx 


Nature, who is staring at us with empty, lustreless 


yes, inviting confidence, yet awesome.” 


The motive of Disgust is livid by contrast. It is 


tude, and did not tire thereof for ten years. But at , ; 
the most unnatural theme imaginable, and even the 
ist his heart was changed—and one morning |i sige: ae a 
' ' tonality is not to be recognizable. It stands for the 
rose with the dawn, stood before the sun, and spake j ? ‘ : 
ean ie 0 direct opposite to everything comprehended under 
thus to him: 7 j : 
‘ sli the term Nature. It is the embodied unnatural, the 
hou great star! What were thy happiness, _,. ; a ime ; : 
, aie tl lost ill , disgust with life, decomposition, death, negation it- 
Wi thou nadst not him whom lou Gost lume 3 oe ° ° . 
; self, the spirit that denies, the devil, the snake in 
l’or ten years hast thou come here up to my cave: °, : ae 
, ae se ' 4 - laradise, the serpent of disgust that crawls into 
thou wouldst have had enough of thy light and of  , : ; 
, - . Zarathustra’s mouth and has its head bitten off by 
this road, without me, my eagle, and my serpent. : : 
oa 2 . : : , him. 
But we awaited thee every morning, relieved = 
: ; And between these two themes, between affirma- 
hee of thy superfluity, and blessed thee therefor ‘ ; os 
ee . ; tion and negation, between life and death, stands 
Sec | am tired of my wisdom, like the bee ' : ; ; - 
; ' ; man with his eternal longing. It is simply the 
ch has gathered too much honey; I need hands en . , 
; broken chord of B major. 
it stretch ou 
| would like gifts and divide, till the wise 
among men have once more grown glad of their During the entire composition these three themes 
folly, and the poor, once more, of their riches. For are employed only in their respective original keys 
this | must go down to the depths: as thou dost of when theyare brought into play as active forces. The 
evenings, when thou goest behind the sea and persistence with which Strauss adheres to this prin- 
bringest light even to the lower world, thou over- ciple of logic results in some very daring schemes 
ch star! of harmony, and despite the greatest freedom of 
‘Like thee, I must go down, as men call it, to style which cbh.ains in the composition there is 
them to whom I would descend. So bless me, then, also remarkable the utmost determination and sure- 
thou placid eye, that canst see an overgreat happi- ness of purpose. Not only the harmonic but also 


ness tl 


without envy. 


‘Bless thy beaker, which would fain overflow, — p 
that the water may flow out golden therefrom and nm 
the reflection of thy ecstasy everywhere! m 

‘See! This beaker would fain become empty 
again, and Zarathustra would fain become a man_ ni 
iain.’ tl 
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sisting of 


ie thematic architecture of the work is ruled des- 
tically by the logic of ideas. The daring does 
tt result as a composer’s whim, but in strict de- 
ands to the underlying ideas. 

Two other themes, “Credo” and “Magnificat,”’ s 


{) 


imed in the score, represent the religious ideas of 


ie dwellers in the Rear World. And out of these 








he fashions, again logically I beg of you, the theme 
of Belief. 

A final one of the principal thematic keystones is 
the Motif of Dance. 
in the sense of Nietzsche-Zarathustra. 


M R. 


“The mistake has again been made in some quar- 


It pictures the achieved goal 


BETTS, in the London Daily News, has this 
to say of a dictionary error: 


ters that to-day is the birthday of the eminent vio- 


linist, Lady Hallé. The error, of course, is due to 


Sir George Grove’s Dictionary, which seems to be 
wrong both as to the day of the month and the year 
2( 


of her birth. Lady Hallé was born on March 29, 
1839, and at the age of ten, at the Princes’ (anil 
not, as the dictionaries state, at the Philharmonic), 
\pril 30, 1849, her London début 
It 


however, until twenty years later, after her mar- 


she made, on 


with other members of her family was not, 


riage, that she regularly began her long and bril 
liant career in this country. Lady Hallé now re 


sides in Berlin, but she frequently visits England.” « 


THIRD ARION CONCERT. 


HE New York Arion gave the third concert of the 
season at the hall of the society on Park avenue 
last Sunday night Easter decorations of varicolored 


paper roses draped about chandeliers and festooned in 
ropes from the ceiling contrasted nicely with the white 
walls and the green plants banked on either side of the 
stage. The inevitable phrase, “Zum ersten Male,” 
“peared three times upon the printed program, and besides 


ap 


this there was another novelty announced by the simple 
word “Neu.” Of these new works the one of importance 
was i-duard Kremser’s Balkanbilder” (“Balkan 
Scenes”). Very cleverly indeed the composer has made 
use of the Bulgarian folksong themes. The orchestra 
tion is beautifully done, and the cycle of songs also af 


fords the singers a good opportunity to interest an audi 


ence ‘Balkanbilder” is written for Maennerchor with 
soprano and baritone suios and orchestra. The soloists 
Sunday night were Miss Louise B. Voigt, soprano, and 
Julius Schenck, baritone Miss Voigt sang brilliantly, 
enunciating distinctly the German text. Mr. Schenck’s 


sympathetic voice also made a good impression 

The other new choruses were a setting by 
Lachner to “Die Allmacht” old German 
nade by Richard Wickenbauser, both respectable compo- 


The orchestral Ity of the ev 
he orchestral novelty of the even 


Vincenz 


and an sere 


sitions, but no more 

ing was Reznicek’s overture to “Donna Diana,” and this 
proved well worth hearing. ‘Schlafwandel,” by Hegar 
the Swiss composer, completed the choral numbers. In 


solo in “Balkanbilder,” 
Freischiitz,” and her rich, 
Weber's mu 


addition to her Miss Voigt sang 


the “Agathe” aria from “Der 


beautiful voice and excellent German made 
sic sound vital and lovely and aroused a longing to hear 
the whole of this wonderful opera once more. Henry P 
Schmitt, the well-known concertmeister, played with the 
orchestra Max Bruch’s ‘Scottish Fantaisie,” an interest 
ing it about half long Mr 
Schmitt's tone is small, but it is beautiful, and his playing 
throughout was distinguished for its finish and musical 
feeling 3en Davies, the other soloist, sang the “Love 
Song” from “Die Walkiire” in English and a group of 
Julius Lorenz conducted 


composition 1f were as 


sOngs 


Jessie Shay. 


ERE are more criticisms about the playing of the solo 
pianist of Kubelik’s tour: 

Shay, the 

Kubelik, 


She 


divided 
ol 
playing 


be said to have the 
the 
instantly 
delightful 


of a valse, op. 34, by 


pianist, may 


decided 


her audierce 


Jessie 


Miss 
} 


honors with so was expression pleasure 


approval. won by her of 


“Gavotte,” 


aud 
in her rendition 
Moszkowski. So 


and so 


tach’s and was even more 


of the harmonious intricacies 


perfect is her execution, so easy and graceful her manner, 
issured her playing of the most difficult passages that her 
complete. As an for the 

the “Valse d’Adele,” 
ind exhibited magnificent technic 
*“Rhapsodie No. 


suited to masterly brilliant 


she gave an etude de concert by Schloezer, 


triumph 
a left 
It was a fine bit of melody 


she gave waltz hand 
Zichy. 
Miss Shay’s second number was 
of Liszt, 


style 


Vas encore 


lone; by 


15," and was admirably 


Hongroise, 
and 


the 


her As an encore number 


a beautiful composition 
new to 
It 


Shay 


concert-goers 
wrtunity of hearing Miss 
in afforded 


her present tour, but in conversation later she expressed the hope 


regretted that a favorable opp 


could 


is to be 


a more extended repertory not be during 
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NOTICE. 


Musicians and people interested in musical affairs who 
are going to Europe can have all their mail sent, care of this 
office, avd it will be forwarded to them. Musical people 
generally, who are visiting New York, or who are here 
temporarily, cau have all of their mail addressed to them, 
care of this office, where it will be kept until they call for 


it, or redirected, aé requested. 


that she might visit (maha again and give a recital Miss Shay 


ad the pleasure of playing at Kubelik’s first recital in New York 


city Asked if the violinist objected to her decided popularity, she 
iughingly said “no \s to his music she said it was a delight to 
ear him so often, and she now knew all his pieces by heart back 
wards Ihe beautiful waltz which she played with the left hand 
she added, was written by Zichy, who lost his right arm, and deter 


mined to kee 


Miss Shay is a charming young woman, graceful in word and act 


p up his music with bu ne, and that the left 


lw lertu n that so mu fire, an ition and torcetulmess car 

n such a slender physique \fter e tour with Kubelik she 

resumes her work in concert and stud New York Evening 
World-Herald, ()maha, March 1 P 

DIVIDED HONORS WITIL KUBELIK 

(ne { the pleasant surprises of the recent Kubelik concerts in 

(maha was the unannounced appearance and performance of Miss 

Jessie Shay. All the preliminary notices and advertisements by the 


cal committee had been of Kubelik, but as a piano soloist Miss 
hay may justly be said to have divided the honors with the great 
iimist 

Her youthful beauty and grace commended her to the apprecia 


tive audience the moment she appeared upon the stage, and her 


" int and artistic execution elicited storms of applause The 
l onal charms of the artist ndoubtedly won the sympathy of the 

lience in an unusual degree ud she lacked them, her artistic 
und pleasure giving interpretation of the most classical music would 


have fully entitled her to the applause she received 





Miss Shay has never before visited the West, and she will at any 
time receive a hearty welcome should she return to Omaha. After 
he se of the Kubelik engagement e United States, Miss Shay 
a accepted an engagement for a immer's season na ncert 


tour of Norway and Sweden.—-Omaha World-Herald, March 16, 1902 


Roger-Miclos. 


66 THE interest of the Concert Moliére continues 
These periormances are spec ially consecrated to 
hearing some virtuoso. Yesterday it was Madame Roger- 


} 


Miclos, the eminent pianist, who was heard in the ‘Africa’ 


of Saint-Saéns, a Scherzo of Chopin and a Rhapsodie of 
Liszt The famous artist received a triumphal greeting 
from the public.”-—Journal, Monaco, March 4, 1902 

At the Concert Moliére last Monday, before a full house, 
Madame Roger-Miclos had enormous success. The ad- 
mirable pianist played with incomparable mastery the 
\frica’ of Saint-Saens, a Scherzo of Chopin, an Ariette 
by Haydn, and a giddy Rhapsodie of Liszt, in which her 


ty aroused enthusiastic applause.”—Figaro, Paris 


ru 


March 9g, 1902 


Georges Chais. 

| HE rapid increase of managerial appreciation of the 
solid artistic qualittes of Georges Chais, the baritone, 

may be judged from the fact that in addition to several 


engagements already made in this city he has just been en 


gaged for the Spartanburg, S. C., annual May festival, a 
which he will sing the role of Valentine in a productiot 
‘Faust” in concert form 
Mr. Chais had partly decided to return to Europe this 
spring, but so successful has he been that partly through 
the eftorts {i George W. Stewart, of Boston, Mr. Chais 
1 


has been prevailed on to remain here for some time 


meer 


Jean Felix Dead. 


HE cable of yesterday announces the death of Jean 
Felix, the tenor singer Felix died at Dres 

den on Monday. This singer sang at the Irving Place 
Theatre during the seasons of 1897 and 1898 in comic 
opera roles 
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1 tenor Vv omposing v nother of 
‘ ments Mr. Hortor wife } . \ oo 
Obituary. more f Hempste kn” Bey January 
ceased is survived by three a t lren, Mr 
: as lard, of Brook Mr Homme 








Helen Dellenbaugh Tretbar. Horton, of S 
N RS. HELEN DELLENBAUGH TRETBAR, wile 
of Charles F. Tretbar, died last Thursday, April 3, Paul Bulsz. 
at her home at Irvington-on-the-Hudson. She was sixty | B f ° te 
five years old The funeral services were held Saturday he Royal Opera in Berlir d rece : | 
afternoon at 4 o'clock from St. Barnabas’ C iurcl | 9 , 
interment was at Buffalo, N. \ 
Mrs. Tretbar was a woman of exceptional literary abil P { 
ity and a musician, and was possessed of a cultured critical ows o P 
faculty \t the time of her activities she was a constant , | 
attendant at all of the important musical events of this  ()pey g 
city in Steinway Hall, then the centre of musical produc ( ane. ( 
tivity so far as concerts and recitals were ncerned n 187 
and she was, at the same time, interested in the translation t B 
f song text Her name can be found to-day in some 
of the best editions of classical composition \ 
translator of the German text her work is accepted George Streit 
as standard to-day She had an amiable and \ G — f , 
ing disposition, but during the last years of her life she , 
retired from the more active association in the musica Pt : Q | 
world An admirer of nature, she preferred the country ee Sey , 
to city life. Her death is universally regretted by a large N 1 
number of friends and admirers c, 
Thomas Dunn English. _ oe , 
[L)* rFHOMAS DUNN ENGLISH died at ig 
eighty-three years at his home, Newark, N. J ' = 
Tuesday, April 1. As a poet Dr. English became f etenpnenbiocna aces 
mg before the Civil War. “Ben Bolt,” by no means } New St. 
best poem, was written in 1843, when he was only twenty f M ‘ ev ts ’ 
four. No one was more surprised than the author over the . B WEri-Ke S 
tir these sickly sentimental verses made in this country 
ind England. In later years Dr. English detested the song ed \mat 
which made him famous. He was a man of good taste 
ungs literary and fully realized that the so-called poe ; 
written when he was only twenty-four was stupid stuff Kicin-Paderewskt 
Once he threatened to leave a concert because it wa i H RM \ 
nounced that “Ben Bolt’’ would be sung in his nor. 1 wil 
poem whicl excited English speaking people > \ 
where was first published in the New York Mirror I “OR SALI 
editors at that time were George P. Morris ane N P }- 7 ‘ ; 
Willis. Dr. English himself wrote a m il setting for stat ' . 
Ben Bolt,” but neither he nor anyone else adt 
sic. The score which finally made g pop “ . 
written by Nelson F. Kneass, after a German melody. M1: mS ‘ 
Kneass was a vocall and he helped t 1 Ke ft g ~ ' : e 
known by singing it himself. This was “ ) 
the poem was published. “Ben Bolt” was forg ty 
songs will be rrilby” craze, whe g 
more became popular. Dr. English was born in PI 1 
phia, June 29, 1819. The University of Pennsylvania mad 
him a Doctor of Medicine in 1839. He was admitted 5 
the bar in Philadelphia In 1876 William and Mary 
College made Lun I f | B 
and law he tried politics. He serve N 


Legislature during the Civil War an 
Fifty-second and Fifty-third Congresses. Dr. English wt 


for the papers and magazines almost continuous f 
sixty years. He also wrote plays and nove Dr g 
survived by one son and one daug l laughte 


, 
e is Alice 


David Philander Horton 
David Philander Horton, an old music teacher of di 
tinguished ancestry, died at his home in Southold, L. | 
on April 1. He was seventy-four years old. Mr. Horton 


taught music in the Brooklyn public schools 
thirty-five vears. from 1856 to 1892. In his earlier year 


he filled the position of soloist in church choirs. He had 
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3oston, Mass., April 6, 1902. 


f N interesting musical event of the past week 
| f was the concert of the Orchestral Club, George 





Longy conductor, at Chickering Hall, on the 
evening of April 1. 
This club is composed of amateur players 


fri 


Its active membership includes about sixty performers. A 


ym among the best social element in the city. 
few musicians from the Symphony Orchestra complete 
the required list of instruments. 
lub has | the 


been instruction of Mr. 


3oston Symphony 


able 
Longy, the eminent first f the 
for three seasons now, until it plays with very 


under 


The club 


oboe « 





idication of amateur effort, its ensemble pre- 
senting good attack, precision, good intonation, splendid ac- 
cent and good expression, there being a fine touch to the 
and sonority in the 
all the 


item, and to note the strict atten- 


~ 1" ' 
otter passages a well as elasticity 


forte playing. It is agreeable to see violins bow 
alike, 


a most important 


mm of the whole orchestra 


Mr. Longy is by nature a conductor. His beat is quiet, 
l marked. He brings out the detail of 


frm and plainly 


the composition h splendid success. He gets repose, and 


inarked contrasts into the playing and skillfully works up 


to the climax. More than that, he is possessed of tempera 
ment and has magnetism sufficient to arouse and control the 
best efforts of the players and secure the happiest results. 
His conducting is an object lesson in the proficiency of that 
difficult art 


a model of good judgment in the selection, 

“Fantaisie sur Chansons Russes,” 
Rabaud; Adagio and Minuet, from Divertissement No. 2, 
Mozart; “Coppelia,” ballad and Slave theme varied, Del- 


Che program, 
\] 


“ as follows: des 





The saxophone obligato in Mr. Loeffler’s piece was played 
by Mrs. R. J. Hall (to whom the work is dedicated) with 
so admirable an effect, both as regards an artistic rendering 
of the solos and the skillful handling of her instrument, that 
the audience were enthusiastic with applause and recalled 
the player, besides obliging the composer, who was present, 
to bow his acknowledgment, a compliment well deserved 
for the work is one of rare merit. 

Mrs. Morris Black sang some French songs with charm- 
ing effect, displaying both passion and dramatic power. 
The audience was delighted with her singing and insisted 
upon an encore. 

I was really surprised to hear such admirable work, tech- 
nically, from these non-professional players, and gratified 
as well in hearing every number played with due regard for 
its musical expression, an art that is well nigh lost to the 
superb organization that the munificence of Mr. Higginson 
has made a permanent fixture in our city. 

ese & 

The second of the Eaton-Hadley Trio concerts oc- 
curred on the afternoon of April 3. The works performed 
were Beethoven's Trio in B flat major, op. 11, and Volk- 
mann’s Trio in B flat minor, op. 5. 

There was a good sized audience present that thor- 
oughly enjoyed the concert, for the players gave an ad- 
mirable interpretation of the two trios, clear and clean in 
the playing and expressive in the rendering. 4 

Last week the types made me speak of Mrs. Eaton’s 
piano playing as possessing some execution, where it 
should have read fine execution. 

Leverett B. Merrill, the possessor of a splendid bass 
voice, sang a cavatina by Halevy and an aria by Gomez. 
Mr. Merrill has improved in a marked degree since I last 
heard him sing, a year or more ago, managing his voice 
He gained a weli merited applause. 


=e = 


now quite skillfully. 


The music seems to lack a certain lightness of touch 
in its composition, although the singers exerted them- 
selves to impart all the grace, brilliancy and humor it 
were possible for them to command. 

The solos were all nicely sung, if one excepts that for 
the bass, whose singing also in the concerted numbers 
was over heavy and not always tuneful. 

Miss Hussey, through whose enterprise the work was 
brought out here, anticipates giving it if conjunction with 
a miscellaneous program as an entertainment 


The third and last concert of the Longy Club took 
place at Chickering Hall on the evening of March 31 
The program was as follows: “Caprice on Danish Airs,” 
for flute, oboe, clarinet and piano, Saint-Saéns; Trio for 


clarinet, ‘cello and piano, op. 29, d’Indy; “Serenade,” in 
E flat, for two flutes, two oboes, two clarinets, two horns 
Bird Messrs. Brook, 
Lenom, Metzger, Helleberg, and Hein assisted. Owing 


and two. bassoons, Schroeder, 


to Mr. Debuchy’s illness Mr. Gunzel played the first bas- 


soon. 
The “Serenade,” by Bird, the work that gained the 
Paderewski prize for chamber music compositions, was 


within the scope of the most conventional form of cham- 
ber music, and ran smoothly along upon simple lines, con- 
trapuntally and otherwise. 

The 


and charming at the 


middle movement of the d’Indy trio were original 
The first 


was vague, and like the 


same time. movement, 


however original it may be, finale, 
protracted in its working out. 

The Saint-Saéns number was one of this author's pol- 
ished musical structures that gave each instrument a good 


oportunity for display, if nothing of inspiration accom 





panied this opportunity 

Mr. Gebhard has shown at these concerts true musician 
ly qualities in ensemble playing and displayed ample tech 
nical facility in overcoming the difficulties that the piano 
part must present in the higher grades of chamber music 

It is to be hoped that the club finds something suffi- 
ciently encouraging in these concerts to warrant the giv 
The 


cal public should rally to the support of these exceptional- 


ing another series during the coming season musi- 


ly rare occasions 
eS = 
The Handel and Haydn Society closed its eighty 
seventh season with a performance of Haydn's “Creation” 
at Symphony Hall on Easter Sunday evening. Emil 
Mollenhauer conducted and H. G. Tucker was organist 
The orchestra was composed of players from the Bos 


ton Symphony Band 


Mrs. Emma Juch and Miss Gertrude Miller divided the 
music of the soprano part Ben Davies sang the 
tenor role and Joseph Baernstein the bass role 

The chorus of the society was in its best form and 
sang splendidly. 

The effort of the society now is to raise funds sufficient 
to build a home of its own with a suitable hall for its 
rehearsals, with adjoining apartments for the comfort 
and convenience of its members. It is hoped by the 


society that its tooth anniversary in 1915 will find it thus 


“Divertissement Espagnol,” for orchestra and saxo A song cycle entitled “Florina,” poems by Oliver Her- 
phone, Loefiler; Prelude “a L’Apres-midi d’un Faune,” ford. from “Overheard in a Garden,” set to music for happily located 
Debussy, and “Marche Heroique de Szabodi,” Massenet. four solo voices and piano by Arthur Whiting, was per- It seems strange that among the many wealthy patrons 
\ll of these numbers except the Delibes and Loeffler se- formed at the the small Chickering Hall on the after- of music in Boston there is not liberality and interest 
ns were played for the first time in America. noon of March 31. The soloists were Mrs. Alice B. Rice, enough to at once subscribe the necessary amount to es 
Phe for lin, oboe, clarinet and flute in the Miss Adah C, Hussey, J. C. Bartlett and Arthur Beres- tablish this time-honored and still active organization in 
Coppelia” were remarkably well played. ford. Mrs. Jessie Downer-Eaton was the pianist. a suitable structure, as a perpetual home, where it can 
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of the 
instead of be- 


the advancement 
in its noblest forms, 


its best efforts toward 
of choral music 


devote 
cause 
ing obliged to plod along for many years with the burden 


of its contingent expenses, absorbing, practically, its in 


come from public performances, with little or nothing left 
the 


Let a half dozen or more of wealthy music patrons de 


for building fund. An uphill undertaking 


vote one-quarter of the amount that Mr. Higginson alone 
the of 


anticipations the 


has so liberally orchestral 


and the 


given in cause 


of 


music, 


reasonable society could be 


immediately realized and its perpetuity assured. 


To support the society handsomely and enable it to ad- 
its now mercantile consideration of profit and 
to the of 


as regards its financial inability to 


vance from 


loss in arranging its season's plan, detriment 
progressive choral 
would 
that 
Higginson devotes each year to the sustaining of his 


behalf of the 


ancient 
of 


produce works other than in its repertory, 


cost but a smal] the amount 


Mr 


orchestral 


comparatively part 


beneficence in interests of sym- 


phonic 


art 
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There was a small sized audience present, but it was en 
thusiastic with applause over the splendid performance of 


these eminent artists. 

Se €& 
organ recital at 
Mr. 


elaborate 


second 
April 2 
to an 
orchestral 
the 


H. Lemare gave a 
Hall on the evening of 
is a brilliant performer, inclined 
the in the effort gain 
good model for the observance of 
It would be well for organ players to present more liber- 


Edwin 
Lemare 
of 


Symphony 
use 
effects, not a 
student 


organ to 


serious 
ally upon their programs legitimate organ music, for the 
hearing of which we have little opportunity nowadays 


S- = 


the Or- 
has been honored of late by the Govern- 
the of “Officier d’Academie.” Would 


that this distinction might improve his ability to manipu- 


Mr. Debuchy, the first bassoon if 


chestra, 


Symphony 
French 
brevet 


ment with 


late the bassoon! 
J 


Miss Lillian Blauvelt will give her second and last con- 


























‘ ; , : ; 7 cert on the afternoon of April 15 at Steinert Hall, with 
Ihe twentieth concert of the Boston Symphony Orches ; : , 
oa : , the assistance of Otto Fritzche, clarinetist, whom we trust 
tra last evening presented the following program: Mendels- , 

ar ae’ hae is an able exponent upon his instrument, as we have not 
sohn’ Overture to “Fingal’s Cave Symphony on a Moun- os ' 

. Pes : been happily blessed in this item since the ur unate 
tain Air, for orchestra and piano, d'Indy, first time; ex 4 . 
I f “ +. i] Ta had - taking off of M. Portau 
cerpts Irom egends op. 59, anc schaikowsky's or 
ae Anting CE 
chestral Fantaisie after Dante, “Francesca da Rimini 
; : ‘ , 

Harold Bauer was the pianist Nordica will give a song recital at Symphony Hall I 

The novelty of the program by d’Indy proved to be a ‘¢ alternoon ol April 19 
work of decided originality, in which the author has ex == = 
erted himself in normal at iner that his reputation a Harold Bauer makes his farewell appearance at Steiner 
i composer dwelling within the f the divine art wa Hall next Saturday afternoon 
enhanced and the raised that more light 

. , a = 
may yet come ot lis experimental os — — 
cillations in composition, as previous works have presented Felix Fox will give a piano recital on the aiternoon ol 
him April 17 at Steinert Hall, his program including Mac 

The Dvorak excerpts are feeble specimens that should Dowell’s “Tragic” Sonata WARREN DAVENPORT 
have given space to more worthy erial 

The orchestra played in its ere ed forn egare Ss 

Andie , & New Compositions by Hugo Kaun. 
I cont ATIC ucveolg ¢ I expr n a . 
Why es Gericke wave d at the players ft A NEW symphonic a's peat and 
i t} } } ao 8 } 
repress their overloud manner? Hiawat! by I ¢ publi y 
1 1 ’ ’ the ) hter t { 

It has no effect whatever upon the players, for they d ¢ arm D. Rahter —— 
not change their tamiliar attitude in the least. The same rmed work with armonic iast au 
grind continues um ( é 1 big success. Besides the orcl al 

I have known Gericke to stamp his foot and hiss at the Score Rahter will get out an edition for two pia (four 
players in old times t uel eir overloud playing, and "4ncs) \, choral work with orchestral par y M 

‘ a9 * * ¢ ‘ 1 } Ss Y } 
once stopped them at a public re rsal, and after a few ‘aun, pul ce UF - we GS seen y ¥Y 

7 he 7h rio or Ss 
expressive words began the movement over again with ™* Milwaukee Arion WOT ¢ ‘ “ 
happy results nixed Sek Sy 

Why this present degeneration in a reasonable discipline a‘ same Be hr = . 
of his forces? ed Z by i 

Has the standard of expressive interpretat been low 
ered in the art, or is it a matter of indifference upon the s 
part of the conduct J r ld a moment of re FLAVIE VAN DEN HEN Miss Flavie van den He« t 
pose in the playing distinguished young Belgian ‘cellist, w give he innua 

he Kriesler-Gérardy-Hofmann ¢ bination gave a sec soiree e at the Waldorf-Astoria, Monday eve g 
ond and last reeital y afternoon at Symphony April 21, when she will be assisted M Kat eR 
Hal!, when Beethoven's B major was played Heyman, pianist, and Emilio de Gorgoza, baritone. A ver 

Phese artists unnece iyed the performance by attractive and interesting program is arranged, which wi 
not beginning at the advertised time. It would be a good be published in full next week 
thing to admonish such procrastination with a suitable re Miss Van den Hende’s recent engagements include salon 
buke from the audience when the offending delinquents musicales at the homes of Mesdames du Vi Ernest van 
come upon the stage Dyck and Herrick Henry, and appearances at Bloomfield 

Such an offense would not be tolerated upon the dramatic East Orange, and at the benefit of the French Hospital, 
stage without a reasonable apology being offered New Yo rk city 
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FRED’K BUTTERFIELD ANGELL, Baritone, 


And other prominent singers now before the public 
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Sara Anderson, 
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Joseph Baernstein, 
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Tue VENTH-KRONOLD QUARTET 


CARL VENTH, ist Violin. 

RICHARD POLTMANN, 2nd Violin. 

PHILIP HERFORD, Viela. 

HANS KRONOLD, 'Cello. 
Address all communications to CARL VENTH 


14 Seventh Ave., Brooklyn, N. Y. 





Just Published by 


G. SCHIRMER, 


35 Union Square, NEW YORK. 


INSTRUCTIVE EDITION OF STUDIES 
FOR THE PIANO. 


Edited, with Directic Practice, by 
Rafael Joseffy 
Containing 
IGNAZ MOSCHELES, op. 70, No. 1. 
CARL CZERNY, op. 92. ‘loccata 
FREDERIC CHOPIN, op. 10, No. 10, 


ns tor 


Etude Characteristique 


je in A flat major 








FPREDERIC CHOPIN, op. 10, No. 5. I > in G flat major 
FREDERIC CHOPIN, op fo. 8 Etude in D flat major 
ADOLPH HENSELT, op ? 12 Etude in B flat minor 
PAUL DE SCHLOZER, op. 1, No. 2. Etude in A flat major 
ROBERT SCHUMANN, op 7. Toccata 


Price, Complete in One Volume, Net, $2.50. 





Sead for Catalogue of SCHIRMER’S LIBRARY EDITION OF 
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St. Lours, April 5, 190 to exceed 2,500 different individuals, all told, among the 
N some respects the most important musical organ- city’s entire 600,000 people, heard one or more of these 
ization in St. Louis has been the Choral Sym- concerts. There have been concerts when not more than 
phony Society, a combination of oratorio chorus twenty-five people in addition to those holding season 
and symphony orchestra. The society was organ- seats attended as paying patrons; and some holders of 


ized a number of years ago, and conducted by season seats have absented themselves from nearly every 





one Joseph Otten, at present a resident of Pitts- concert 


urg, and actively engaged there in musical matters. Mr. One explanation of this deplorable apathy is that the 
Otten was a rare combination of musical ability and busi programs have not always appealed to the public; and the 
ness sense. He was a good organizer, and was very largely svloists engaged. while paid very liberal fees, have fre 


responsible for the being and perpetuity of the Choral quently been disappointments, inferior in ability and ac 


Symphony Society. His skill as a conductor is frequently complishments to many local musicians. People have 

lled into question in these days by those who are in- gone away from some of these concerts bored, and have 

d to believe that the new is always better than the not gone again. The orchestra has often played with 

d, but be that as it may, the Choral Symphony Society chilling indifference, because the instrumentalists them 

ved for about fifteen years under his guidance. Four selves were not interested in the works being performed, 

year ig after he had been superseded by Alfred and the chorus has occasionally been apathetic for the 
ernst, the present conductor, the society nearly went out same reason 

business, but three years ago, in consequence of the “Another thing that is recommended to the manage 

duction « sme business methods in its manage ment’s consideration is the employment of local artists 

nt, it took on new life and more than doubled its pat when that can be done without detriment, artistic and 

y During the last two years its affairs have been financial, to the concerts. If the past season has proven 


inaged by a board of management of forty ladies and anything more conclusively than another, it is the superi 
gentlemen prominent in society and business, but entirely ority of St. Louis talent to much of that imported. The 


killed and untrained n the methods necessary to Choral Symphony Society is a St. Louis institucion and 


ike such enterprises a success \s a consequence, the jit should enc: urage St. Louis artists whenever possible 
ety is again threatened with dissolution. The Globe- That is not only good ethics, but it is good business. The 
Yemocrat of Friday, April 4, contained the following re local artists not only have talent but friends, and that 
on the subject means an increased interest in the concerts. The best 
wecial ‘benefit’ concert is announced for May 2, obtainable artists irom elsewhere should be engaged, and 
proceed 4 which will appiy on the deficit for the none engaged merely on the say-so of the artists’ man 


past seasot The $10,000 guarantee fund is still about agers, as seems to have been done in more than one in 
$2,000 short, and the bank is carrying the society’s notes stance the past season; but home talent should be en 
ount on the personal indorsement of a few of courdged, not neglected 
He guarantors It would be a good thing, also, if the instrumentalists 
Six thousand dollars or more is required to meet the constituting the orchestra were to revise their attitude and 
ficit for the season just closed. St. Louis tries to main- regard themselves more as artists having the musical wel 
first-class orchestra and chorus on about $20,000 fare of St. Louis at heart. taking advantage of every op 
w wealthy St. Louisans provide a guaran portunity to further that welfare and to improve their own 


ind of $10,000; the balance of the $20,000 is aimed to performance, rather than as mere musical mechanics 


by the sale of seats for the concerts. The men which too many of them are now content to do.” 
« been meeting the deficit each year are naturally The season closed with the performance of “St. Paul,’ 
g tired of doing so when there is so little public in- the solo parts being taken by Mrs. Marie Kunkel-Zimmer 
est in the enterprise. At the present time the guaran- man, soprano; Mrs, Lawrence O. Weakly, contralto; Dr 
ve fund lacks mething like $3,000 of reaching the re lon Jackson, tenor, and Homer Moore, baritone, and 
juired amount, and the seat sales for the season have (Charles Galloway assisted the chorus as organist. The at 
llen short in an equal or greater amount. It has been tendance was fair and the performance, as a. whole, cred 
rounced that unless 200 men will subscribe $100 each _ jtable However, both the audience and the _ performers 
to meet the deficit and provide a fund for the coming year seemed somewhat depressed, possibly by the unfavorable 





\ guarantee fund is necessary utlook 
] } 


it r nost need hie list o subset 
ee a ee ee, eee fe 


tv hias made little pr ‘ for two years, al Vheodore Thomas and the Chicago Orchestra have just 

he fixed and floating population the city has given the last of a series of six concerts during the present 

CASE | other musica d amusement enterprises season in groups of two, the first visit having taken plac« 

¢ prospered the expenses of the Choral Symphony in November and the second early in March. The attend 

- ty reater than before and the receipts have not ance seems to warrant the expectation that Mr. Thomas 
ly len concerts were given the will return next season for another series of concerts, and 

( ! It he testimony the secretary that not it is hoped that his visits will be regular occurrences in the 





Season 1901-1902 





FOR TERMS AND DATES APPLY TO 








THE MUSICAL COURIER. 


ALINE B. STORY, 356 La Salle Avenue, CHICAGO. 


future The following are the two programs just pet 
formed: 
FRIDAY EVENING, APRIL 4 


Marche Slave, op. 31..... I'schaikowsky 
Overture, Tannhauser.... Wagner 
Morceau Symphonique, from Redemption Franck 
Invitation to the Dance ; Weber 

Adapted for orchestra by Felix Weingartner 
Suite, Peer Gynt, No. 1.... Grieg 

Morning. Asa’s Death Anitra’s Dance n the H i 
the Mountain King 
Symphonique Poem, Phaeton Saint-Saén 
Larg Hande 
Mr. Kramer, orchestra and organ 

Scherzo, Midsummer Night’s Dream Mendelssohr 
Damnation of Faust Ber 

Invocation 

Minuet of the Will-o’-the-Wisp 

Dance of the Sylphs 

March, Rakoczy 

SATURDAY, APRII 
Suite N 3, D major ta 
Overture Air. Gavotte Bouree Gigue 

Symphony No, 6, Pastoral, F major, op. 68 Beethoven 
Concerto for violin, N (; minor, op. 2¢ Bruc 
Parsifa Wagner 

Good Friday Spel 

rransformation Scene and (ilorificatior 
Overture I h 


Orchestra and organ 


Wilhelm Middelschulte, of Chicago, at the rgar 
PS PS 
~— —— 


he Castle Square Opera Company has been playing for 
the last few weeks to large audiences and considerable en 
thusiasm. Probably the most popular singer in the com 
pany is the well-known soprano, Miss Adelaide Norwood 
Joseph Sheehan, tenor, is a close second, but if Winnfred 
Goff, with his fine voice and remarkable art, had been 
either a prima donna or a primo tenore, he would head the 
list. When Mr. Savage outgrows his idea, probably learned 
partly from the real estate business and partly from the 
Bible, that operatic artists are dust of the earth and realizes 
that the breath of life and the spirit of music or other prin 
ipal ingredients, and when he changes his anagerial 
nethods so that they are not constantly worked to death 


Icnglish opera under his direction will take a great stride 














ipward in excellence and, at this longitude, in patronage 
\mong the operas produced this season are “Aida Ir 
atore,” “La Bohéme,” “Martha,” Lohengrin’ ind 
Faust 
SJ eS 
Madan Nordica by Mr Ki: irine | 
tralto, and KE. Romayne ns, accompar W g ‘ 
yperatic recital the Thursday evening, Ap ( 
lhe tollowing program t le perfor ed 
\ir ve brig nd | The c i 
Mr I n Nord 
Air. ¢ Fa s I lice ‘) { 
Mr Katha e Fisk 
Canzone, \ Che Sapete, Figat Maoz 
Nord 
Re t " \ I 
Nor 
Fide r, Oh, My Sor Meye 
Mr Fisk 
} t Mig ! 4 
Madame Nordic 
Elsa Dreatr Lohengrit gne 
Madame Nord 
Invocatior l e, Sar n id Delila Saint-Saer 
Mr Fisk 
an’ Aria kerk 
Madame Nord 
The Sextet, Lucia I) zett 


Madame Nordica, Mrs. Fisk and Messrs. George Carrie 
lames Rohan, Homer Moore and Jas. G, Stanley 

\t Vigevano, where the composer Cagnoni was for 
some years capellmeister at the cathedral, it is intended 
to produce a posthumous work by him, named “King 
Lear.” His best known operas are “Don Bucefalo” and 
“Michele Perrine.” 

= 4 


ihe Chateau d’Eu of Paris will abandon drama and 


‘ 


melodrama, and devote itself to a “special line which will 
ittract the fashionable public.” An artistic personage, 
name not revealed, will endeavor with the aid of powerful 
iriends “to give to this theatre a new impulse in an art 
which is dear to it, and has won it so many successe 
still remembered by all.” Its last performances were the 
“Goétterdimmerung” and “Tristan.” 








FANNIE BLOOMFIELD-ZEISLER 
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Concerts, recitals and all musical affairs given in Mendelssohn Hall, and which 
call for THE MUSICAL COURIER’S attention, will hereafter be found 


under this heading | 


Women’s String Orchestra Conceri. 
HE spring concert by the Women’s String Orchestra 


will be given this evening at Mendelssohn Hall \ 
serenade by Felix Weingartner is the novelty upon the pro 
gram. Mrs. Emma Pilat Greet he concertmaster of 
wrehestra, will play the “Polonaise Brillante,” by Wieniaw 


ski 


Hildegard Hoffmann’s Recital. 

T her song recital in Mendelssohn Hall, Saturday 
A evening, April 12, Miss Hildegard Hoffmann will be 
assisted by Arthur Hochman, the young Russian-American 
pianist. Miss Hoffmann will sing songs by Saint-Saens, 
Hahn, Massenet, Spohr, Sinding, Grieg, Liszt, Emery 
Arthur Goring Thomas and German. Mr. Hochman wi 
play compositions by Beethoven, Schubert, Scharwenka, 
['schaikowsky, Mendelssohn and Liszt 


MARGARET McALPIN. 


T would be hard to find a more successful re-entrée into 
the musical life of America than that of Margaret M« 

Alpin, the dramatic soprano, whose successes abroad have 
been so exhaustively commented on in these columns 
Her recent appearance at Mr. Rubens’ fourth subscription 
concert at the Waldorf-Astoria and then in Brooklyn will 
not soon be forgotten 

Following these engagements she sang in Orpheus Hall 
Paterson, N. J., and the local press —,* he following 


A large and appreciative augience ss iin © eus Ha 
Friday evening to hear Mrs. Margaret Mc ‘Alp n, wi made er first 
appearance in Paterson, assisted by William Prizer, baritone; Antor 
Hegner, ‘cellist, and Signor Centanium, of the Metropolitan Oper 
House, New York. Mrs. McAlpin, who, since she returne 
Europe, only lately appeared at the Waldorf-Astoria concerts 


New York, justly fulfilled the reports of her high reputatior 


conscientious artist. Her voice, a dramatic soprano, is of pure 


quality. She was recalled enthusiastically after each number, and 
created a most favorable impression by her artistic rendering 
her selections as well as by her appearance, which is great 


her favor.—Paterson Evening News, March 24, 1902 


Mrs. Margaret McAlpin, who appeared in Paterson Friday evening 
and filled Orpheus Hall to its utmost capacity, is a native of ¢ 
cinnati, and the daughter of former Mayor Johnson, one of ( 
cinnati’s most prominent citizens, who was known and esteem 
a philanthropist. Mrs. McAlpin has had a successful operatic career 
in Europe for five years. She was the leading prima donna of the 
Cari Rosa English Opera Company 3efore she returned to this 
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Franchetti’s ‘{Germania.” 
A COMPLETE review of the premiére of Albert 
Franchetti’s opera “Germania,” in Milan, will ay 
pear in our next issue 
Watkin Mills Here. 
pple MILLS, the well-known bas arrived 
here this week on the steamer St. Louis 
(sKAFE \i Age (orafl ( 
Music H i wenty Sund x 
cert purpose \r g ar g 
vill be Ex I Bis} 
FRANCIS RoGers.—Francis Rogers, tl ring H > Lea 
a very successtit season to a ciose this mont wit 
ber of recital and concerts in Bostor Dedhar M 
Philadelphia, Orange, N. J.; Milwaukee, Chicag ! i frequently 
New York In addition he sings at the South Chur t k on a “Children’s Song 
during Apri he bass roles wu Marvy Magda y | |] M s. Certain of her ng 
Stainer; “The Seven Last Words,” by Mercadante King f nent singers, and they 
David,” by Gerrit Smith, and “The Creation,” by Haydn \ 
Early in May he sails for Europe, w he will | Miss Wat ' giving, and has had a 
the summer on the Continen inging professionally and ter [ mposing usicales and 


studying 
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Che American Institute of Applied Music. 


METROPOLITAN COLLEGE OF MUSIC, 
212 WEST 69TH ST., NEW YORK. 


Faculty and Examiners include William Mason, Albert 
oss Parsons, Harry Rowe Shelle n Paul 


Voice Department In charge of TOM KARL. 


‘GEORGE H A IVI Li N, BUREAU OF FINE ARTS, 
Tenor Fine Arts OF FINE ARTS, 


KIMBALL HALL, CHICAGO. Or PRINCIPAL EASTERN MANAGERS 





R y, John C. Griggs. 
Ambrose, Orton Bradley, Lillian LU ttlehales, Alfred D. 
Wickes, Kate S. Chittenden, Liza Delhaze-Wickes, Wm. F. 
Sherman, Mecall Lanham, etc., etc 

| 


The residence department furnishes a refined and quiet home. . 


h For information address KATE S. CHITTENDEN, Dean. 





‘*The Science of the 
Art of Singing.’’ | 


Revised Second Edition of 
“VOCAL ART." and NEW TREATISE ON MALE VOICES 
with New Exercising Material, by 
ANNA LANKOW. 
Price for Combined Volumes, $3.50. 


Mme. ANNA LANKOW, 890 Park Ave., New York. 


Breitkopf & Hartel, 11 East 16th St., New York, and all Music Stores. 


PIANIST 
Management, HENRY WOLFSOHN, 1:3: East 17th St., New York. 





CON TRALTO. 





Concert Direction: REMINGTON SQUIRE, 


Telephone: No. 1252 Madison Square 125 East 24th Street, NEW YORK. 
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CINCINNATI, April 5, 1902. 











HE first presentation in this city of Mr. van der 
Stucken’s “Pax Triumphans,” a symphonic festival 
prologue, written for and performed at the Brooklyn Saen- 
gerfest in July, 1900, was the distinguishing feature of the 
tenth and Symphony concert of the season yesterday 





Mr. van der Stucken 


afternoon and evening in Music Hall 


the originator of the symphonic prologue, embodying as 
it does rather the results of “impressions than the impres- 
sions themselves. The idea permeating the whole work is 
best expressed in the terse synopsis of the composer: “In 
times when cruel wars arouse the compassion of the civ 
ilized world, the followers of art assemble to celebrate 
this loftiest work of peace.” 

In the expression of his ideas the composer uses an aug 


mented orchestra, besides four herald trumpets in the dis 





tance, four trombones, a tuba, kettle, snare and big drums, 
cymbals, triangle, tam-tam, large and small bells, harps and 
organ. Mr. van der Stucken is a master in the use of in- 
strumental device, and in this particular instance he seems 
to have surpassed himself and succeeded in creating a work 
of art that is both interesting from the musician’s stand- 
point and tremendoysly effective. From the first notes of 
t Call to Arms,” through the development of the suc 
eding themes, embracing the ‘Lamentation to Humanity,” 
Brutal Fe “Longing for Peace” to the final apo- 
€0 concluding with the chorale, “Now, Thank We All 
Our God,” the interest never flags. Each subject receives 
a powerfully dramatic treatment—natural to the thought 
and situation, with all the color aid of the most modern 
resources of the orchestra. The influence of Wagner is 
plainly felt in the instrumentation, but it is not obtrusive. 


A certain mold 


a definite characterization—the very train 


] it is the work of a man 








of thought marks its individuality. 

whi omething to say and knows how to say it. The 
themes are worked out with nice distinctness and there is 
no confusion in the detail. Particularly effective is the 
apotheosis with its deeply religious and fervent sentiment, 


to a great climax in the chorale, in which, accord 


leading 


! yser’s intention, the audience is expected 


ng to the compe 


to join with the chorus. This part of it yesterday was under 


taken by 500 children from the public schools, who had been 


r it by Professor Zeinz and other music 


, ' 
pecially trained I¢ 


t her \s the full augmented orchestra is used in the 
rale the joining in of the audience with the children’s 
chorus would have made it more imposing, but such as it 
was, the effect was electrifying. The children knew their 
parts well and their promptness of attack, as well as fine 
tone volume deserve to be complimented. ‘Pax Trium 
phans” is a work of such modern classic proportions that 
one hearing will hardly suffice to become acquainted with 
ind it would be well to provide a second hearing 

for the public at some future concert. The orchestra played 


it with thorough appreciation, with unswerving fidelity to 
the composer’s intentions. 

A dramatically contrasted and well poised reading was 
given the Raff Symphony “Lenore.” 

In the first allegro the violins played the repetition of 
the love theme with a great deal of intensity. The march 
was given with a delightful sense of its import and the 
strictest attention to rhythmical precision. The gruesome 
detail in the last movement was definitely brought out and 
the final apotheosis was faithful to its inspired character. 
The “Euryanthe”’ Overture was clear in its outlines and 
responsive to the spirit of the work in its spontaneity. 

Mrs. Mary Hissem-de Moss, the soloist, was welcomed 
as a home production who has already attained a very 
high place on the concert stage. There is no exuberance 
in saying that few, if any, of the vocalists at the Symphony 
concerts who have been heard here for the past six or 
seven years have given quite as much unqualified satisfac- 
tion as did Mrs. de Moss yesterday. It is the well earned 
result of the genius of hard work, combined with the 
possession of a beautiful voice that was never overtrained. 
The absolute purity of her voice reminds one of the great 
prima donnas in their best days, and her tone production 
is as nearly faultless as it can be. Few soprano voices are 
so pliable alike to the requirements of oratorio and color- 
atura singing. The expansion, breadth and finish of her 
voice must have been a matter of surprise to those who 
heard here here a few seasons ago. She sang “With Ver- 
dure Clad” in the true oratorio spirit and with unfailing 
Her miscellaneous numbers were three songs by 
Mendelssohn respectively. 


repose. 
Beethoven, Schumann and 
One of the best merits of her singing is her distinct pro- 
nunciation and pure enunciatien. 


Ss = 


On Tuesday and Wednesday evenings, April 1 and 2, the 
first performances in this city of Nicolai’s tuneful opera, 
‘The Merry Wives of Windsor,” was given by the School 
of Opera of the College of Music, under the direction of 
Mr. It marked an event of significant 
importance in the history of that institution. It is perhaps 


van der Stucken. 


the first time that an opera of such pretentious merit was 
ever presented in this country by an educational institution, 
and the high standard which was reached in its perform 
ance was a great tribute to the dramatic faculties of Mr. 
van der Stucken, who was responsible for the training of 
the soloists, chorus and ensemble—in fact, the entire en 
actinent. Those who went to enjoy a creditable amateur 
were alto- 
gether of a better, The 
entire staging of the opera was correct and satisfactory in 


agreeably disappointed. It was 


loftier and more advanced type. 


performance 


every detail. 

These accessories reached a beatiful climax in the fairy 
scene of the third act—a reproduction substantially of 
Shakespeare’s fifth act in the original drama. The dance 
of the fairies, represented by school children and espe- 
cially trained by Miss 
daintily performed, and they seemed to tease the prostrate 
form of poor Falstaff with a vengeance. The Symphony 
Orchestra, under the direction of Mr. van der Stucken, 
overture with much spirit and finish, and the 


Zumstein for this occasion, was 


played the 
accompaniments in each and every act supplied the nerve 
and tissue to the action in a delightfully artistic manner. 
As to the cast, Miss Therese Abraham is to be compli- 
mented on the exceedingly happy conception she put into 


the part of Mrs. Ford. Her voice in coloratura and ex- 


quisite musical quality might well hold its own with any 


of the prima donnas of the operatic stage. In the same 
lines as to the acting and voice the impersonation of MIrs. 
Page by Miss Elsie Louise Bernard may be criticised. 
It was a well poised and enjoyable characterization. Ed- 
ward Hartman was an excellent Sir John Falstaff—not 
overdone—perhaps not of sufficiently weighty stature, but 
ludicrous enough to satisfy Shakespearean requirements. 
One of the best characters of the evening was that of 
Fenton as represented by J. Wesley Hubbell. He has a 
tenor voice whose lyrical capacity is never in doubt. 
gems, and their lustre 
well brought out in the singing. The ensemble and cho- 
rus at the close of each act reached a fine climax. The 
smoothness of the performance in the byplay and chang 


Some of the solos are real was 


ing of scenes was largely owing to the training of Hoeffer 
McMechan. “The Merry Wives of Windsor” was given 
its first performance in Germany in 1849. The translation 
and adaptation from Shakespeare of the version used was 
made by J. A. Homan. 
other members of the cast did creditably—especially Carl 
Gantvoort as Page, William Ramsey as Dr. Caius, George 
Baer as Ford and M. C. de Bruin as Slender 


Besides those mentioned already 


= & 
A recital by pupils of Mrs, William McAlpin on Thurs 
day evening, April 3, in Aeolian Hall, was one of those 


} 


significant events that go to show how much an able teacher 


can do in the direction of bringing out talent to the fullest 
extent by correct methods. Some of those who appeared 


such as May Perin, Naomi Chapman and Jessie Langland 


Thomson—are acquiring a proficiency where the student's 
domain ceases and the studious professional life begins 


A particularly promising voice is that of Mary Rice. She 
has a genuine contralto of range and mu 
Both as a teacher of the voice and a prima 


McAlpin is asserting an artistic standard 


t fine uniformly 


sical quality. 


donna Mrs which 


will make itself widely felt, and which ought to draw to her 
The program 


studio pupils from all parts of the country 


was as follows: 

Overture in ‘ ° ° , Read 
Aeolian Pipe Organ 

Maritana Wallace 


Blackman and Mary Ric« 


Duet, Holy Mo 
Mrs 
Four Leaf Clover 


To Be Sung on the Wat 


Fiddle and I 





Ave Maria 
Impatience 


Rosamonde 


Figlio Mio, The Prophet Meyerbeer 


Summer 


Japanese Love Song ; Th 


Harp in the Air, 
Concerto, 


op. 76 


Slavonic Song 





Ii Guarany, aria... peaé Gomez 


Rondo 


Capriccioso.. 

(MS.) 
(MS.) 
(MS.) 


Carnations 
Reiteration 
I Dreamed 





Accompanied by the com 
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VOCAL INSTRUCTION. 
STUDIO: 


1 WEST 68th STREET, 
NEW YORK. 


@FPrima Donna Contralto 2 


WOLFSOHN’S MUSICAL BUREAU, 131 East 17th Street, NEW YORK. 





BROAD STREET CONSERVATORY OF MUSIC, 


GILBERT RAYNOLDS COMBS, Director. 


1331 South Broad Street, Philadelphia, Pa. 
ILLUSTRATED CATALOGUE FREE. 





Mrs. HELEN TRUST 


SOPRANO. 


Vocal Recitals in English, French, Italian. 


33 Grove End Road, 
St. John’s Wood, London, England. 
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PIANO, ORGAN, HARMONY. 


With the MUSICAL COURIER. 
Organist Roseviile Avenue Presbyterian Church, Newark, 


Secretary New York State M. T. A. 
Residence-Studio: 954 Eighth Ave., cor. 56th St., New York. 
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HAMBOURG 
and over 500 
prominent musicians 
unequivocally indorse it as 
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An instrument by means of which 
anyone can play any piano. 
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PRE GRE ii ccc cinsccccnssecovssevésvenviceses ~~ ... Braga 
Arabian Love Song......... oxees De Koven 
Bessie Keith 
Se Saran Rose seach : , Arditi 
Eugenia Pedretti 
Aria, baritone, Faust... ° > Gounod 


Charles H. Thomson 
Variations . Rod 
Mary Rice 
Ave Maria Mascheron 


Helen Corre Granger. 


€ 


New Yor« 


ARCHER GIBSON came here fron 





a year ago as organist-director of the Brick 





Coming of May Rodney ; 
Bertha Calvert © Presbyterian Church, and in las made 
Aria, Ernani , . Verdi . fan] 1] 
his personality felt, as may be seen by following: On 
Mrs. W n Blackman hae . c : : 
Elegie .... + - Massenet successive Mondays he gives a series of three recitals, the 
Ave Maria. Gounod first next Monday April 14, at 8 the other at 4:30 p. m 
Pearl Keith T - , , 
Comais tu le pays . Thomas he first program is devoted exclusively to Bach's music, 
Mew Pe containing the Fantaisie and Fugue in G minor, the T ta 
om ee ee Keler Bela and Fugue in D minor, Prelude and Fugue in | 
argo . : Handel ' : , 
William As —_ som choral Preludes, Concerto, Car ona ind Finale id 
Aria, Lucia di Lammermoor Donizett the entire choir of twenty voices w is t nging the 
Jessie Langland omson sacred cantata, ““God’s Time Is the Best.” 
Non ver Matte , ’ 1 , 
: Admission by card only, obtainable at the church door 
La Gitana Ardit ; . . 
Naomi Chapman or from Mr. Gibson 
Zz = Schirmer will soon publish his transcription of “Isolden’s 
¢ Si 


In order not to disappoint the members of the Choral 
Union, who have thus far rendered so excellent service in 


rehearsing Haydn's “Seasons,” it has been decided to give 


selections from this great masterpiece at a time during the 
last week of April, under the direction of Dr, N. J. Elsen 
heimer 
eS eS 

A piano recital was given at Greensburg, Ind., a few 
days ago by Romeo Gorno, pianist, assisted by Miss 
Gertrude Zimmer, soprano, and Mrs. Gisela Weber, vio 
linist, under the auspices of the Cecilian Society 


J. A. Homan 


Honor for Horatio W. Parker. 


New Haven, April 8, 1902 
ORATIO W. PARKER, Battell professor of music 
H at Yale University, will receive the degree Doctor 
of Music at the commencement exercises of Cambridge 
University, England, in June. He is at present in Paris, 


where he will remain till the Cambridge commencement 


Professor Parker went to Munich last May on a year’s 
leave of absence from the Yale faculty. He returned for 
the bicentennial exercises to conduct the production of 
his oratorio, ““Hora Novissima,” 
of the bicentennial. He returne¢ 
ber. He will take up his duties at Yale next fall—Sun 


the chief musical feature 
4 
1 


to Europe in Novem- 


Mr. Burritt’s Summer Course. 


VERY acceptable announcement is n ade to the effect 
that William Nelson Burritt, Chicago’s famous vocal 
instructor, will remain in Chicago this summer and conduct 
a normal course of study, instead of going to Europe. For 
the benefit of teachers and singers an exceptionally at 
tractive course has been prepared by Mr. Burritt, whose 
spacious studios are in the Kimball Building, Chicago 


} 


Mr. Burritt’s abilities are widely recognized, and the ad 


mirable results of his work are well known 
This summer course will present the claims of vocal art 
in a manner at once helpful and convincing 


The charming climate to which Chicago is frequently 


subjected in the summer months has made it a favorite re 


sort for the music student at such times 





Liebestod,”” and the same firm has issued the five-part male 


chorus, which is to be sung at the next Apollo Clul n 
cert 

His Easter program included a festival “Te Deum” of 
his own, for quartet, chorus, soprano, du harp and 
organ 

He gives an organ recital in Baltimore April 15, plays at 
the Mendelssohn Glee Club’s ‘Club Night,” New York, the 
following night, and will give a recital at the Newburg] 
meeting of the New York State Music Teacher As i 


tion, June 25 


== = 


Edwin Lockhart, baritone, and Marie Kuhr, p 
sisted by Emma Williams, alto; Wm. P. de Nil 
ind Henrietta Schiebe, accompanist, gave a concert at the 
Waldorf last week, which was well attend 
sang these numbers: “Sunset,” Buck; “The Tw 
diers,”” Schumann; “O du mein Holder Abendstern,”” Wag 
ner 

Mr. Lockhart has a resonant voice of expressive power 


united with intelligent use of the same, as well as digni 





fied stage appearance and the result is that his nging 
highly enjoyable. He had to bow é 
ipplause, al singing ¢ res ‘ 
united in the closing number g 
Hymn at Sea,” which made a fine climax. M Ku 
pianist, and the others lent agreeable variety; 
se <= 

3runo Huhn’s recital on Thursday afternoon enlisted the 

participation of Miss Ethel Crane, soprano; Miss Grace 


Campbell, alto; Mr. Gordon, tenor; Heinrich Meyn, bass 
Hans Kronold, ‘cello; Miss Avice Boxall, harp. A 
laneous first part was given, followed by Schumant 

74, the 


heard nowadays, though composed in 1849 





There was a goodly attendance, among others the fo 
lowing patronesses: Mrs. Thomas Bassford, Mrs. Wil 
liam Bunker, Mrs. H. Durant Cheever, Mrs. Everett M 
Culver, Mrs. Charles H. Ditson, Mrs. Frederick Edey 
Miss Julia H. Henry, Mrs. Edward M. Knox, Mrs. Hein 
rich Meyn, Mrs. Alfred H. Peats, Mrs. John F. Plummer 
Mrs. William T. Bull, Mrs. Henry C. Coe, Mrs. Paul D 


Greater New York. 


_s _- 
ve v= 
, ‘ » 
Las »a lay 1 { Ma 
garet Gor i Ju | e f f two 
; ‘ } 
‘ r y ng | e re ( £ 
w ft 1H ' } ‘ ‘ 1si¢ 
f the great maste Pr r the \ ¢ 
eresting y | \y WW k und lives 
17 ’ ] 
I rowt 4 
gvenuine d r wil Bach 
‘ t pre r re gave 1S 


| ) Hildacl IX I pie 
ar t re < > \ 
Ss 
At recent Friday “At H Miss 1 y’s these 
gers be i Hoag-Haughey | o 
t W P ! ( M ] eS i 
M Reba | \ M ( 
t P ‘ M I A 
] } Re Mi B > 
k, w has recent returt I Mme. S ) 
Ni wegia ip } ; i 1 
Mr. Alling, piano duet 
The last Marcl At H " ge Gg s 
pite the s good 
rl vl k pa H S| g ( 
Dye Edw 1 Brig M N l 
prano, and the pt wl g Miss Martha 
H ) Gr Nae Miss ( Mice S 
Ar g tl 1 were } R velt-S 
{ \f S | G vi 
| M Ge G \f ‘@) ») | + 
Sa] Paris; M Bird M \ \ M 
{ G ‘ Dr | \\ S . < 
Sprague S M A e H M Biel 
Edward G H p e M Phippe 
Commands A. P. Wi ! U. S. N.; M 4 P. Wad 
ham, Dr. W. Bainbridge and Mrs. Durant Cheever 
a> = 
We < Vi T np \ g 
New \ Chis 
I I y ( } 
I 
Ru Eng g g 
T x 
Mr. J ‘ 
( \ ( I . 
re l 


Mme. FANNY RICHTER 


Grandad Orchestra and Solo P7Yianiste. 
Decorated by Queen Marguerita of Italy and the Grand Dukes of Saxe-Weimar and Schaumburg-Lippe. 
Graduate of Berlin High School of Music and Winner of the Grand Mendelssoha and Mozart Prizes. 


For Terms, Dates, &c., address ALBERT FUCHS, Hote! Luzerne, Chicago, III. 


Scholar of Liszt, Barth, d’ Albert, Stavenhagen. 





MYRTA FRENCH 


PRIMA DONNA SOPRANO, 


Concert, Oratorio, Recitals. 
Concert Direction; 


REMINGTON SQUIRE, 125 East 24th Street, New York. 












VIOLIN VALUE 


A Violin bought by our Original and 
unique plan becomes simply an invest- 
ment. Itis always worth exactly what 
you paid for it. It will pay you to in- 
vestigate. We carry the largest line of 
fine and rare Violins in America. Good 
ones, @ihup. Easy payments, if desired. 

Lar ge, handsomely tllustrated 
Violin Cat. FREE on request. 
THE RUDOLPH WURLITZER CO. 

E. Fourth Street, CINCINNATI, 0. 
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Personal Address 
FOR 





JS oprano—Concert and Oratorio. 


: 634 Eleventh Street, BROOKLYN, N.Y. 
TERMS, DATES, ETC., ADDRESS 


ARNOLD SOMLYO, Sole Manager, Room 95 Carnegie Hall, New York. 





TULIAN 


WALKER 


BASSO. 
WOLFSOHN MUSICAL BUREAU, 131 E. 17th St, New York. 








RARE OLD VIOLINS 


Remarkable values in fine old instruments from $50 to 
$10,000. Largest and finest collection in the world 
Send for a copy of our Catalog, just issued, containing 
Biographies, Fac-simile Labels, Etc. Easy Terms. 


LYON & HEALY, 133 Adams Street, CHICAGO 











FLORENCE AND MUSIC. 


FLORENCE, March 2 ) 


N view of an apparent total disregard of Florence, not 
withstanding the fact that you have a correspondent 
here, I deem it a necessity to acquaint your readers with 


certain events in music and otherwise belonging to recent 


ivic annals. Lent was musically effective here. Just think 


of it, ye Americans, with your automatic Kneisel Quartet 


playing, which became monotonous to me years ago, we had 
t inspiriting and yet thoroughly classically schooled 
and 


1e fiery, 


t, here and then one heard ensemble, 





sohemian Quart 





ot a concertmeister with three subordinates to assist him 


No quartet can remain artistic when its leader becomes a 


star’’; the very idea of calling the one the Kneisel and the 
other the Bohemian Quartet—that tells the tale. In the 
days of old it was the Mendelssohn Quintet or the Boston 


Quintet, but now we have Joachim and Kneisel and Adam 
+] rT It , 
cnsenmivic 


»wwski Quartets and then expect cannot be 
done, and you will hear the difference when the Bohemians 
visit you 

Picolellis has been direct he orchestral concerts ot 





the Cherubini Society, but the material is not well selected, 
and there are many weak spots; Florence should have one 


large, fully equipped, permanent orchestra, and what a 


Godsend that would be to the visiting soloists! 


Among pianists here of late were Signor Busoni, the 


Italian pianist, who plays like a German with robust mind; 


Raoul Pugno, the French pianist of Italian descent, and 





César Thomson, of violin fame, a player whose capacity 
play surpasses his capacity to impress. Just a littl 
re style and abandon, and Thomson would make a 
tunning success. Signor Buonamici, the piano teacher 
ere, also played publicly, and as a pupil of Bulow he had 
the master’s cold and frigid methods, but without the 
ellectuality of Bulow His pedagogic accomplishments 
Imitt ut he s dn ippea 1 the role of so 
sy teach a né ) practice for public ap 
pearances 
| Percy W ims, an Americar ng here recently 
| had no opportunity to hear het \t musicale in 
e Hotel Cavour a number \m«e in pupils sang 
but 1 ne of them had reached such finish as to justity 
publ mention his questiot tudying singing 
Italy should be thoroughly discussed, because most of ou 
\mericans who come here for that purpose do study the 
vcal science or art, or whatey me may call it, but they 
do so automat lly. for they do not cultivate the study ¢ 
musi I il \ properly hat nost Italian cal 1 
tructor t what we in the United States of mus 
vould call musicians. ., Some them have n eard 
Beethoven Symphony, and most of the nt 
ul n the piano a Schubert or Schumann song, and 
rtainly n ng Franz or Tschaikowsky; they 
lon’t even know these song rr do they know those 
Beethoven, and as to Richard Strau they look in blank 


nishment when cne asks 


use has made t protound Bi re n here it Pergola 
| Gioconda™” and Frat ca Rimin Rejane 
1 Jane H g have heen here nd in more fantastic 
pa I enumerate Ot ( de Merode, Guerero 
| 1 e Pougy The Strozzis re back, occupying 
ce p ely S Pala Countess Rucelai is here 
pron g supy he musically ambitious. She 
rmerly the Prince Worontzoff, and met your edi 
here ome y irs ago 
Vanni is giving lessons to quite a number of Americans 
sseph Smith, the impresario, has been ai:sent on an im 
int p. Signor de Lucia Naples, tenor, mana 
. 1 | ver ere rT davs recently Si d 
lascag vay to Bohemia 
M 1 Mr Montefiore New York, were at the 
He Grand Bretagne hey are distantly related to Miss 
\lontefi ‘ the New Y rl nd teacher Some 
( o be mad t Pitti Palace, but there 
he nterferen | X 1 Plans are on 
1 ! | e Belle Arti Building 
et t CorRA BRENTIS 
A New Cantata by C. E. Ives. 
NEW | ( ( \ IPOs 
A y ( es E. I vill be produced fo 
f ne I is e Centra 
CI Mise Arn 
\ \l \\ Gi nd Georg 


Alma Stencel 


CONCERT PIANIST, 


After her recent successes in Berlin will appear in London during the coming season. 


| 


THE MUSICAL COURIER. 





\. Fleming will be the soloists. The Kaltenborn string 


quartet will assist 
The cantata, for soli, quartet, octet, chorus, organ, string 


orchestra and horns, is of serious intent, and written with 


the idea of thematic communism throughout the different 
numbers, with an intermezzo for strings between Parts 
I. and I] 

Mr. Ives is a recent graduate of Yale, spending several 


f study with Prof. Horatio W. Parker, whose in- 
work 


manuscript 





fluence is seen in the present Among his other 


compositions some which have 


been sung in recent concerts here, and a suite for orches- 


are songs, 


tra 


CABLE FROM PRAGUE. 


Pracue, April 1902 


UGENE VON PIRANI’S new opera, “Hexenlied,”’ 
principal part written and sung by Alma Webster 
Powell, American, scored colossal success. Great im 
pression NEUMANN 
[Angelo Neumann is the director of the opera at 
Prague, Bohemia, and was the first to introduce Wagner 
to London, with Anton Seidl as conductor.—Ep. Mt 
SICAL COURIER. ] 


JACQUES THIBAUD. 


VIOLINIS1 here 
present enjoying a great triumph in the principal mu 
He is Thibaud, of Paris, 

3 Munich, Co 


playing in Berlin 
: Wiesbaden, Leipsic and Dres 


is to come next who is at 


sical centres of Europe Jacques 


who has been Frankfurt, 





Jacgues THIBAUD 


n, and, as has been shown in this paper in its European 

ntinental correspondence, this young man has been re 
d with the most enthusiastic plaudits by the most crit 
udiences of critical Germany 

Now, some of the great critics, as, for example, Otto 

essman, say that his Beethoven playing has never been 


1 
«celled, 


and yet not only has he a great technical command 


of the bow but an intense poetical comprehension of the 
great masters’ works; in fact, it is a unanimous laudation 

ering the whole aspect of violin playing and interpreta 
ion. This young man is expected here next season. He 


will be in competition (if there is such a thing in art) with 


a 


| 


abd 


( 


W aldor f 


number of other violinists, and we look for remarkable 


from him 


ings 


Miss Mary 


last Thursday evening was a most enjoy 


\ PEARCE CONCERT The concert given by 


orothea Pearce 
le one 
\iss 


It¢ quality, 


Pearce has a remarkably beautiful voice of ex 


y, and as she has temperament and sings with 
usical understanding her future should be bright indeed 
lier singing of Gounod’s “Ave Maria” stamped her an 
of no mean ability. 

BLANCHE DUuFFIELD TO SING WITH THE APOLLO CLUB 

slanche Duffield will be the soprano soloist with the Apollo 
at their concert to be held in the big ball room of the 
Thursday evening. Miss Duf 
Bemberg’s 


lub 
\storia to-morrow 
waltz, 


d will sing Leo Stern's 


AT 


“Printemps,” 


and Nevin’s “Nightingale.” 











| 
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See eee 


Vienna has an outbreak of old-fashioned Italian opera 
Ihe Theatre an der Wien has caught that rare bird a 
tenore assoluto in the person of Signor Bonci, whose “ut 
de poitrine’’ revives memories of by-gone days. His great 


est triumphs have been in “I Puritani.” 

Rimsky-Korsakoff is just completing a new five act opera 
entitled His “The Bride of the 
Czar,”’ had’ great success. 

es & 

Franz Eckert has been appointed capellmeister to the 

King of Corea. 


“Serwilia.” late work, 


He produced before the sovereign one of 
his own compositions based on a Corean motive 
Hert Dresden, celebrated on March 


the thirtieth anniversary of his activity as director-general 


von Schuch, of 16 


at Dresden. The first work he conducted in that city was 
“Don Pasquale” and he conducted it again on the day of 


his jubilee. 


W. SPENCER JONES. 
SPENCER JONES, the organist, was born at To 


W. 


ronto, Canada, about forty years ago. At the age 
of sixteen he accepted his first position as choir dire 
tor and organist of the Bible Christian Church, at T 
ronto. From the very first his talents were recognized 
In 1880 Mr. Jones was appointed organist at St. Peter's 
Fpiscopal Church, Toronto, and after two years there 
went to the Central Methodist Church In 1886 Mr 
Jones returned to the city of Winnipeg, and there filled 


the important place of organist and choirmaster at Grac 





Methodist Church He remained at Winnipeg four 
years, and in 1890 returned to Toronto to accept the post 
of musical director and organist at the First Congrega 
tional Church. Four years later Mr. Jones was called to 
Brockville, Ont., and as director of the music at the Wall 
Street Methodist Church and other musical matters he 
holds a place second to none in that part of the world 
Mr. Jones has directed many concert tours De Pach 
mann and Watkin-Mills, the English basso, are among the 
great artis's who have made tours under the direction of 
\Ir. Jones 
National Conservatory of Music. 
HIS institution, at 128 East Seventeenth street, has 


issued the following circular, which will be received 
with pleasure and gratification by a great many students 


of music who, during the summer time, have opportu 
nities to study which during other seasons when they 
ire too busy is not granted them: 

The summer term at the National Conservatory of Music f 
\merica in the city of New York (Mrs. Jeannette M. Thurber 
founder), 128 East Seventeenth street, begins May 1 and extends 

August 12. To its advantages the attention of musical students 
n out of town colleges, seminaries, &c., and pupils in the enjoy 
ment of a vacation period is invited. 

The tuition fee for the summer term, for singing or piano or vi 
n, including solfeggio and theory of music, is the nominal sum 
f Sh« 








Kaltenborn Quartet and Orchestra. 
HE Kaltenborn Quartet, assisted by Albert Milden 
berg, pianist, gave the last in a series of four sub 
scription concerts at Staten Island on April 6. The quar 


tet is engaged for the following dates: April 12, Eliza 
beth, N. J.; April 15, Jersey City; April 18, New York 
April 27, Hoboken; May 7, New Haven, Conn. The 
Kaltenborn Orchestra has engagements at New Haven, 
May 6, and at Staten Island, May 15. Mr Kaltenborn’s 
solo engagements include two concerts in Brooklyn, 


April 23 and May 2 





ANTED.—Teachers for violin (soloist) and string 
instruments, assistant piano and for wind instru 
Address Music Director, Add Ran University, 


Tex 


ments 


Waco, 


Elizabeth 


Hazard 





SOPRANO 


Drawing Room | Direction 
Concerts 
Song Recitals 


Emile Levy 
141 Fifth Ave, 
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TUDEBAKER 
STCrr ae SEATS au 


MUSICAL COURIER OFFICES—FINE ARTS BUILDING. 


April 3, 
HARLES W. CLARK will give a recital in Chi- 
month. 


CuHICcAGo, 1902. 
cago n¢ xt 
The exact this 

be announced by the Bureau of Fine Arts. 


date of interesting event will 





as 2 
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SuHerwoop Music ScHoot BraNcH AT MILWAUKEE. 





Much interest is manifested on the part of Milwau- 
keeans in the establishment of a branch of the Sherwood 
Music School, of Chicago, in that city, and it is learned 
that the enterprise being very cordially received. The 
s\ 1 will be under the business direction of Charles R. 
Baker, who is manager of the Chicago institution, and the 
piano department will be supervised by Mr. Sherwood 

In reference to this interesting departure the Sherwood 
Music School furnishes THe MusicaAL Courier with the 
following details 

During his regular visits to the Milwaukee branch Mr. 
Sherwood will conduct the interpretation and analysis 

ss twice each month. These events will be for the bene- 

of young artists and advanced pupils who may be study 
ng with other teachers. Any persons who wish to attend 
them, but who may not be prepared for active participation 
n the exercises, will be enrolled as listeners. Music to be 
and analyzed will be restricted to classical and 
compositions, and the playing will be supplied 

class members, whose interpretation will be crit- 








lhe cal department of the school will embrace Mrs. 
St ey lliams Mrs Charles Seeberg and Miss Iva 
Caryl Bigelow. M Georgia Kober, of the Chicago Sher- 
vood School, w direct the piano department, spending 
certain days each week at Milwaukee 
A faculty concert will be given at the Atheneum early 
M the institution heretofore known as_ the 
Chap Music School will come into the Sherwood in- 
terest A catalogue of the Milwaukee branch will be is- 
ed shortly 
Cs 
Cuartes R. BAKER’s ANNOUNCEMENTS 
FE. Russell Sanborn, the organist, recently gave a very 
ful recital at La Crosse, Wis., before a large audi- 
| i Gifford, soprano; William H. Sherwood, pianist, 
M 1 Mrs. Steindel are among the soloists to be 
oming La ette (Ind.) musical series in 
Ma 
Art ip t the May Musical Festival, DeKalb, 
Ill., include Willia H. Sherwood, Electa Gifford, so- 
prar Mabelle Crawford, contralto; Mabel Geneva Sharp, 
10; Clara M y pist, and Marie Schumann, 
Vi I 
Mr. Steindel, ‘cellist, will give recital at Memphis on 
M y, May 5 
William H. Sherwood, pianist, gives a 1 at Mar- 








Fairfield, IIl., 





shall, Mo., on Monday, April 28, and at on 
the 29th. 

Mabelle Crawford will be the soloist at an important 
concert at Fort Worth, Tex., on April 28, and she will 
visit also other Southwestern cities. Miss Crawford 
at a musical festival, of five days’ duration, to be 
at Lindsborg, Kan., in the latter part of May. 


== = 
The School of Acting of the Chicago Auditorium Con- 
servatory, under the direction of Mr. and Henry Dickson, 
will present a double bill on Thursday evening, April 10, 
in the Conservatory Hall. Buckstone’s drama, ‘Nan, the 
Good for Nothing,” will introduce the following persons: 
Grace Kennicott, Edwin Chester, Joseph Schaefer, Tully 


will 
sing 
held 


de Stefani and H. A. Peiffer. 
3y request Mr. Dickson will give Scene I., Act V., 
“Hamlet,” and the: program will conclude with a farce 


comedy, “The Little Rebel,” the cast embracing the names 
of Randich, 
Florence Chaiser, Ellen Wachter, Bernard Craney and L 


J. Garrity. 


such clever young performers as Florence 


Se <= 
Errico Sansone, director of the violin department of the 
Chicago Auditorium Conservatory, will give the fourth and 
last of his violin recitals in the Conservatory Hall on 
Thursday evening, April 17. The program will comprise 
works by Rubinstein and Mendelssohn; also a new and 
original concerto in three movements. 


Hotmes Cowper. 


Mr. Cowper’s press notices continue to be very enthusi- 


several from Omaha: 
brilliant, pure in quality, 


Here are 
Cowper has an 
and thoroughly well controlled. 
mannerism and affectation that it appeals only 
counterfeit. 


astic. 
Mr 
telling 


ideal tenor voice, 


in intensity His style is so 
from 
know 
owper never appeals to the 


pure and free 


to those who the difference between art and its 


Mr. ¢ 


tion 


gallery, never mistakes exaggera 
appeals more to the thinking 
audience than to the He is 
a thinker. He is Mr 
Cowper was most enthusiastically received and encored repeatedly. 


for intensity, and consequently 


part of an hysterical. He is an artist. 


well equipped and thoroughly musicianly. 


Omaha Bee, March 16, 1902. 
Holmes Cowper attracted a large attendance, and he again demon 
that he lyric tenor of rare 


quality, which he handles with consummate art 


strated was the possessor of a voice 
Excelsior, Omaha, 


March 22, 1902. 


He 
ittractive program, meeting with most hearty applause from friends, 
old and third World-Herald, 


maha, 


Holmes Cowper, tenor, was the attraction sang a varied and 


new, this, his visit to Omaha 


March 


on 


16, 1902. 


=e = 
Recitat By Miss JuLiA GARFIELD. 


One of Chicago’s most talented young violinists is Miss 


Julia Garfield, whose playing has brought forth many 
favorable comments this season. The program, which Miss 
Garfield presented in Kimball Hall on the evening of 


March 25, served to illustrate her natural gifts and ex- 






cellent schooling. It was as follows, the assisting artists 
being John W. Lince, basso; Earl R. Drake, the eminent 
violinist, who on this occasion appeared also in the capac- 
ity of pianist, and Eloise Spoor Morgan, accompanist: 


Sonata, op. 13......... RE ee Grieg 
Aria, Honor and Arms (Samson) Handel 
Fantaisie on Scotch Airs... Bruch 
Hullamzo Balaton.... ; Hubay 
EN ne : : ‘nba Cowles 
Come to My Heart, Love Jordan 
Polonaise in D major....... Wieniawski 
Concerto for two violins.. + : J. S. Bach 


Miss Gar- 


The audience proved to be enthusiastic, and 
field was recalled a number of times 
Ce 
At his seventh popular concert in the Grand Opera 
April 13, 
several of the Richard Strauss songs which he sang at 


House on Sunday, George Hamlin will repeat 


his recent Strauss recital, also a group of popular ballads 
chosen from the various programs of his previous con- 


certs. He will have the assistance of Emil Hofmann. 
eS 
“Chet More” writes: The Easter concert given by 
George Hamlin was one of the most successful of his 
series of Sunday afternoon concerts. The program was 


admirably selected for the occasion and aroused great en 
thusiasm. A chorus of from the 
Apollo Club sang several numbers under the direction of 
Wild. Their 
for its precision of attack and careful balance of parts 


The 


sixteen voices selected 


Harrison work was especially noticeable 


tone also was in the main excellent 


the Granier 


Mr. Hamlin was in good voice and sang 
“Hosanna” with great verve and enthusiasm. From the 
singer’s standpoint this song is a particularly grateful 
one, although it is musically somewhat commonplace 
Mr. Hamlin sang it in such admirable style, however, 
that it was one of the gems of the afternoon 

Mrs, Hemis, who assisted, did some effective work in 


Roeder’s “Easter Hymn.” Her voice was particularly weil 


suited to the song 





Adah Bryant and Albert Boroff sang the incidental 
solos excellently, and Grace Ensminger gave a good obli- 
gato to one of the numbers 

APRIL 5, 1902 

Miss Mary Wood Chase isted by Miss Louise St 
John Westervelt, gave a musicale on Friday. evening, 
April 4, at the Hyde Park Hotel. Miss Chase leaves on 


Wednesday, April 9, for recitals in Missouri 

The Beethoven program interpreted on April 3 in Re- 
cital Hall of the Chicago Auditorium Conservatory by 
Robert W. Stevens, pianist; Errico Sansone, violinist, 


was the third of a 


and Miss 
series of four historical recitals given by Mr. Stevens dur 


Ida Ringling, accompanist, 


ing the present season. 


ese & 
Tue Apotto CLus’s CONCERT 
As previously stated, on Monday evening, April 28, the 
Apollo Club will give its fourth and last concert of the 


season in the Auditorium. Berlioz’s “Damnation of Faust” 


will be presented on a large scale, befitting the require- 
ments of the composition 

The chorus has entered into the spirit of the 1 
is prepared to give an exceptionally intelligent 
tion. The 500 voices will be 
the best known Maennerchor society in Chicago, 
vitations have been sent out to former Apollo Club mem 





n and 
interpreta 
from 


augmented by singers 


and in 
bers to aid in this concert. The response has been very 
gratifying, and it is stated that the largest chorus ever as 
sembled in this city for “The Damnation of Faust,” which 
has been given here at least six times, will assemble upon 
the Auditorium stage. 

The Chicago Orchestra 
and play the incidental music. Soloists 
Helen Buckley, as Margaret; George Hamlin, as 
and Charles W. Clark, in the role of Mephisto. 


will furnish accompaniment 


announced are 
Faust, 


Claude 
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om NEVADA 


And Her Company of Assisting European Artists. 


First 
Appearance 
/n 
America, 


Address all communications to 


PABLO CASALS, Violoncellist. } 
MOREAU, Pianist. 
MAQUARRE, Fiutist. 


1902. 





MANAGER OF NEVADA CONCERT COMPANY, 


Care of MUSICAL COURIER, 1133-1135 BROADWAY, NEW YORK. 


2” All contracts pertaining to Mme. NEVADA'S Tour must be signed by RAYMOND PALMER. 


No others will be recognized. 














Cunningham will sing Brander’s song, and Harrison Wild 
will conduct 
4 So — 


CuHarces W. CLARK AT INDIANAPOLIS 


The following tributes recently inspired by tl nging 
of Charles W. Clark, the eminent Chicago baritone, w r 
re a Vit iLere 
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Di ric RECITAL AT THE AMERICAN CONSERVATORY 


The American Conservatory, of which John J. Hatt 
staedt is the director, announces that a dramatic recital, 
arranged by Miss Lumm, will be given as foll n K 
ball Hall, on Thursday evening, April 10, at 8 o'cl 

“AN INTERRUPTED CONFESSION 


M Rose Gay (wl tries t r Miss Benedict 
M Betty Bright (who think e k v M Cadwallader 
Vict Hunter (who te ) Mr. Palmer 


(a t i) Miss Re 
A STORY FROM THE JAPAN OF LONG AGO 
K imot Vmen Miss \¥ 
HER LESSON 


Text book not me 


“THE ELIXIR OF YOUTH 
(Arrange y Miss I t 


h 


fH 


At the residence of Mr. and Mrs. Potter Palmer a re- 


ception was held on Thursday aiternoon and evening, 
April 3, in behalf of the Chicago Business Woman's Ciub 
During the evening musical selections were contributed 


by Ada Adams, Yvonne Picard, Luella Hayward and 





Thomas Taylor Drill 


Louise Morgan Taylor, soprano, of Chicago, returns 
to Evansville, Ind., next week for a two months’ vacation 
Miss Tavlor has become established as a_ successful 


church soloist in this city, and doubtless she will be heard 


here at concerts in the near future. She possesses also 
much operatic talent 

Ze Pd 
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Cuicaco Musicat CoL_itece Facutty CONCERT 

In the Studebaker Hall, Fine Arts Building, on Tues- 
day afternoon, April 29, at 2 o'clock, a concert will be 
given by the following members of the Chicago Musical 
College faculty: Herman Devries, baritone; Mabel F 
Shorey, contralto; Arthur Reck, pianist; Walter Schulze, 
violinist; Walfried Singer, harpist; Mary Forest Ganz, 
soprano; Charles Gauthier, tenor; Vernon d’Arnalle, bari- 
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one, and John R. Ortengrer A full orchestra, u 
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EvizABETH BLAMERE’S CONTINUED S ES 

I be I ere e f posse r of 
bri ta well developed soy ) e, continues 
neet v é ( ig A ¢ ( gitts are 
Ww de y recog € 

Miss Blamere has just been engaged to tour in Indiana 
Illinois, Wisconsin, Michigan and Iowa for ten weeks 
next season, in a company which is under the management 
of Dunstan Collins and Francis Hughes Wade 


On April 29 she will sing in “Acis and Galatea,” with the 
Ravenswood ( 


Three weeks in August, at the Chauta 


1a (N. Y.) As 


sembly, must be mentioned among the important engage- 
ments which she has consented to fill 
In addition to the exacting claims of icerts and re 
citals, Miss Blamere holds a prominent irch position in 
Chicago. 
eS 
“THe ATONEMENT.” 
He vy W s New s new i cle Sa d cantata 
. ed i ins] g t The At P was sung 
de the c poser e dire > ] r Me ( 
st Ey pal Chr 1 g | er S \ 
Ze & 
Last Saturday eve ig W ‘ i s t e Studio 
Bi ing entertained artists and her pe i eterence 15S 
nade to painters of the Fine Arts Bu ling Ar ng those 


present were Messrs. Grover, Meerfelder, Freerer, Taft and 
French. Musical selections were contril 


Glenn Dillard Gunn, Tipton and d’Arnalle 


Florence Gallup Atkins, contralt ang several very ef 
fective spring solos at the Chicago Baptist Social Union 
n the Auditorium Hotel on the evening of April 


1. Miss Atkins, who is soloist at the Centennial Chi 


I 
banquet i 
here, came to Chicago recently from Indianapolis 

Et << 

Mozart's “Spring” music and 
features of the Fortnightly Ci 
Mrs. Potter Palmer in the Fine 





Mme. EVANS von KLENNER, 


School of Vocal Music. 


Voice Culture, Style and Repertoire in Four Languages. 





SUMMER SCHOOLS: 


to June 25, Winston-Salem, North Carolina 


June 30 to August 15, Lakewood, Chautauqua Lake, New York. 
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Exposition, 1900. 
Only Honorable 
Mention or Distinction 
of any Vocal Instructor 


Residence-Studio: 
230 West 52d Street, 
NEW YORK. 
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Drury Annual Grand Opera. 


7 HEODORE DRURY announces a special perform 
ance of “Faust” in English, at the Lexington Opera 
House, Fifty-eighth street, Monday evening, May 5, at 


E. PRESSON eee 


MILLER, 


VOICE CULTURE. 


601-602 Carnegie Hall, New York. 
Telephone: 1350 COLUMBUS 


ARTHUR VAN EWEYK 


AMERICAN BARCTON BB. 





(Leipsic Gewandhaus, Berlin Philharmonic, Sing- 
akademie, Bremen Philharmonic, Etc.) 


IN AMERICA: Address BERLIN, W., 
October, November and December, 1902. Pallas Strasse 16. 
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; NEW YORK PHILHARMONIC SOCIETY. 


Sixtieth Anniversary. 


~HE Philharmonic Society of New York was organ- 
| ized in April, 1842, and is consequently just sixty 
‘ old \t the outset of its career it was substantially 
t i to-day, a society of professional musicians as- 
1 together for the purpose of giving the usual or- 
al subscription concert The society came into 
Q 1 time when the larger forms of music, such as 
symphonies, &c., were but little understood and not at all 
ated in New York. This society was the first body 
o usicians h who presented adequately the sympho- 
mi d tone poe of the famous composers. At first 
is confronted by many obstacles and had an uphill 
\ r mus vas at a low ebb in New York sixty 
rs ag 
Vlerely to enumerate the distinguished artists who have 
e time or another appeared at the Philharmonic con- 
erts would require many columns of this paper, and to 
give in detail and describe the works which were pro- 
( uld fill pages. The work accomplished by this 
I ition, one of the pioneer -musical societies in 
( ed States, is so much a matter of history that it 
Id be idle at this late day to dwell upon its work and 
r unt its achievements 
In view of the long and honored career of the Philhar- 
nic Society was eminently fitting that its sixtieth an- 
niversary should he signalized by a celebration such as 
urred last Saturday mght in Carnegie Hall. It was an 
event long to be remembered. All the conditions were 
1uSp u The hall was completely filled, every seat 
g occupied. In the vast audience the best elements 
e best society in New York were represented. It was 
s representative an assemblage as this city could fur- 
n Many notable personages were present. 
lhe decorations were not elaborate. The only garniture 


was that of the figures “1842” at the upper left hand corner 


in the rear, “*1902”’ at the right hand corner, and ‘60” in a 
irg cle over the centre. These were done in red leaves 
\t the intermission chairs were drawn to the front of the 
tage, and \ndrew Carnegie, president of the society, 
walked to the footlights, followed by Richard Arnold, vice 
president; August Roebbelen, secretary; Carl Schmitz, 
treasurer; Emil Paur, conductor; Dr. R. Ogden Doremus, 
president from 1867 to 1870, and E. Francis Hyde, who 


preceded Mr. Carnegie as president of the society, and who 
filled the longest term in that office. Mr. Carnegie im 
mediately arose and introduced Dr. Doremus in_ these 
words: 

“It becomes my pleasant duty to perform something like 





an unnecessary task of introducing our venerable ex-pres 
ident, but I now have the great pleasure of presenting him 
to you.’ 

Dr. Doremus, after a few prefatory remarks, in which 
he said it seemed like a sacrilege to interrupt such sublime 
music with speechmaking, spoke as follows: 

Chirty-five years ago this great society was in trouble 
through dissensions; they could not agree to elect any 
member as president. Messers. Hill, Schaad, Beisheim, 
I Bergner, Boehm, Matzka, Schmitz, Rietzel and 
( dt r Bergmann called at my residence and asked 

to take the presidency. I promptly declined and ex- 
pt d my opposition to the election of any amateur to 
th distinguished position, which had always been held 

enowned professional musician. I suggested 

t ul n vain. I appealed to my beloved friend, 
| 1 Hoffman. He said his duties to his pupils would 

nit 1 to accept the presidency. 

To my sur e he advised me to accede to the re- 
y o zealously urged. I replied that I would be se 

y cl d for such audacity, being but an amateur 
HH ed society needed someone between it 
and =the pul ic 

\fter several weeks of discussion, I said I would un- 
1 e the office if they would consent to four condi- 
tio 

First, doubling the orchestra, or at least never less 
I in 00 members; second, engaging most prominent 

s liberal compensation; third, holding the 
erts in the finest building in New York, then the 
y of Music; and fourth, extensive publications in 

( ly papers 

“The directors promptly agreed to my propositions and 
I as d the onerous office. I went to Europe, and, Mr. 
President, in Edinburgh I found that the eminent chemist, 
Dr. Christison, whose works on toxicology I had studied, 

esident of its Philharmonic Society. With him I 
consulted and told of my position in the New York society. 

“In Paris I went to the Consefvatoire, and had inter- 


views with Auber and Ambroise Thomas, for I had hopes 
we might establish a similar institution in New York. The 
Philharmonic Society and the Academy of Music. Alas! 


The latter was only devoted to opera. 


“Citizens of New York who have inherited or acquired 
those parallelogrammatic pieces of cellular tissue, tinted 
vulgarly, 


with the hydrated sesquioxide of chromium, 





‘greenbacks,’ should unite in constructing an edifice for 
this grand association. 

“It should be a splendid structure, ornate, like ‘frozen 
music,’ with a large auditorium, constructed on acoustic 
principles, with suitable for the 
and chorus, and a grand organ; a copious musical library, 
rooms for instruction 


conveniences orchestra 
with funds for continued additions; 
in vocal: and instrumental music, thorough bass and the 
science of composition (applause)—in fact, a New York 
Conservatory of Music, outrivalling the Conservatoire, of 
Paris. 

“Tt 


names of its courageous founde 


he 


its hall of honor, enrolling all t 
We should hold them 


U. C. Hill was its ‘fons et origo.’ Through 


should have 


rs 
in memoriam. 
his fertile brain and unrepressible efforts this society ma- 
terialized. 

“Of all those who have been connected with this society 
U. C. Hill, who or- 


After studying abroad he returned 


there is none who stands so high 


as 
ganized the society 


to this country and became the greatest American violin- 


ist He conceived the grand idea a Beethoven celebra- 


tion, with a building that would seat 40,000, and standing 


room tor 10,000, and with a chorus of 30,000. In a letter 


which I have he speaks of the necessity of this vast coun- 


try doing something for music besides the affairs of com- 


merce. I trust in the new building that a statue or bust, 


or at least some remembrance, of this great man will be 


presented. He had an activity of mind that no other 
member of the society possessed.” 

At the conclusion of Dr, Doremus’ address Mr. Carnegie 
said: “Having heard the most venerable of the ex-presi 


dents, we are now to hear from my immediate predecessor, 
E. Francis Hyde E 

Mr 
ciety has attained its sixtieth year, why should it not in 
| that those i 
the musical administration of the society will not 


Hyde said: ‘Now, ladies and gentlemen, as the so- 


1942 celebrate its centennial ? know 


f 


n charge 
let 


I know that my honored 


its 
ideals be dimmed in any degree 
predecessor, Dr. Doremus, during his presidency of the so 
ciety advanced its interests with all the energy of his great 
vitality, and 1 am certain that Mr. Carnegie, who now pre- 
sides over its management, with his universally known ideas 
of education, and of culture, and of progress, will not allow 
the lofty ideals of the society to be lowered during his ad 
ministration. 


Sut, after all, on whom will the success of the society 
in the future rest? On you—the audience. Your support 
has been its vital breath. Never has there been a financial 


patron or a guarantor for the Philharmonic Society con 


Never has there been a dollar paid for its existence 
I do not forget the con 


certs 
except what you have contributed 
tributions from generous friends to the pension fund for 
retired members, but the financial patrons and the guar 
antors of the Philharmonic Society are before me to-night, 
that 


spoken it will be due to you and to your sup 


and if the society reaches centennial celebration of 


which I| have 
port 
Philhar 


the audience of the 


I salute you to-night on the celebration of 


“Ladies and Gentlemen 


monic Society 


your sixtieth anniversary! For it is the sixtieth anniversary 


of your attendance, as well as of the performances on this 


platform. I salute you for your high traditions, your gen 
erous past and for the youthful strength and vigor of your 


Philharmonic 


audience of t 
1 be true in the 


present. I have faith in the he 


Society, and I believe that it wil future to 


its ous record of sixty years “5 


illustri 
There was much applause when Mr. Carnegie faced the 


audience. It was expected that his address would be an 





eloquent one. The great millionaire and philanthropist 


must have been gratified at the warmth of his reception. 


He 
“It occurred to me as IT list 


spoke as follows: 
Philharmonic 


It 


has solved that vexed question of ‘What shall we do with 


ned that the 
Society has performed another public service to-night. 
our ex-Presidents?? The Philharmonic Society says by its 


freely 


Consult them upon matters, 
always avail ourselves of their ript experience, and thus 
keep fresh in them their interest in the good work, not 


failing to bespeak their august presence at all commer- 
g I g I 


example, important 


cial functions that we may do them honor for years of 
service given freely to the society. Standing here with 
the oldest vice-president upon his right and the junior 


Portraits of Successful 





appress E, M. BOWMAN, 


Piono and Theory Studio, Steinway Hall, New York. 





upon his left, the president is prevented from swaying to 
the one side or to the other, and kept in the straight and 
narrow path 

“Since I have had no part hitherto in the service to the 


has 


which 








cause of music F rmor Society so 
long and ably rendered, I can speak freely about the or- 
Zanization as One Of yourselves he Ludienc ewing 
it from the outside 
‘The Philharmonic Society of New York is the pioneer 
musical organization of the United States When its 
founders met to organize New York was a small town 
of 312,000 inhabitants, now twelve times as populo and 
the Republic had only 17,000,000 of peopl Truly it was 
the day of small things, but from that day till tl the 
armonic Society has pursued its work uninterrupt- 
having given more than 3,000 periormances, which 
a million of people ive attended and. profited by 
s introduced to them most of the famous musicians 
world who have visited our shores 
‘There is one unique feature about this organization to 
which I beg your attention You see upon the stage 
before you not a body of hired musicians who receive a 
certain payment for their services, but a body of gentle 
men artists—proprietors, who have associated to keep 
upon the highest plane the noble art to which they are 
devoted. Every one had his appropriate shar« the 
organization; there are no employees, all are masters 
and any return received for their labors depends upon 
their success.” 
EIGHTH PHILHARMONIC CONCERT. 
HE sixtieth season of the Philharmonic Society closed 
with the public rehearsal and concert held at Car- 
negie Hall on Friday afternoon and Saturday night of last 
week. The following was the program: 
Symphony No, 1, C major, op. 21 ‘ Beethoven 
Aria from Guntram ‘ Richa S $ 
George Hamlin 
Symphony No. 9g (choral), D minor, op. 12 B n 
M Kathrin Hilke Mrs. Morris Black, George Ha 
Ericsson F. Bushnell and chorus of the Rubir 
and Apollo clubs 
Beethoven's first and last words in symphonic writing 


when thumb Grove 


And 


to read the recorded impressions made by that charming 


are in marvelous contrast we 


Symphony in C major, which to-day is mere play to pro 


tt 


duce and understand, we realize what the century has done 


. . ol 
in the education of public appreciation and comprel 


ension 
of matters musical 

Yet between these two works there had elapse 
than f their composer 


And this illustrates how much in advance of appreciation 


j 


less 
a quarter of a century in the life o 
is the spirit of the creator. 

The critics of that day could not understand wl 
composer who had made up 
phony in the key of C major—“Tonart der Unschuld,” 
has dubbed it- listantly re 


major and then wander int 


ly a 


his mind to write a sym 


someone should begin in the « 
lated key of F 

fore he thought it necessary to make good 
3ut Beethoven knew 


G major be 
the promise of 
his key signature. And to-day no 
one raises a dissenting voice against this opening. It is 
more than likely that a century from now some of the 
cri Richard being writ- 


ten to-day will cause smiles and patronizing nods on the 


ticisms against Strauss which are 


part of the reader 


To rehearse this work in detail is unnecessary; it is so 
well known and any attentive listener can well nigh ex- 
haust all novel effects in several hearings. Historically, 
however, it is of very great importance. It is, as Mr. 
Krehbiel says, “the bridge between the symphonies of 


Beethoven 


In 


form by writing a scherzo instead of a 


the eighteenth and nineteenth centuries.’ it 
also deals a blow at 
but he lacked the courage of the composer’s con 
ctit he still calis it The strangest place of 
all is that halting introduction to the finale which a cer- 
tain conductor in days gone by omitted because he felt 
sure would make the audience laugh. Well, it is com- 


ical and the movement unquestionably is the weakest one 


minuet; 


\ a minuet. 


it 


in the work 

The Strauss number was not a very happy choice. It 
has been argued in these columns more than once that 
operatic excerpts are not the most interesting form of 





Organist and Conductor of the 


Baptist Temple Choir, Brooklyn, 
Organ Privileges in New York and Brooklyn. 


EDGAR C. SHERWOOD, 


Organist Church of the Saviour,"Brooklyn. (Pupil of 





E.M. Bowman.) Fourth Organ Recital, April 9th. 
























































music for the concert platform. And in this particul 
case it fell very flat. 
The scene is that of the ng irnament at whi 
tram sings, and this aria is called “Die Friedenserzahlung 
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style in which h ed; th f g y sweep 
ng melody which arches heavenwar« r 
the ['ympani” Scherzo, is do f y 
f nove CS ] S € S i 
s i rta r 
KS was not the yest exh 
he ever has give 
t at the hestra d 
nguished itself by playing a dly as possible 
A t wa ¢ r sion of the h ar versary ol ¢ 
Philharmonic Society ere were n § iy nig 
speeches by Messrs. Carnegie, Hyde and Profe r Dore 
mt in which the history é ety was set forth and 
some poetic allusions were spouted. One of the speakers 
varnished the ence over vith endless praise and 
tald to be proud olf the e it was the Philhar 
monic audience, with it e and appreciation for mus 
The idience must have take to heart, f it became 
so proud of itself that it forgot to listen to the music that 
ucceeded. In the Ninth Symphony scherzo it imagined 
the movement was finished, and applauded conventionally 


to his rude head 


where Beethoven had 
to allow himself a rest of two bars. After that it was not 


so proud 


At the rehearsal the attendance was not very large and 








not very attentive; on Saturday evening the h was wel 
filled by the ixious and the curious ones r the 
speeches had been made there was an exodus 
Carnegie Hall. 
T HERE was a notice in the newspapers on Saturday last 
to the effect that a demand will be made by the As 


tant Corporation Counsel for a license for each room 


Carnegie Hall Building used for performances 


Judge Gil 


is required for every r 


In a case argued before lersleeve as to whether 


or not a license yom or place in a 
/ r concert hall 


tre in which a performance is given, 


udge inquired whether there was a separate license for 


irnegie Hall used for public entertainment 


ied I dk 


room in C 
lo this Assistant Corporation C« 





the unsel rep 


not know, but if there is not we will see to it that a 
arate license is taken out for each place in the building 
used for performances.” 

When questioned by a representative of THe Musica 


Courter, Messrs. Sheldon & the lessees, said they 
had a theatrical license which covered the entire bui 





ind that they would pay n ion to the Assistant Cor 


‘ounsel’s order 


on ¢ 


A Mason Lecture. 

N Saturday last, April 5, Henry L. Mason delivered 
O before 600 students of the New England Conserva- 
tory of Music, Boston, a lecture on “The Modern Artistic 
Piano—Its Construction.” 

Mr. Mason was invited to do this by George W. Chad- 
wick, the musical director of the New England Conserva- 
tory. It seems to us a very good idea for students who 
are learning to play the piano to also learn something of 
the construction of the instrument. 
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PORTER 


EIGHT YEARS OF AGE 
~=— BOY SOPRANO 
CHURCH AND CONCERT. 


For Terms, &c., address 
Mrs DAVID PORTER, 
73d St. and 2d Ave., Brooklya, N. Y. 


Owen, Pearl 
Rogge, 


Smith, Lillie 


Reinicke, Laura 
Margaret M 
Mrs. Webster 
Olivia A 
Schwind, Edna Swartz, Mrs. Ella B. Williams, Mrs. S 
B. Williams, Ella Weaver, Minnie Washburn, Nan B 
Williams, Mrs, C. E. Williams, Violet White, Daisy Brum- 
baugh. 
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SCHOOL FOR ACTING. 
EMIL BERTIN, 


rer Régisseur de la Scéne de |l'Opera Comique. 
Stage Practice. In Cast. 


41 rue des Martyrs, Paris 





LA VILLA VIOLETTE 
TROCADERO, 
Fiessinger. 


22 rue Raynouard. Mme. : 
Gardens 


Assortment of rooms. Excellent table. 
All facilities of "bus and tram 





DELLE SEDIE, Paris. 


Complete course. Stage 
ractice. oice, lyric, declamation, languages, sol- 
lege, ensemble music, mise-en-scéne. 
Class and single lessons 
Regular course, three years. 
jo rue St. 


Pure Italian Method. 


Terms moderate. 
Petersbourg. 





FRENCH SCrRoort 
M. DUMARTHERAY, 


From Sounds to Literature, Pronunciation, Ac- 


cent, Conversation, 


(Opera.) 14 rue Taitbout. 





FLORENZA d’ARONA, 
VOCAL PRUFESSEUR, 
5 rue Bassano, Paris. 


Time filled. Early application necessary for les- 
sons during the Spring and Summer. 


Mme. 





Miss JULIA KLUMPKE, 
VIOLINISTE. 
Pupil of MM. Eugene Ysaye and G. Rémy. 


Concerts, Musicales, Lessons, Violin and Accom 
paniment. 10 rue Froidevaux, Paris. 





Mme. ROBINSON DUFF, 


PROFESSEUR DE CHANT. 
4 rue de la Renaissance |’Alma, Paris. 





Mme. ROSINE LABORDE, 


PROF, DE CHANT. 
62 rue de Ponthien, Paris. 





Mite. GRACE LEE HESS 
Supplementary Education. SCHOOL. 


French Language Obligatory. 
145 Avenue Victor Hugo, Paris. 





MLLE. KIKINA 
PROFESSEUR DE CHANT. 
Ancienne Eléve de MARCHESI, 
1oo Avenue de Villiers, Paris. 





MLLE. NILANDE, 


Authorized Teacher of the Yersin Phono-Rhyth- 
mic Method. French Diction. French Language. 
(Av. Marceau). aa rue de Chaillot. 








MLLE. MARTINI, 
Artiste Opéra, Opéra Comique, Théatre Lyrique, 
*rofessor of ** Mime 
Silent Interpretation, Stage Business, Gesture, 
Pantomime, &c. 
3 Rue Nouvelle, Paris. 
THE FRENCH LANGUAGE 


Rapidly, easily and correctly acquired by 
KIMON’S PRACTICAL SYSTEM. 
(3 francs, post tree.) 


Private lessons by M. D. Kimon, 
10 rue Cambon, Paris. 





Mme. ROGER-MICLOS, 
PIANO—PARIS. 


Elementary and Superior Class and Private 
Pu blic Pupils’ Concerts. 
(l’Etoile.) 27 Avenue MacMahon. 





Mme. J. VIEUXTEMPS, 
VOCAL PROFESSOR. 
Classes and Private Lessons. Placing and Mend- 
ing of Tones. as rue de Tocqueville (Monceau). 





BALDELLI, 


ITALIAN BARITONE, 
Théatre Royal, Madrid. Professeur de Chant. 
(Champs Elysées.) 6 rue Euler, Paris. 





Kathrin Hilke, 


Soprano. 


ORATORIO, CONCERTS, MUSICALES, 





142 West 18th Street, Ngw YorE. 


si: ABRAMOFF, 


Formerly one of the principal bassos of 
the Meti opolitan Opera Company. 


Voice Cultivation. 
OLD ITALIAN METHOD 


SP<«CIALTIES: Equalizing the V dice, Curing 
Tremolos and Break inthe Voice. 
Studio: 3 East 14th St., New York, 


SHANNA CUMMING, 


SOPRANO, 
1424 Pacific Street, Brooklyn. 
Telephone 906A, Bedford. 
WOLPRPSOHN MU SICAL BURBALV. 


PLATON BROUNOFF 


Voice Culture, Coaching, Piano. 


LECTURE-RECIIALS 27. fo554nN 


LIFE AND MUSIC. 
Vocal Solo, Choral and Piano Illustrations. 
10 EAST (7th STREET, NEW YORK. 


BRANCH, 251 EAST BROADWAY. 


THE KLINGENFELD COLLEGE OF MUSIC 


-~AND— 


SCHOOL OF ELOCUTION. 


108 Hancock Street, BROOKLYN, N. Y. 


ELIZABETH D. LEONARD, 
CONTRALTO, 
Oratorio, Concerts, Drawing Rooms, 


325 West 87th Street, 
NEW YORK. 


Blanche Duffield, 


Soprano. 


111 West 114th Street, . New York. 
WoLFsoHN MusiIcaL BuRgEAU. 




















Mr. and Mrs, 


John Dennis Mehan, 


SUITE SEVENTY, 
New York, 


Ca arnegie Hall, 


INTERNATIONAL 
MUSICAL AND EDUCATIONAL EXCHANGE. 
CHARLOTTE BABCOCK. KATHARINE INGERSOLL. 
panantenianed HALL, New York. 


SARAH KING PECK, 


SOPRANO, 
CONCERTS AND YDRATORIO. 
55 West 85th Street, New York, 








PAUL LISTEMANN, 
VIOLIN VIRTUOSO. 
FRANZ LISTEMANN, 
"CELLO VIRTUOSO. 
118 East Eighty-sixth Street, New York. 


FRIEDA STENDER 
SopRANO, 
ConcERT OR ORATORIO. 


Private address: Bay 29th St. and Benson Ave, 
Bensonhurst, Brooklyn. 


Management of L. M. Ruben, 
108 Fifth Ave,, New York City. 








H. R. KNOPF, 


ARTISTIC 


Bow and Violin Maker. 


IMPORTER AND DEALER IN 
FINE OLD VIOLINS and 'CELLOS, 
ARTIST BOWS and STRINGS, 
The Finest and Largest Collection of 
Old Violins and ’Cellos in America. 
19 East 23d Street, New York. 
ARTISTIC REPAIRING. 
WHOLESALE AND RETAIL. 
Maker of the celebrated H.R. Knopf Violins 
and Cellos, indorsed by many artists. 














NEW YORK. 


Mrs. ROLLIE BORDEN LOW, 
SOPRANO. 


Recital, Concert and Oratorio. 
Vocal Instruction, 
205 West s6th Street, New York, 


_ London, England. 


Edouard Darewski, 


PROFESSOR OF SINGING. 
Percy House, Randolph Rd., Maida Vale, London 
Paderewski, writing in March, 1898, says: “I 
know your remarkable qualities both as a singer 
and as a vocal teacher, and especially your method, 
which is ITALIAN IN THE BEST SENSE OF 
THE WORD.” 


Address: 





Mrs. L. P. MORRILL, 


SCIENTIFIC VOICE CULTURE, 
The Chelsea, 222 West 23d Street, New York. 








MORIANI. 


Private Academy for Voice Training 
and School for Opera. 
Complete Training for Voice, 
and the Different Repertoires. 
Special Classes for Gentlemen on each 
Monday and Thursday from 5 to 7 
Mme. Moriani will continue her Les 
sons from July 1st to Uctober on the 
Continent, thus affording change of air. 
French Diction and Acting with Mr 
Vermandele, who has taught her pupils 
in Belgium for fourteen years 
For terms and particulars write to the Secretary 
of Madame Mortant’s School, St. Ermin's Hotel, 
Westminster, London, England. 


MARIE WITHROW, 


VOICE PRODUCTION. 
& New Bond Street, 


M ME. 
JOHN YOUNG, 
TENOR. 


Oratorio and Concert. 
271 West 113th Street, New York. 


Style, 








HUBERT ARNOLD, 
VIOLINIST—INSTRUCTION. 


138 West 6sth Street, New York. 





J. JEROME HAYES, 
VOCAL INSTRUCTION. 
Studio: 


40 West Twenty-eighth Street. London. 











Pror. MICHAEL HAMBOURG’S 
Academy for the Higher Development of 


Pianoforte Playing. 
2 Clifton Gardens, 


, 4 
RENE PAPIN, 
Authorized Representative of the Yersin Method 
of French Diction. 
7 Dorset Square N. W., London. 
(Near Baker Street station.) 


DELMA-HEIDE, 


Cenor Singer and Ceacher, 


REMAIN IN ITALY ANOTHER YEAR. 


MAX DECSI, 


VOCAL SPECIALIST. 

Teacher of Anita Rio, Alice Nielsen, Sibyl Sam- 
mis, Agnes Paul De La Paz, Dr. lon Jackson, 
— Walker, Geo. Stevens and others now be- 
ore the public. 

Studio: Carnegie Hall. 


Maida Vale. 





MISS HELENA AUGUSTIN, 
PIANIST. 
836 Seventh Avenue, New York. 


Concerts, Recitals, etc. 








SCHOOL FOR PIANOFORTE 
AND MUSICAL THEORY. 
Mas. CLARA A. KORN, Director. 
600 Springdale Ave., East Orange, N. J. WILL 
Address care THE MUSICAL COURIER ; 
Venezia 65, Milan, Italy. 


or, Corso 








ALICE THURLOW, 
CONTRALTO. 
Concert, Musicale, Church. 


Wm. O. Wolfe, Manager, 
8 bast Twenty-third Street. 


In FLORENCE, ITALY (Piazza Cavour 2), 


SCHOOL OF SINGING 


FOR LADIES. 


. . . 7 * . 
Sisnore Vittoria Coppi-Baldisseri 
Pupil (diplomée) of the celebrated 
MATILDE MARCHESI, of Paris. 
CONCERT. ORATORIO. OPERA. 





This space will be devoted to piano compositions by 
HENRY XANDER. 
Published by JOHN F.ELLIS& CO 
937 Pa. Av., N.W., Washington, D. C. 
Now being performed by prominent pianists 
with much success, 





“Springtide.” 
J. LEWIS BROWNE, 


CONCERT ORGANIST—PIANIST, 








CLIFFORD ALEXANDER | Atlanta, Ga. 
WI Ls BE QW, | A8THUR D. WOODRUFF, 
Cond d Teach f Si 4 
BARITONE. Soasenatien io Goutuaip and Chak 
ORATORIO, SONG RECITALS, CONCERTS. Sratign; 136 Fifth Avenwt, a Ee Cit qy 
64 West 98th Street, New York. Ommonwee™ Mondays and Thuredays. 
Telephone : 1658 Riverside, = ‘ 
LILLIE MACHIN, 
MARIE A. STILWELL VOCAL INSTRUCTION. 
, “ Certificated pupil of Vannuccini. 
CONTRALTO. 1203 Carnegie Hall, New York. 


Oratorios, Concerts and Musicals. 
(Washington Avenue Baptist Church.) 
19 South Oxford St., Brooklyn, N. Y 





HANS TIETGEN, 

re | VIOLIN MAKER 

CHARLES FRANK, | and dealer in Old Itallan Violins. 
BASS-BARITONE. 
Vocal Instruction. 


pera, Concert and Oratorio. 
pe East Sixty-ninth Street, New York. 





Studio: 





Ernst H. Bauer, 


Solo Violinist and Teacher; aiso Theory 
and Harmony. 
Graduate of the Roya! High School in Berlin. 
489 FIFTH AVENUE, NEW yeas. 





Importer of VENETIAN and 
Prepareo Roma “Pure Quint’’ Strings. 
32 Union Square East, 
NEw YORK CITY. 











CARL FISCHER, B6,8 Tr 10 Fourth A Ave., New York. 
- NO . Bi Tries. 
The Lizard and the Frog, * ‘tis Rio F Moree, SOc. 
La Rose Intermezzo, a charming number is valeg vomee ant 50c. 
avorite every whe: " 
Our Wedding Day Waltz. crosccesCaracn, “Tanthauser, 6 5¢ 
Bridal Chorus, Miserere from Ii Trovatore, arranged by Theo. M. Tobani, ° 
All of above also published for Orchestra and Band. | 
A lete stock of i ted sheet and 
MUSIC PUBLISHER and IMPORTER, S.ces?"stt‘vettcnown pubiishersare represented. 
“THE METRONOME.” A monthly published in the interest of the musical ' 
u bscription, $1.00 per annum ; 10 cents each copy. , 
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GRAND 


ARTISTIC 


BALDWIN PIANO 


ARE IDEAL CREATIONS OF 








ENDEAVOR. 





PRIX. 











THE BALDWIN COMPANY, 


CINCINNATI, 








OHIO. 

















STRICH & ZEIDLER, 


STRICTLY HIGH-GRADE GRAND AND UPRIGHT PIANOS. 


134th Street and Brook Avenue, - - NEW YORK. 





Factories: West 43d Street. 


Office and Salesrooms : 109 West 42d Street, 
NEW YORK. 


OPULAR PEASE PIANO CO. 
EASE 





IANOS. 





Germany. 


(Agency Founded 1870) " 


Concert Direction 


HERMANN WOLFF. 


Cable address: Musik wolft, Berlin. 


Proprietor and Manager of the Philharmonic Concerts, Berlin; 
Concerts, Hamburg; the Bechstein Hall, Berlin. 

Sole representative of most of the leading artists, viz. : Joachim, d’ Albert, Stavenhagen, 
Mme. Carrefio, Mile. Kleeberg. Mile. Marcella Sembrich, Emil Goetz, the Berlin Phil- 
harmonic Orchestra, Manager of the American tours of Josef Hofmann, Eugen d’ Albert 
and Pablo de Sarasate 

Principal Agency for flusic Teachers. 


Royal Conservatory of Music and Theatre, Dresden, Sermany 


Forty-sixth Year, 1899-1900: 1,277 Pupils; 72 Recitals. 


Frau Auer-Herbeck, Bachmann, Braunroth, Déring, Draeseke, FAhrmann, Frau Palkenberg, Fuchs, 
Hopner, Janssen, Iffert, Kluge, Fri. von Kotzebue, Krause, Mann, Fr]. Orgeni, Paul, Frau Rappoldi- 
Kahrer, Remmele, Reuss, Schmole, Von Schreiner Schulz-Beuthen, Fri. Sievert. Fri. Spliet, Starcke, 
Tyson- Wolff, Urbach. Vetter, Winds, Wolf, Wilh, Wolters, the foremost members of the Royal Court 


Germaay: Berlia and Flottw-llstrasse J. 


the new Subscription 


Apply for Catalogue. 











118 Instructors, among whom are: 


Orchestra, headed by Concertmaster Rappoldi, Griitzmacher, Feigerl, Bauer, Biehring. Fricke, 
Gabler, Wolfermann, etc Education from beginning to finish Full courses or single branches 
Principal admission times begin April and September. Admission granted also at other times 


For prospectus and other information epply to our American Representative, 


E. A. LEOPOLD, Vocal Instructor, NEW HAVEN, CONN. 


The Stern Gonservatory of Music, 


FOUNDED isso. 


222 Bernburgerstrasse (Philharmonie), Berlin, S. W. 


Royal Professor GUSTAV HOLLAENDER, Director. 


OONSERVATORY: Development in all branches of music. OPERATIC AND DRAMATIC SCHOOL: 
Complete Training for the Stage. ORCHESTRAL SCHOOL (comprising all solo and all orchestral 
instruments). SEMINARY: Special CHORUS SCHOOL. ELEMENTARY 
PIANO AND VIOLIN SCHOOL. 

Principal Teachers: HARMONY AND COMPOSITION—Max Loewengard Hans Pfitzner, Prof. Philipp 
Reiter, Prof. E. E. Taubert. PIANO—Emma Koch, Felix Dreyschock, Anton Foerster, Otto Heg- 

ner, Prof. Ernest Jedliczka, A. Papendick, Gustav Pohl, A. 





training for teachers. 


rmann, . E. E. Taubert, Guenther 

Freudenberg. SINGING—Frau Prof. Selma Nicklass-Kempner, Mme. Blanche Corelli, Wladyslaw 
idemann, Alexander Heinemann, OPERATIC AND DRAMATIC CLASS—F. Jacques Gol — 
VIOLIN— Halle (Wilma Norman-Neruda), Prof. Gustav Hollaender, Bernard u, Willy 
Niocking, W. pelmann. ‘CELLO—Eugen Sandow. HARP, HARMONIUM—Franz Poenitz. OR- 


m 
GAN—Otto Dienel, Royal Music Director, ete 

Charges: From 125 marks ($50) up to 500 marks ($120) Annually. 

Prospectuses may be obtained through the Conservatory. Pupils received at any time. 
hours from 11 a. m. to 1 p. m. 


Klindworth-Scharwenka Conservatory of Music. 


Consultation 





BERLIN W., STEGLITZERSTRASSE, i9. 
Director: Dr. HuGo Gotpscumipt. Principal Teachers: Pror. Xavek SCHARWENKA, 
K. K. Hofpianist; P. H. ScHarwenka, C. Ansorce, W. Bercer, W. LetpHoiz, Maver- 
Maur (Piano); Go._pvscumipt, Lina Beck (Singing); Zajic, GRUENBERG, VAN BRENNER- 


(Violin); Van Lier (‘Cello); Knuprer (Opera). 


Pupils received at any time. 


THE NEW LOCATION OF THE 


Cincinnati Conservatory of Music, 


MISS CLARA BAUR, Directress, 
HIGHLAND AVENUE AND_LOAKS&STREET. 


The Conservatory instructs, trainsand educates DELIGHTFULLY LOCATED on the hills creriock in 
those seeking a musical education after the best city, in the FINEST BUILDING DEVOTED Ti 
methods of foremost European Conservatories. AMERICA. 

The faculty includes some of the leading Artists 
and Musicians of America. 


The environment of ‘the NEW LOCATION, with re- 
spect to refinement, home comfort and luxurious 


BERG 





the 
iN 


Day and boarding pupils enrolled at any time. 
For catalogue address 


MISS CLARA BAUR, 


Cincinnati Conservatory of Music, 


A. B. CHASE 


7 PIANOS. 


Highest type of Artistic Instruments 
For the pianist, the singer, the teacher, 
the student, the conservatory, the concert. 


Factory at NORWALK, OHIO. 


Rererence: The Editor-in-Chief of Tue Musicat Courizr. 


HUGO GORLITZ 


119 New Bond Street, 
LONDON, W. 


European-American Concert Bureau 


Nine years Director of Paderewsks's Tours 
Sole Agent and Manager of K.ubelik. 
AMERICAN TOVR OF KVUBELIK, 1901-1902 


Under Management of 
MR. DANIEL FROHMAN MR. HVGO GORLIGZ. 


ASHTON’S ROYAL AGENCY 


w. 




















328 Old Bond St., LONDON, 


BY APPOINTMENT TO 
His Majesty The King, Her Majesty Queen Alexandra, aad 
Their Royal Highaesses Prince and Princess of Wales. 


Concert, 
Theatrical, 
Variety. 


Artists introduced, Tours and Concerts arranged and managed. 
The Royal Agent for Drawing Room Entertainments. 


CONCERT DIRECTION 
CHARLES HBRING, 


312 Regent Street, London, W. 
** ARTISTLIKE, LONDON."* 








Telegraphic Address: 


AGENGY FOR LEADING ARTISTS AND MUSICAL ORGANIZATIONS. 
RECITALS DIRECTED AND MANAGED. 
TOURS ARRANGED. WRITE AND ARRANGE APPOINTMENT 





THE ‘*Undertakes Good Artists Only.” 
ONCORDE The St. James Budget says: Mr. Norman Concorde is the most 
energetic and up-to-date man in his profession 
ONCERT Music says : The C. C. C. is influenced solely by artistic merit 
The Musical Courier says His name has become a guarantee of 
ONTROL "Sonecnrti 
The Zeitschrift fur Musik (Leipzig) says : Herrn Concorde’s prinzip 
rte besteht darin ; wenig zu versprechen und viel su halten 
aad Orchestra, Ente In The Court Ciroular says: The most reliable bureau in London 


ment and Lecture Bureau. 
Telephone: 4153 GERRARD. Telegrams: 


Address 310 Regent St., London, W. 
““CONCORDIST, LONDON.’’ Cable Code: THE CONCORDE CODE. 


Hazelton Brothers 


PIANOS, 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT, 


APPEAL TO THE HIGHEST MUSICAL TASTE. 








surroundings, is ideal, Highland Ave. and Oak St., CINCINNATI, ONO, U. S. A. 





Nos. 34 & 36 University Place, New York 
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STEINWAY 


Grand and Upright 


PIANOS. 


Sremway & Sons are the only manufacturers who make all component 
parts of their Pianofortes, exterior and interior (including the 
casting of the full metal frames), in their own factories. 


NEW YORK WAREROOMS, STEINWAY HALL, 


Nos. 107, 109 & 111 East Fourteenth Street. 


CENTRAL DEPOT FOR GREAT BRITAIN, STEINWAY HALL, 


No. 15 Lower Seymour Street, Portman Square, LONDON, W 


EUROPEAN BRANCH FACTORY, STEINWAY & SONS, 
St. Paull, Neve Rosen Strasse No. 20-24, HAMBURG, GERMANY, 




















Finishing Factory, Fourth Avenue, 52d-53d Streets, New York City. 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, Long 
Island City, opposite 120th Street, New York City. 





EVERETT 
PIANOS 


GRAND and UPRIGHT * > 
DISTINCT ART CREATIONS 


IMITATING NONE, BUT POSSESSING INDIVIDUAL QUALITIES WHICH MAKE 
THEM THE BEST NOW MANUFACTURED. 


OSSIP GABRILOWITSCH, RICHARD BURMEISTER 


AND OTHER EMINENT VIRTUOSI! EXCLUSIVELY USE AND UNQUALIFIEDLY 
INDORSE THEM. 


EVER_ETT PIANO CO. 


BOSTON 
THE JOHN CHVRBRCH CO. 


CINCINNATI. CHIC_AGO 














NEW YORK 





PIANOS 





MBALE* 


CHICAGO, ILL., U. S. A. 





NABE 


BALTIMORE. 
WASHINGTON. 


NEW YORK. 





rne CBELEBRATED 


Heads the List of the Highest Grade Pianos, and 


Are at present Preferred by 


the Most the Leading 


Popular and Artists. 


SOHMER & CO. 


NEW YORK WAREROOMS: 


SOHMER BUILDING, Fifth Avenue, Cor. 22d Street. 





vose 


PIANOS appeal to the most critical musical taste, and 
are receivin; more favorable comment to-day thax 


any other make of piano offered to the public. 

Their leading features are Scientific Scale, Purity and 
Character of Tone, Sympathetic and Responsive Touch, 
Beauty and Modernity of Cases. 


Write for explanatory literature. 


Vose & Sons Piano Co., 


160 Boylston Street, Boston, [lase. 





BSLUMENBERG PRESS. 214—218 


WILLIAM STREET. AND 18—20 ROSE STREET, NEW YORK. 











